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NG Juhyeon i ER

artist-kih@hanmail.net
http://blog.naver.com/jubal81k/
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AZtst32 E2Y - E22[21_1000X 500X 500cm 0|t ZFHAX|_PVC, 2i|xl, &, CIX|g TeIE_2015
DRAWING WHICH HOLDS TIME - De Lorean_dimensions variable within1000 X 500X 500cm_PVC, resin, steel, digital print_2015
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Numerous results substituted with photos blur the boundary between the reality and memories. Concerns about the
boundaries lead to questions about invisible differences. Kang Juhyeon experiments formal possibilities of photo-sculpture
and photo-drawing crossing the boundaries between photos, sculpture and drawing through a series of photographic
processes. Photo-sculpture is realized through three-dimensional implementation of reproductive photos within restricted
frames, and photo-drawing is actualized through recomposition of collection of overlapped lines. He does not consider
photos as a means of recording objects but focuses on exploring and experimenting various formative characteristics of
photos to actualize the subjects and unveil fine differences between invisible subjects and the media known as photos. Such
differences will make us tear down the boundaries of our view on something, Currently, a project titled 7%e Bodly of Emotions
is underway revealing invisible differences in specific objects to create and study new objets.

His experiments on visual expressions of invisible things through a new interpretation of ‘differences’ existing in boundaries
will be continued at Incheon Art Platform, expanding the concept of image to newly combine images, using such factors as

time, space and imagination, or to create imaginary images, which are beyond images just for seeing and feeling.
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Mackerel SAFRANSKI

martineda@hanmail.net
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Aol AbA_29X21cm_Z 00l HE_2016
Skin to Skin_29X21cm_pencil on paper_2016
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Mackerel who has suffered from an eating disorder for a long time is presently far away from those days almost recovering
from it, but as her body has changed after that, she wanted to live in a different’ body transcending cure and rebirth. This led
to a question, "Is it possible to live in a ‘different’ body while keeping the ‘spirit’ intact as it is?" She found an answer to the
question in drawings.

Some anxiety is inevitable in life. The problem is that anxiety gets worse when the gray area that divides self and the others
collapses transcending the scope of 'myself! It is no better than collapse of the body. At this time, it feels like the subject has
disappeared. She tries to explore the possibilities of subjectivation based on the theory of body ontology by talking about the
body that feels anxiety instead of ‘drawing’ such emotion as anxiety.

Paying attention to ‘a second body’ made through combination of the body outside the subject and the bodies of the others,
Mackerel uses diverse media with regard to subjectivation outside the body while reflecting on the body for herself. She
divides the body into ‘relational body’ and ‘working body’ and tries to examine the process with regard to how one individual
recovers the body in a circumstance of physical seperation or suppression.




AlZoll= 10

Zo|=t

KWAK Eve

pisho@naver.com
www.facebook.com/eve kwak

1983 A, oIH/ M2 AHF

HONE 1_59.4X84.1cm, 42 X59.4cm, 29.7X42cm, & 63, 7HHZ7|_I|IHE Z2IE 2015
Faceto Face 1_59.4X84.1cm, 42X 59.4cm, 29.7X42cm, six in total, dimensions variable_ pigment print_2015
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Kwak Eve has always had an interest in construction of life and the physical environment where people live. She has largely
observed immobility and construction activities that stem from the shape of a building and deals with the media (painting,
sculpture, books and printed matters) where a plane becomes a solid and vice versa so that the appearance can be sketched
and behavioral variability can be discussed.

Her main works include A Mountain to the Back, a River to the Front series and Hejght of the Bottorn aiming to turn a ground
plan of an apartment house into multi-dimension cement pieces to which a specific standard is applied and reproduce it as
diorama, /3 Diferent Things that makes it possible to realize sculptural change through processing for plane-shaped
stripping, Alane 5. Plane series aiming to draw appearance of the actual subject through the use of architectural construction
material after production of prints in reference to characteristics of a modern structure in a city, and  7he Structure of the Sky
aiming to talk about the structure of the distance and the sky based on the quantity of ink that is gradually blurred as the
pages of a book is turned. Recently, she is studying a method of visualizing ‘the moment when a place becomes virtual’ and
‘patterns of use of space; with an interest in linkage effects of background generated between display places and artworks.

At Incheon Art Platform, she will study the painting media with a theme, ‘Constructional Space of Time, along with research
on a life style formed by geological characteristics of Incheon.
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KEUM Hyewon

keumhyewon@gmail.com
www.keurmnhw.com
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Scene #16_120X100cm_CIX|E T 2HE Z2IE_2015
Scene #16_120X100cm_digital pigment print_2015
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Born in Seoul in 1979, Keurn Hyewon has created works that exhibit the physical and emotional environment of a city and
social phenomena derived from the environment mainly using the photograph media. She has an interest in unveiling and
calling attention to rapidly changing urban space and the obscure reality hidden by a boring and lonesome daily life. She is
planning reconstruction by linking unheeded personal history and public memories and combining reality and fiction.
Accordingly, she intends to collect and extract data on the modern and contemporary history of Korea as well as literary
works and proceed with artwork that combines stories, photos and videos during the period of residency at Incheon Art
Platform.




soonimee@yahoo.co.kr
www.kimsoonim.com
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TO| E HiCh - 2T 2016_7HAEK_QIM B SO M ATS 27 E, TAL HAL LED 28 _2015
Landed Ocean - Oyster Land 2016_dimensions variable_oyster shells from Mansukdong Incheon, cotton threads, wire, LED light_2015
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Kim Soonim has interest in the nature of various regions and the consequent stories about people. She observes, discovers
and works to find local characteristics and stories in local nature and the faces of those who live in the region. She herself says
that she is an artist and a weaver. She expresses the discovered stories in various ways such as installation, sculpture, videos,
photos, performances and drawings in combination with natural objets having characteristic of each region. Kim’s works are
based on her residential area and evolve in a way that shows the area as they express the internal and external environment
of the residential area and the stories of those who live there. She selects materials and determines a method of expression,
depending on accepted stories, discovered phenomena, and local nature and environment.

When she moved to Incheon in 2017, she said that she would continue her observation for new discoveries in addition to in-
depth development of natural materials and stories in Incheon that were experimented in the past. She plans to study how to
expand a method of expression of Landed Ocean that was unveiled at Incheon Art Platform in 2016 for the first time and
plans to hold a workshop on natural arts at a salt farm and other various areas in Incheon. As she believes that an artist’s work
can be finally completed only when it is expressed in behavior and response from audiences, and also when labor is
harmonized with surrounding natural phenomena or environment, Kim will continue to conduct experiments to realize it.
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Timo WRIGHT

timo@timowright.com
www.timowright.com
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Timo Wright is a filmmaker and media artist from Helsinki, Finland. His films have been shown at over 30 different film
festivals around the world. His works are often political and handle issues of e.g. race, consumerism, ecology and death. Often
they are films, but also interactive installations or photographs have been made. He is planning to work on an experimental
documentary about e-sports. E-sports is a phenomena, where young people play games for living. He is interested in how

virtual reality and reality collide, and how virtual fandom is created.
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Liuyang LI

992070330@qq.com
http://liliuyangwixsite.com/liliuyang
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Z2HE_240X1000X400cm, 7M1 37| _HXSEH7 (7], HAE AFRE_2016
Flapping_240x 1000 X 400cm, dimensions variable_electronic welcome machine, custom sound_2016
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Liuang Li was born in 1988, Henan, China, and currently lives and works in Chongging, He graduated from Sichuan Fine Arts
Institute majoring New Media Arts (Interactive Media Pathway) in 2016.

He directs in projects of interactive, video, sculpture, sound art, etc,, using multi-media technologies. He and his team make
artworks in form of audio-visual live shows. He is going to work with multi-media during the residency. He focuses on outdoor
advertising texts, pictures, lightings, etc., which contain a large number of human and aesthetic information, since they are
important manifestation of the mass culture in the context of consumerism. His final presentation of work in Incheon should
be cutting off the relationship of the outdoor advertisement and its established place and environment to extract the slice
information of city culture, inverting the original voice of outdoor advertising. He plans to use audio and lighting technology

to control the information output at the exhibition space.
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BEOM Jinyong
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dadal645@nate.com
- https://www.facebook.com/
profile.php?id=100001738723272
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FH_227X870cm_7HH{ 200 F3t_2016
Landscape_227X870cm_oil on canvas_2016
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Over the past few years, Beom Jinyong has recorded and observed dreams, reproduced them in a journal and adapted them
into drawings. He combines multiple figures in dreams and narratives where relations are ambiguous and boundaries are
unclear, or uses inconsistent incidents to create a series of endless narratives.

His latest artworks focused on making landscape that he met in his everyday life get closer to psychological energy
condensed in his mind, and on expressing hallucinatory scenes or landscape in dream in a redundant way. Accordingly, itis a
real yet non-existent and objective yet subjective landscape where two things, which are neither reality nor dream, are
intersected to weave one story.

The project to be performed at Incheon Art Platform has abandoned parks and urban rivers as its setting, Unfrequented
walks are full of weeds due to a lack of management. He plans to produce a landscape filled with vitality where tenacious

grass struggles for life, coexisting with an abandoned desolate space.
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SIM Seung Wook

ssim72@gmail.com
https:/swww.facebook.com/seungwook.sim
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Stable Instability - Under the Illusion of Isolationism _ 60X 60 X 135cm_zinc galvanized steel, aluminum, wood, sound_2016
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Born in Seoul in 1972, Sim Seung Wook graduated from Hongik University and the School of the Art Institute of Chicago,
majoring in sculpture. He has participated in more than 10 solo exhibitions and various special group exhibitions. The artist is
paying attention to social phenomena experienced from deficiency or excess of human desires through various visual media,
including sculpture, installations and photographs. He has reinterpreted and linked timely topics, while working with the
themes such as instability invisibly latent in superficial stability, unfriendly attitude towards others and intentional isolation for
self-protection. At Incheon Art Platform, he will seek the possibility of collaboration with artists in other genres, which is
considered as the institution’s advantage, and construct or deconstruct of various stories found in the history of Incheon and
everyday life, and find a new method of expression within a large thematic framework characterized by ‘desires amid excess
and deficiency’ or ‘steady instability.
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AN Gyungsu

angyungsu@gmail.com
WWW.angyungsu.com
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T0F_360X230cm_7HH{ 201 0f=2= _2016
Eve_360x230cm_acrylicon canvas_2016
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An Gyungsu works in Seoul and Gyeonggi-do and has participated in many residency programs home and abroad. He brings
the landscapes of every place into his artwork. He closely observes the boundaries of landscape and paints the layers of
scenes found in this way. He asks a question about ‘unbalanced relationships between properties of the surface of painting
and the original (landscape), and tries to find an answer to the question, ‘How do we define the boundary of landscape? He
not only defines the boundaries of a permanent residence and attempts to interfere with the subject through the arbitrary
boundary (layer) that pertains to the inside and the outside of the boundary and a drawing between an artist and landscape,
but also shakes scenes by overlapping a picture with landscape.

At Incheon Art Platform, he plans to study the characteristics of Incheon as a city and structures in the city formed with a
mixture of various cultures, and use them as layers for his painting works. Some of them will be recorded as photos and
videos while completed paintings will be overlapped with actual landscapes. This is the artist’s unique method of entering
the boundaries of the city.
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Your Special Day_130X 140cm_acrylic and oil on canvas_2016
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Ahn Sanghoon left for Germany, a strange land to him, at the age of 30 and lived there for more than 10 years. Now in 2017,
he is back to his homeland to prepare for another beginning. The artist constantly asks questions about what a painting
means to him, but does not expect any fixed answer.

He tries to maintain pictorial tension between lightness and graveness and works to flow instead of staying in a feeling of
pleasure of painting. That is why Ahn's paintings are always in-progress.

At Incheon Art Platform, he will pictorially expand drawing elements that frequently appear in his latest works and continue to
ask questions about his ‘paintings” or ‘painting’ through which processes interact with decisions. In his project Rolling
Drawing, he attempts to expand the time and space of ‘a slowly completed drawing, realizing the image of Incheon
International Airport that was a place of breakup, reunion, sadness and excitement for him when he was an international

student. In the work, he plans to devise a mail-drawing shuttling between Incheon and Berlin.
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A Story of a Bear, Who Drowns Forever, Over and Over_16min_single channelvideo_2013
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Through videos, texts and sculptures, Chang Seo Young deals with the form and type of existence of ignored things and
invalid things due to invisibility in an opaque social structure. For example, she causes situations where clearly existing things
are ignored, or non-existing things are treated as existing, Turning the existing into the non-existing, or vice versa is related to
social perception, recognition and social visibility. (If no one knows me, I've never existed.) Main characters of her works
appear without specific elements such as the body, name, memory, productivity and identity, which produce ambiguous
situations where they are neither existing nor non-existing due to omission or deletion.

At Incheon Art Platform, she will explore the significances of production of artworks created by artists in connection to the
concept of productivity within the society, largely dealing with the body not laboring and invisible in the society. She plans to
study the components of a society that are not ‘healthy and productive components, and patterns and forms in which

existing yet non-existing body barely exists.
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After majoring in western painting, Jung Seok-Hee studied communication arts at the Graduate School of New York Institute
of Technology. He held 13 solo exhibitions including The Depth of Time (OCI Museum, Seoul) in 2016 and participated in 60
group exhibitions including Detachment(SOMA Drawing Center) in 2015.

His works deal with broad perspectives ranging from ontological or existential narratives to various matters originated from
human relationships featuring ‘reality and unreality’ and ‘conflicts and confrontation.’ The artworks have types of animated
video with pictures or drawings in which drawings or pictures change and move.

At Incheon Art Platform, he plans to produce painting and drawing works, including two video painting projects and one
video drawing. The video painting and video drawing works consist of the process of drawing, shooting and re-drawing of
numerous images, taking a lot of time due to their characteristics, and often difficult to predict the process and the

conclusion.
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Ophelia and an Unicorn in the Woods_130X 162cm_oil on canvas_2016
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Chung Arong believes that artworks have mysterious and magical power as if an alchemist turns an ordinary rock into gold,
and paints a world where stories containing personal histories are mixed with memories, fantasy or imagination going
beyond the reality. She draws fragments of a mysterious world using classical methods such as egg tempera and metal point
drawings. With an interest in symbolic signs that were used in witchcraft in the past, she is recently implementing a series of
abstract artworks combining icons and symbols with pictorial images.

At Incheon Art Platform, she will concentrate on preparing for a solo exhibition and various group exhibitions to be held in
2017. She intends to show artworks based on egg tempera painting technique, a series of 40 on-going abstract paintings

about witchcraft symbols and stories accessing the reality and fantasy through artistic installations.
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Off the Map_dimensions variable_3D modeling_2017
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Jung Haejung starts with sensations about places where she stayed to study related stories, rumors, historical records and
surrounding environment, and reinterprets them through the body. She has an interest in establishing new rules by ignoring
principles for the existing world, and recataloging them. In the process, new crevices occur between individuals and the
world, and the world will have the possibility of endless variation through such crevices and clefts. This is like seeing things
hidden under the well-polished glittering and smooth appearance that people take for granted. In so doing, Jung’s artworks
break neat narratives defined by outsiders to recover individuals’ rights in a city.

At Incheon Art Platform, she will attempt to collaborate with local residents and artists using regional characteristics of

Incheon, and create artworks based on residency experience.
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Agility #2_31X 17X 16cm_Fabric, expanding foam, wooden sticks, glue, green foam, modeling clay_2016
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Delphine Pouillé was born in Clermont-Ferrand (France) in 1979. She lives and works in Paris (France) and Vienna (Austria).
The living and the body are the central points of her sculptures and drawings. She creates artificial and alternative bodies
through a laboratoryesq method of experimentations. They are constantly evolving with time and require a kind of “medical”
maintenance.

During the residency she plans to realize a series of animated drawings based on the experiences she will have in Incheon.
She wants to transform her perceptions of the atmosphere, culture, landscapes and architecture of the city and its

environment into drawings which by digitalization and a photographic process will become short movies and city portraits.
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Drawing Arch_150 X 600cm_conte on kentpaper_2016

SEoI2 S|t 0|&tete EYot =, <Drawing Room>(&7| 0=, 2017), <Drawing Dome>(AH[0] A0FE, 2016), <Al
CHEO(KSDZAR{ 2], 2016), <S#EZ>(CHHE7ZH &, 2015), <SHH = E>(A2{2] 1898, 2015) 52| 7HRIMS H|RsIH <7 E2Y
TEMES(YFAZYSTI0[E 2, 2017), <2 S8 7 S 2HIH, 2016), <A 2A o1 a>(A|21E A2{2], 2016) S Ch=2 IS0
EOSIACE 2719 AP T QHOf| A A| &= CFfel OiK|9) E2QE0] 19| = &S O|2LCt

QIHOEZSHE O M = 2| 2FA ol QIo| MMEC| 245 1, CHAMS T M St= 1Y S 2hHO| Chet (5 X|&8t, S2HHHIE
28t IZHE SO A BE AL CIUSHH 2Hafel 20Xt it

After graduating from College of Fine Arts at Mokwon University, Hwang Gyunghyun had solo exhibitions, including Drawing
Room (Gyeonggi Museum of Modern Art, 2017), Drawing Dome (spaceADO, 2016), Sidaeyeokma (KSD Gallery, 2016), Black
and White Space (Alternative Space NOON, 2015) and Black & White Audience (Gallery 1898, 2015), and participated in group
exhibitions, including New Drawing Project (Yangju City Chang Ucchin Museum of Art, 2017), A Treasure island (Gyeonggi
Creation Center, 2016) and Sensible Reality (Seoul Citizens Hall Gallery, 2016). His artworks are mostly drawings based on the
diversified media attempted in the artist's narrative framework.

At Incheon Art Platform, he will continue to study scenes featuring the process of reinterpreting material properties,
composition and subjects with regard to painting works, and expanding the area of work in many ways through projects

where intermediate media are used.
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Recycled Gardening_dimensions variable_life objects, plants, tape, tree_2016
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Born in Incheon in 1990, Hwang Moonjung graduated from Seoul National University, majoring in sculpture, before
graduating from the Glasgow School of Art (MLitt Fine Art Practice).

Since childhood, she has often lived on the outskirts of a city. She once longed for planned landscape of urban downtown
but began to have more interest in irregularities and stories in unexpected spaces in the outskirts. She thinks that a city is a
place where old things that struggle to survive have an interesting skirmish with new things rushing into. In particular, she is
fascinated with stories created by monster-like expanding architectural structures and natural objects mixed in crevices.

At Incheon Art Platform, she will conduct research on places that show the vestiges of the city, and collect related objets. At
the same time, she will explore places that experienced changes so rapidly that a sense of incongruity is felt. She also plans to

design the ‘landscape of an unauthorized city’ where spaces, people and materials touch each other to get entangled.
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Dance Company Myung aims to serve as a lighthouse that lightens the darkness of the world through artistic expressive

activities. They pursue authentic artistic works from the heart instead of the brain and try to realize a warm-hearted society
where people find their pleasure in culture and arts.

Dance Company Myung is operated as a creative organization where all members serve as choreographers and dancers
before changing their roles to maintain horizontal relationships instead of vertical relationships. Efforts are made to overcome
the limitation of temporality of performances through more diversified free-spirited spatial experiences and video works
departing from conventional performances instead of being preoccupied with theater-based productions.

This year, they plan to issue Monthly Dance, and produce Fndless Choreography Project and  Dance Film Production and
make various attempts to communicate with more audiences through interesting activities conducted together with regular
audiences and an unspecified number of the general public so that disadvantages originated from the temporality of

performances can be complemented.
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AQUAPHONICS V2_70X 70X 70cm_sound installation (PVC pipe, flow rate sensor)_2015
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Park Seungsoon is working as a new media contents creator and electronic musician RADIOPHONICS. He s also a co-founder of
collective ‘IDEAN! He has studied and worked on a method enabling people to interact with the universe or the nature through music.
Starting with his first work Cosr7o on the theme of dots and the universe in 2010, he aims at experimental and creative sound based
on such electronic sounds as Mexus, Nexus Remix, Lite Particles and W.WW. Regarding light and sound as a particular wave, he has
examined a method of projecting it into the media or spaces. He is developing and suggesting such new methods of creation and
appreciation of music as AQUAPHONICS series, an interface where music is played through the use of properties of water, CHROMATIC
SCAPE, an installation where sound and light act as the medium, and PHASE, an audiofvisual artwork completed through
introduction of physical or geometric concepts. In addition, he is establishing his own independent domain while proceeding with
omnidirectional works on music based on authorship, lectures and workshops. For the purpose of personal research and project, he
is presently developing a system that analyzes landscape images and automatically plays appropriate sounds, using deep leaming
algorithms. At Incheon Art Platform, he plans to collect the present landscape images and sound data to be learned by a computer,
and build an ‘Al-based sound scape system. By doing this, he will develop a new applicable type of sound scape method and
performance, identify errors that might occur in Al, and talk about the limitations of mechanism where human beings and computers
perceive or appreciate sound landscape.
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Seo Youngjoo is a performer and actor who creates dolls representing her and moves them. However, the dolls
simultaneously make her move, dance, sing and meet with others. She expresses images observed on the edge of a cliff or at
a point of limitation faced in everyday life through actions based on dolls on a stage. These expressions contain a wish for
conquest and sublimation that lead to the sentence, ‘All outdated things collapse but everything is reborn to create new
dance moves again!

She attempits to realize image dramas featuring performances where dolls respond to performers, participatory movement
on the part of audiences, videos and sound in addition to the process where unconscious wishes crash in through conscious
moves before soaring to full bloom. Performances where dolls, people and plays meet with one another can be
implemented as a game mixed with a complex art form.

At Incheon Art Platform, she intends to explore a new possibility to exhibit actions on a stage from various angles by filming
and reconstructing performances. She also plans to create artworks that include dolls, the main components of a

performance, and produce and re-edit a video containing the traces of exhibitions and performances before installing them.
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AN.D. Theatre was organized to conduct artistic activities featuring performance-based experiments and sustainable
artworks in 2008. It intends to serve as a joint between the world and audiences through analogic sensibility and new
imagination. AN.D. Theatre believes that theatrical drama can make the world beautiful! It finds it impossible for
contemporary theatrical actors to be free from numerous social problems, and for this reason, it pursues to create theatrical
dramas dealing with the most disputed issues of the time. It continues to conduct experiments on ‘new documentary’ drama
where living things are used as materials, and one’s body and life are expressed at a theater.

At Incheon Art Platform, they will delve into reasons for existence, unveil the hidden truth, share values to be sustained and
accuse absurdity of the world. They will consider criticism and introspection as important tools to realize revival, change,
solidarity and coexistence. They pursue to stabilize the existing projects and conduct collaboration and exchange with many

artists, and hope that Incheon will be filled with vitality thanks to young artists joining together.
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Colloguium_(Im)possibility of Connection_Cross Sections of Contemporary Art_2016
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Kim Hongki is an art critic, a translator and an aesthetic researcher who writes about contemporary artists, their works,
exhibitions and discourses. He also continues to study media aesthetics personally, translating foreign art and philosophy
books. He collects contemporary symptoms of theories and practices of arts for today and seeks universal concepts in
contemporary arts that appear to be in disorder with theoretical reference to discussions on modern philosophy espoused
by Walter Benjamin, Gilles Deleuzes, Bernard Stiegler, Georges Didi-Huberman, Jacques Derrida, Giorgio Agamben and Jean-
Luc Nancy.

At Incheon Art Platform, he will find aesthetical and political significances of decelerated time and delayed events focusing on
the video medium. He questions himself, ‘Unlike the avant-garde in the past characterized by views on time based on
acceleration and progress that advance the upcoming liberalizing utopia, what should be the ethos for today with which the

present artistic practice that is supposed to delay the upcoming catastrophe and dystopia needs to be equipped?’
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floatingclouds.press@gmail.com
http://floatingcloudspress.tistory.com
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Exhibition_Impersonal Life_2016
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Son Songyi majored in philosophy and art theories. She planned /mpersonal Life(2016), an exhibition, and Wunder kammer
A Room of Experimental Films in Southeast Asia (2016), a screening program and talk event.

At Incheon Art Platform, she intends to examine history and characteristics of neoclassical architectural structures located in
Incheon and explain correlations between the architectural methods and colonial experiences after the opening of a port to
outsiders. Furthermore, she plans to investigate how such an architectural style is being reproduced and understood by
residents and visitors. In addition, she tries to lead a regular life as much as possible, and walk around Incheon whenever
possible. While conducting research on appearances of individual architectural structures, construction methods, history,
location and architects and survey on related artists, she plans to give a deep thought into how to properly deliver the
research results via exhibitions.
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Public art project_Finding Romance_2013

OlH22 0I&0I2E TSI oMl TA| 3! Z2HE J|elf BIHAIAYS 510 QUCE 020 XL 2XE AR, Z7 |22t
GEIARL ST (QIE2| DS AlY) SOl 3, <2 AT HQdl-2ts ZRAES V(2o ot QILf. 250 2 330z,
7|E NS B T2HE ek £ 0]z SO 712 3 H|HO| A2 Fofsl AT eF=ol ARl 2ot &g 0|29 Bt
Off thel =5 2t g 7HK L A, H 20l = Dl& LRSI HED Aol 8 M =2hs 0l QR o] =2[7t 2ibhs XFoM 27t 2
SPHMO| oA FY = 0 TN A=RE B8 AT

QIHOIE S B0l M = oMo tfot A9 Ao 2 L2|Ltet Zoke 8l 281 He A1d 0|20 SHE 27 XM = o] FH
Off thet HIEA 7|20 & A=lo|ch Eot o s7tel g FH 2 of T2HES A=lsin QT 1Mol o 2Y =S ofdsi=
EES AYo R HMelota 0|S Solf 2242 R} ottt

Lee Jeongeun majored in art theories and is presently engaged in planning exhibitions, projects and criticism. She worked at
the curatorial office of Maulmisul Art Project and Gyeonggi Cultural Foundation Pyeongtaek Branch (Anjeong-ri Village
Regeneration Project), etc, and planned a public art project, Finding Romance. As a curator and critic, she participated in
public art projects, art projects that are held beyond the existing exhibition space, and projects showing arts in everyday life.
Sheis interested in socio-cultural situations and responses in the art circles in Korea and recently studies how cultural policies
have been developed and performed at the time when artistic discourses cross non-artistic logics such as society and
institution.

At Incheon Art Platform, she plans to focus on critical technology with regard to support system for writers that appeared after
introduction of the Ministry of Culture, Sports and Tourism and related institutions as a part of efforts to study cultural policies.
In addition, she plans to conduct a project on the theme of ‘an artist’s travel. She intends to take a process of taking a trip to

Guleop Island in Incheon as a project and meet with audiences in the process.
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CHOI Yoonjung
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http://choiyoon.blogspot.com
www.facebook.com/choiyoon
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Exhibition_Visual Art Archive on Jagalmadang as Red-light District; Doers Outside the Sentence _2016
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Choi Yoonjung majored in Korean literature and aesthetics and served as a curator at Mediate Space Minari Gwangju and
leaded Exhibition Team of Daegu Art Museum. Currently, she is working as an independent curator, an editor of Publishing
House Gongteo and an adjunct professor at Daegu University.

Theme on which she mainly focuses is locality in the historical context - the discovered present ‘locality. Her study starts with
history, ecology, natural features, cultural prototype and community, and finds the patterns of a ‘special life’ and social
relations in it. She aims at or greatly desires such curating that selects a theme and devises how to act based on the study.

At Incheon Art Platform, she plans to contextualize activities conducted for the past 10 years and concentrate on studying a
special and unique curating in the present and the future. Action method is based on ‘interview project’ by theme and text
work through research on data and literature, and linkage to ‘publishing’ is taken into account. At the same time, she seriously

considers the regional characteristics and cultural mapping of Incheon as another research project.
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Exchange Artist from BankART1929, Yokohama, Japan

eihnx@yahoo.co.jp
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In recent years, Daisuke Kuroda has conducted field work in Tsushima and South Korea and visited local art exhibitions and
residencies, coming up with kinetic installation works that use images and electric appliances to show the relationship
between geographical features and civilization.

His work is as big as to envelop the viewer's body, and it is made to stimulate the senses of the viewer and enhance
consciousness of the body. The theme of individual works is also often related to the relationship between the geographical
condition of a certain land and its stories and history.

During the residency, he plans to create works that are based on a survey of geographic characteristics and environment of
physicality

Incheon. The residency is also for thinking about important matters such as "technology" " " "machine" "kinetic’,

etc., which are directly related to his own work production.
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Testing Osmosis_50%33.1cm_photograph_2016
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Theia Connell is a Hobart-based Australian artist who works across sculpture, installation, video, photography, performance, and
sound. Theia completed a BA (Art History/Anthropology) at Melbourne University in 2010, and a BFA (Visual Art) at the Victorian College
of the Arts in 2014. She has been exhibiting frequently across Australia since 2012, and in 2015 co-founded Visual Bulk, an
experimental art space in Hobart where she currently programs and curates exhibitions. Connell’s art practice is informed by an
interest in anthropology and particularly the way we attribute value to objects, materials, space and language. Her practice explores
the prescription of taste, appeal, luxury, mundanity or vulgarity and how this becomes culturally embodied in material. Connell often
uses site as catalyst, looking towards the specifics of a space to inform the making of the work. She uses formal construction of objects
and the performing body in multifaceted ways, aiming to draw out a sense of play and poetry in her work.

At Incheon Art Platform, South Korea, Theia aims to develop a new series of performance-based videos, reacting to the civic spaces of
South Korea and the behavioral protocols they carry. This will be supported by a body of sculptural work that will come in the form of
costume, prop, or object for site-specific installation. Her investigation will focus on the unique Korean concepts of ‘kibun’ and ‘nunchi’
Using ‘kibun’, ‘nunchf, performance, sculpture and collaboration as tools, Theia will play with the cultural specificities embedded in the
built environments of Incheon and Seoul. The co-existence of ancient monuments, colonial buildings, the busy Incheon port, and the
current mega-metropolis of Seoul will frame the new work.
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