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Incheon Art Platform operates a wide range of arts
programs, including creative spaces that support
artists and researchers from Korea and abroad, as
well as exhibitions, performances, arts education,

and community-based projects. Centered on
artists and their creative practice, Incheon Art

Platform supports the full cycle of artistic creation,

presentation, public engagement and
appreciation, and education. It encourages

creative dialogue across disciplines and promotes
exchange among international arts communities.
Through its creative spaces, Incheon Art Platform

provides workspace and presentation
opportunities for artists selected through open

calls across diverse fields, while also supporting

research, critical discourse, and educational
programs designed to strengthen their artistic
practice.

In 2026, Incheon Art Platform launched
the ‘Project Studio 2026’, selecting eight artist

teams in the fields of visual arts, performing arts,

and interdisciplinary arts through an open call.
Based on their individual projects, the selected

teams will explore artistic exchange and
collaboration, experiment with cross-disciplinary
approaches, and develop projects in connection
with local residents and communities. In particular,
as part of the project process, participating artists
will also lead public workshops, expanding public
participation into the creative process itself. The
outcomes of these workshops will be reflected in
a final presentation exhibition and will be
presented during Open Studios this November.

Project Exhibition
6 November -

29 November
2026
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KIM JUNGEUN
BFA in Sculpture from Sungshin Women’s University

KIM Jungeun received her

and her MFA from the same institution. She focuses
on specific events encountered along routes of
movement within the city, capturing the rhythms and
motions that emerge in so doing. She reconfigures
these through sensory sculptural installation. By
remapping impersonal data such as GPS coordinates
through subjective experience and her own stride,
the artist transforms quantitative information into a
research process. This process goes beyond
documentation and becomes a means of reading
traces of time embedded in the urban surface.

At Incheon Art Platform, KIM focuses on the
spatial, geographical, and historical particularities of
Incheon, exploring points of intersection where
diverse values converge, as well as the movements

that arise along the boundaries of such intersections.

Through processes of collecting spatial
transformations and reconstructing movement, she
plans to translate the collected data into sculptural
forms and material manifestations. By giving tangible
form to the city’s invisible rhythms, her project
investigates Incheon as a space where multiple
contemporary movements intersect and coexist.
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LUCIAN SHIN Lucian SHIN received his BFA
from Goldsmiths, University of London. His practice
begins with the observation that biology has largely
focused on life forms based on carbon-chain
chemistry - the single known instance of life
discovered within the specific environmental
conditions of Earth. Through interdisciplinary artistic
practices spanning robotics, simulation, research,
installation, and music, he investigates whether
life-like phenomena might emerge from alternative
material substrates and systems.

At Incheon Art Platform, SHIN plans to
further develop Android, an ongoing project in which
the complete neural network of Caenorhabditis

elegans is replicated, implemented within a
computational system, and subsequently embodied
in a robotic form. By creating multiple robotic entities
that share an identical neural network and enabling
them to coexist and interact within a single
environment, the artist explores a series of
ontological inquiries raised by connectome
technologies: Can a single neural network constitute
a single subject? How do replicated identity and
physical individuality come into conflict? Through an
artistic framework, the project examines the
implications of these questions and the broader
conditions of agency, embodiment, and
consciousness.
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YOU JANGWOO
BFA in Painting from Seoul National University and

YOU Jangwoo received his

later received both his Diploma and Meisterschler
degrees in Sculpture from the Academy of Fine Arts
Munich. His practice investigates the impact of
neoliberal modes of thought, technological
development, and the socio-economic mechanisms
that emerge between them on individual cognition
and behavior. Working across installation, video,
performance, and sound, he examines the
psychological structures produced by the
convergence of capital and technology, tracing how
systems of perception and patterns of behavior are
shaped, circulated, and reproduced within these
conditions. Through this process, he seeks to
recontextualize and make visible the underlying
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logics through which contemporary social systems
operate.

At Incheon Art Platform, YOU focuses on the
contemporary condition in which the economy
functions not merely as a system of exchange but as
an infrastructure that orchestrates environmental
conditions, labor, and the very conditions of survival.
His project explores how data-driven economic
systems have expanded beyond predicting future
outcomes to become mechanisms that determine
and regulate the states of life that can be attained, as
well as the limits of their sustainability. Through such
exploration, he aims to construct an loT-based
life-support environment that visualizes the ways in
which economic systems organize, sustain, and
govern the conditions of life and growth.
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LEE YOUNGHO LEE Youngho received his
Meisterschiler degree from the Stadelschule
Academy of Fine Arts in Frankfurt, Germany. Based
between Germany and Korea, he has developed a
practice that investigates the very structures through
which images are produced and perception is formed.
Particularly attending to the relationship between the
material image-making processes of analog film and
the expanded sensory experiences of digital
environments, the artist has been examining the
cognitive gaps that emerge in the hybridization of
different media and the ways in which perception is
reconfigured through such encounters.
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At Incheon Art Platform, LEE explores the
invisible data and environmental conditions that
shape the city, seeking to make visible the immaterial
systems that sustain its operations through artistic
translation. Drawing on research and participatory
workshops with local residents, he plans to create an
immersive installation combining video, sound, and
interactive technologies, presenting the city’s data
flows as a sensory landscape. Through this project,
he aims to offer an experience of the systems that
condition our perception of the urban environment,
while prompting a reconsideration of the relationship
between human and machine modes of perception.
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interested in exploring the concept of ethics through
the observation of dilemmas that resist clear
distinctions between right and wrong. Her practice
often begins in places where accumulated historical
time disappears, attending to those presences erased
beneath the smooth surfaces constructed by modern
rationality. Through site-based research, she has
investigated the conditions that make ethical
inquiries possible, working with time-based media
such as video, sound, and oral histories. By revealing
the layers of individual experience and memory that
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exist beyond public discourse, her work reflects on
the contemporary condition of the city.

At Incheon Art Platform, JUNG focuses on the
ongoing disintegration of historical time embedded
within Incheon’s old urban center. Her project
examines the contradictions and tensions that
emerge where the public logics and institutional
frameworks of urban development intersect with
individual experiences, memories, and sensory
perceptions. Through an ethical lens, she seeks to

investigate how these competing forces shape the
lived realities of the city.
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HONG HYELIM HONG Hyelim works
primarily with architectural materials, drawing on an
ambivalent relationship to the systems of control,
hierarchy, and violence embedded within
architecture. By displacing materials from their
prescribed functions and standardized uses, or by
embracing errors and defects generating during the

production process rather than eliminating them, she

disrupts the classificatory logic of architecture and
challenges the sense of completeness it promises.
Through this approach, the artist examines the
repetitive pressures, systems of excess and
concealment, and modes of operation embedded in
the languages that have pathologized, demonized,
and mystified women’s bodies across literature,
medicine, mass media, and online communities.

Reworking these linguistic structures, she translates

them into material processes such as cracking,
erosion, contraction, and expansion. Rather than

attempting to erase the violent and hateful languages
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that have summoned and regulated the body, she
chooses to overproduce them as material forms,
rendering them visible and allowing them to decay,
corrode, and deteriorate on their own terms.

At Incheon Art Platform, HONG collects,
classifies, and translates languages accumulated
around the body, experimenting with a range of
water-based architectural materials of varying
densities and viscosities. By introducing
environmental variables such as chloride exposure,

moisture, temperature, and humidity, she investigates

the material responses that emerge under different
conditions. Focusing on processes beyond her
complete control - including efflorescence,
discoloration, and other forms of material
transformation - she observes and records their
trajectories over time, ultimately developing them
into sculptural specimens that embody the
interaction between language, matter, and
environment.
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SON NAYE SON Naye received her BFA in
Dance from Ehwa Womans University and earned an
MFA-equivalent degree from the School of Dance at
Korea National University of Arts. She attends to the
shared human experience of thought, suffering, loss,
and the fear of mortality. She is particularly interested
in how the affects embodied through these
conditions may connect individuals to one another.
Within this context, she has developed the concept
of the ‘corporeality of language,’ describing the ways
in which language and the body mutually register and
respond to one another. Through this framework,
she explores the sensations and movements that
emerge between body and language. More recently,
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her research has focused on how the body continues
to resonate with and connect to others even under
conditions of isolation.

At Incheon Art Platform, SON will investigate
the corporeality of language through a specific event
she has experienced. Beginning with moments in
which words spoken within a particular situation
reactivate bodily sensations inscribed by experience,
she seeks to create a site-specific performance that
explores the points at which language and the body
become entangled through media, environment, and
human relationships. In parallel, she will examine
methodologies for documenting and archiving
performance-based research and artistic practice.
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JO YOUNGJU
narrative-based works across a range of media,
centering on themes of memory and space.

JO Youngju creates

Beginning with personal memories and emotions, her
practice evokes contemporary sensibilities and social
landscapes while inviting viewers to reflect on their
own experience and stories. Her projects include 7o
My Dearest (2020), inspired by handwritten letters
exchanged with a cousin of the same age during
childhood; Revisiting Sewon Apartment (2022),
which records a journey back to places of memory
that have since disappeared; Liminal Space of Mind
(2023), which delineates a world where memories are
formed and stored as spatial experiences; and What’s
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in My@Room? (2024), set within a fictional mini-
homepage and messenger platform that she named
‘My@Room’.

At Incheon Art Platform, JO explores how memories
accumulated within specific times and places can be
re-experienced through contemporary technologies
and modes of perception, using the photo booth as a
point of departure. By reimagining the photo booth
as a device for narrative experience rather than
simple image production, she examines how memory
is formed, mediated, and transformed across
individuals, society, and media. Through this project,
she seeks to unfold the memories and historical
sensibilities condensed within photographic images.
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JESS TAN Jess TAN is a multidisciplinary
artist based in Boorloo, Australia. Her practice
incorporates drawing, sculptural assemblages and
installation to foster relational exchanges with matter.

Often embracing failure, adaptation and uncertainty,
she is interested in the possibilities of human and
non-human exchange, encouraging critique of
anthropocentric perspectives.

During her time at IAP, she will build from her
existing research in symbiotic relationships between
materials and human/non-human relational
exchanges as an adaptive, intentional model of
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moving through the world in the context of climate
change and ecological grief. She hopes to engage
and learn from the surrounding ecology and develop
thinking around the idea of re-wilding urban spaces.
Experimentation with biomaterials, foraging and
whittling will inform sculptural works that imagine
facilitating for nonhuman kin, such as baths, water
bowls and climbing devices for insects, dogs, birds
and plants - manifest as small-scale site interventions.
These will be presented as site-responsive sculptures
and ephemeral works to be installed as unexpected
art encounters on site.
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SHIU JUI-TSZ SHIU Jui-Tsz’s work
encompasses mixed media, installation, and video. By
re-examining her own understanding, memory, and
perception of occurrences and life experiences, she
reinterprets and reconfigures objects, materials, and
space—thereby weaving new narrative scenarios. Her
artistic practice becomes a means of defining her
boundaries and position within the systems and
disciplines she inhabits. At the same time, she seeks
to suture scattered and fragmented cognitions and
emotions in response to the multiplicity, hybridity,
and fluidity of daily life.
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During her residency at Incheon Art Platform,
she will continue to develop the context by using
“labor” as a connective thread between the body and
the field. Through this lens, she aims to explore the
temporary position and significance an individual
forms while continually engaging in production,
consumption, and adaptation to their environment.
She is adept at observing the inadvertent or habitual
actions and material uses of everyday life during the
residency period, uncovering the emotions and
memories they carry, and revealing the underlying
structures and relationships they conceal.
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