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Incheon Art Platform is a cultural and artistic complex built in
Haean-dong, Jung-gu, Incheon as part of a project named
Revitalization Project of Old City Center in Incheon. Buildings
constructed during the period of port-opening were renovated
into Incheon Art Platform whose purpose is to bring out active
conversation between various artistic activities to create synergy
effect and to make a contribution to the development of culture
and arts.

Incheon Art Platform runs residency program that promotes artists
and supports to provide artists with comfortable and stable space
of living, creation and research for a certain period. Incheon Art
Platform supports creation work of artists with various
backgrounds such as visual arts, performing arts, literary creation
and research work of critics and curators to play the role of an
incubator of new art. As a space that intermediates cultural arts,
Incheon Art Platform that embraces all the process of artistic
creation such as creation, distribution, and appreciation will
support international exchange of cultural art and vitalize the area.
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KANG Juhyeon

Mackerel SAFRANSKI

KWAK Eve

KEUM Hyewon

KIM Soonim

Timo WRIGHT(Mar - May), Finland
Liuyang LI(June - Aug), China
BEOM Jinyong

SIM Seung Wook

AN Gyungsu

AHN Sanghoon

CHANG Seo Young

JUNG Seok-Hee

CHUNG Arong

JUNG Haejung

Dephine POUILLE(Sep - Nov), France
HWANG Gyunghyun

HWANG Moonjung
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Dance Company MYUNG
PARK Seungsoon
SEO Youngjoo

AN.D. Theatre (Analog and Digital Theatre)

H-BE Research-Criticism

KIM Hongki
SON Songyi
LEE Jeongeun
CHOI'Yoonjung

=M 2 F International Exchange

Daisuke KURODA(June-Aug)

Exchange artist from BankART1929, Japan
Theia CONNELL(Sep-Nov)

Exchange artist from Asialink, Australia




ES AKC|R Studio Building E

AzollE AzollE AzollE

eyl s F4lg|

KANG Juhyeon HWANG Moonjung JUNG Seok-Hee
MZolE AZiol= AZolE

HF= dad 150

AN Gyungsu KIM Soonim Mackerel SAFRANSKI
SHoE AzZiol= IFHLF

Mz Sol# FZCCiojA7

SEO Youngjoo KEUM Hyewon Daisuke KURODA
2= Japan

6~8% Jun-Aug

AzollE S Eflo|o} T

el et Theia CONNELL

HWANG Gyunghyun PARK Seungsoon =3 Australia

9~11& Sep-Nov

AzoflE AzollE Azt

HE= E|2 20| E MY

SIM Seung Wook Timo WRIGHT CHANG Seo Young
3~5% Mar - May
2tE Finland

Azt Azt

ol yangl il

KWAK Eve =3 China CHUNG Arong
6~82 Jun-Aug

AzoflE gm Zo|of SHoE

OtAls Delphine POUILLE HE MO

AHN Sanghoon oA France A.N.D. Theatre
9~11¥ Sep-Nov

AzoflE AzollE SHoE

Hrg Mol ™ HAHTHLY

BEOM Jinyong JUNG Haejung Dance Company MYUNG




— FS HAIAESIRA Guest House Building F

HTYE HTYE HTYE
A2y &350 oge
CHOIYoonjun SON Songyi LEE Jeongeun
HTYE
487
KIM Hongki
— S IX] el Locations
E2 E3 F
12 1817 07 08
1011 1920
E2 E3 F
09 1413 04
0708 1516
El E2 E3 F
01 02 03 04 05 H7teAA 01
21 22 Lounge

G1
D

G3

G2

«21He, Rpo|LtERR




Contents

ZZ# KANG Juhyeon

50| Mackerel SAFRANSKI

20| 2 KWAK Eve

26i12 KEUM Hyewon

22 KIM Soonim

2}0|E E[2(3~5¢), EIZt= Timo WRIGHT(Mar - May), Finland

2| 2|2¥(6~8¥), &= Liuyang LI(June - Aug), China
HZI& BEOM Jinyong

SIM Seung Wook

AN Gyungsu

= AHN Sanghoon

CHANG Seo Young

JUNG Seok-Hee

O}Z CHUNG Arong

8™ JUNG Haejung

o

e oz o
> oY oy A
0

o

e
0;

Jal
Rt
02 ot

2 0d 0
1x
lot

ot 44 ox o

Z# HWANG Gyunghyun
2% HWANG Moonjung

ok

Of| 2 (9~11¢), T2 A Dephine POUILLE(Sep - Nov), France

SMY jensip




!

& PARK Seungsoon

2 SEO Youngjoo

E{ A.N.D. Theatre (Analog and Digital Theatre)

=
2 »n

| KIM Hongki
0| SON Songyi
2 LEE Jeongeun
x

%83 CHOI Yoonjung

FECHCIO| A (6~88), 22 WHOLE1929 WF &7}

e ime

34

Daisuke KURODA(June-Aug), exchange artist from BankART1929, Japan
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KANG Juhyeon .

artist-kjh@hanmail.net
httpy//blog naver.com/jubal8lik/
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Numerous results substituted with photos blur the boundary between the reality and memories. Concens about the
bourdaries lead to questions about invisible differences. Kang Juhyeon experiments formal possibilities of photo-sculpture
and photo-drawing crossing the boundaries between photos, sculpture and drawing through a series of photographic
pracesses. Photo-sculpture is realized through three-dimensional implementation of reproductive photos within restricted
frames, and photo-drawing is actualized through recomposition of collection of overlapped lines. He does not consider
photos as a means of recording objects but focuses on exploring and experimenting various formative characteristics of
photos to actualize the subjects and unveil fine differences between invisible subjects and the media known as photos, Such
differences will make us tear down the boundaries of our view on samething. Currently, a project titled The Bodly of Emotions
is underway revealing invisible differences in specific objects to create and study new objets,

His experiments on visual expressions of invisible things through a new interpretation of 'differences’ existing in boundaries
will be continued at Incheon Art Platform, expanding the concept of image to newly combine images, using such factors as
time, space and imagination, or to create imaginary images, which are beyond inages just for seeing and feeling,




150
Mackerel SAFRANSKI

martineda@hanmail.net
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Mackerel who has suffered from an eating disorder for a long time is presently far away from those days almost recovering

from it, but as her body has changed after that, she wanted to live in a ‘different’ body transcending cure and rebirth. This led

to a question, le to live in a 'different’ body while keeping the ‘spirit’ | found an answer to the

Nings.

B

question indr

Some anxiety is inevitable in life. The problem is that anxiety gats worse when the gray area that divides self and the others
collapses transcending the scope of 'myself! It is no better than collapse of the body. At this time, it feels like the subject has
disappeared. Sh

e tries to explore the possibilities of subjectivation based on the theory of body ontology by talki ut the

body that feels anxiety instead of ‘drawing such emotion as anxiety.
d the bodies

dy while reflecting on the body for herself. She

Paying attention 1o ‘a second body' made through cormibination of the body

autside the subject

of the others,

Mackerel uses diverse media with regard to subjectivation outside the

divides the hady into 'relational boc d ‘working bad id tries to examine the process with regard to how one individual
Ty g : g

recovers the body in a circumstance of physical seperation or suppression.
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KWAK Eve

pisho@naver.com
www. facebook.com/feve.lwak
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Kwak Eve has always had an interest in construction of life and the physical environment where people live. She has largely
observed immability and construction activities that stem from the shape of a building and deals with the media (painting,
sculpture, books and printed matters) where a plane becomes a solid and vice versa so that the appearance can be sketched
and behavioral variability can be discussed.

Her main works include A Mountain to the Back, 8 River to the Front series and Heght of the Sottorm aiming to tum a ground
plan of an apartrment house into multi-dimension cement pieces to which a spacific standard is applied and reproduce it as
diorama, Z30derent Things that makes it possible to realize sculptural change through processing for plane-shaped
stripping, Aane & Alareseries aiming to draw appearance of the actual subject through the use of architectural construction
rraterial after production of prints in reference to characteristics of a maoderm structure in a city, and. The Structure of the Sky
aiming to talk about the structure of the distance and the sky based an the quantity of ink that is gradually blurred as the
pages of a ook is turned. Recently, she is studying a methad of visualizing 'the moment when a place becomes virtual' and
‘patterns of use of space, with an interest in linkage effects of background generated between display places and artworks,

At Incheon Art Platformn, she will study the painting meadia with a theme, 'Constructional Space of Time, along with research
on alife style formed by geclogical characteristics of Incheon,
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KEUM Hyewon

keumhyewon@gmail.com
www.keumhw.com
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Bom in Seoul in 1979, Keumn Hyewon has created works that exhibit the physical and emotional environment of a ity and
social phenomena derived from the environment mainly using the photograph media. She has an interest in unveiling and
calling attention to rapidly changing urban space and the obscure reality hidden by a baring and lonesome daily [ife. She is
planning reconstruction by linking unheeded personal history and public memories and combining reality and fiction.
Accordingly, she intends to collect and extract data on the medem and contemporary history of Korea as well as literary

works and proceed with artwork that combines stories, photos and videos during the periad of residency at Incheon Art
Platfarrm.
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Kim Soonim has interest in the nature of various regions and the canseg fories about people. She observes, discovers

al nature and the faces of those who live in the region. She herself

szl characteristics and stories in o
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that sheisan artist and a weaver, She expresses

- of each region. Kir
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Liuyang LI

982070330@gq.com
hitp:/fliliuyang.wixsite.com/liliwyang
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Livang Li was born in 1988, Henan, China, and currently lives and works in Chongging He graduated from Sichuan Fine Ars
Institute majoring New Media Arts (Interactive Media Pathway) in 2016.

He directs in projects of interactive, video, sculpture, sound art, etc,, using multi-media technologies. He and his team make
artworks in form of audio-visual live shows. He s going to work with multi-media during the residency. He focuses on outdoor
acvertising tesxts, pictures, lightings, etc., which cantain a large number of human and aesthetic information, since they are
important manifestation of the mass cufture in the context of consumerism. His final presentation of work in Inchecn sheuld
be cutting off the relationship of the outdoor advertisement and its established place and environment to extract the slice
Information of city culture, inverting the orginal voice of outdoor advertising, He plans to use audio and lighting technology
tocontrol the information output at the exhibition space.
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BEOM Jinyong

dadals45@nate.com
https:/ fwvew.facebook.com/
profile.php?id=100001738723272
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Ower the past few years, Beom Jinyong has recorded and observed dreams, reproduced them in a joural and adapted them
into drawings. He combiries multiple figures in dreams and namatives where relations are ambiguous and boundaries are
unclear, or uses inconsistent incidents to create a series of endless narratives.

His latest artworks focused on making landscape that he et in his everyday life get closer to psychological enerpy
condensed in his mind, and on expressing hallucinatory scenes or landscape in drearm in a redundant way. Accordingly, itis a
real yet non-existent and objective yet subjective landscape where two things, which are neither reality nor dream, are
intersected to weave one story.

The project to be performed at Incheon Art Platform has abandoned parks and urban rivers as its setting, Unfrequented
walks are full of weads due to a lack of management. He plans to produce a landscape filled with vitality where tenacious

grass struggles for life, coexisting with an abandoned desolate space.
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SIM Seung Wook

ssimi2@gmail.com
hitps://www.fzacebook.com/seungwook.sim
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Bormn in Seoul in 1872, Sim Seung Wock graduated from Hongik University and the School of the Art Institute of Chicago,
majoring in sculpture. He has participated in more than 10 solo exhibitions and various special group exhibitions. The artist is
paying attention to social phenomena experienced from deficiency or excess of human desires through various visual media,
including sculpture, installations and photographs. He has reinterpreted and linked timely topics, while working with the
themnes such as instability invisibly latent in superficial stahility, unfriendly attitude towards others and intentional isolation for
self-protection. At Incheon Art Platform, he will seek the possibility of collaboration with artists in other genres, which is
considered as the institution’s advantage, and construct or deconstruct of various stories found in the history of Incheon and
everyday life, and find a new methad of expression within a large thematic framework characterized by ‘desires amid excess

and deficiency' or ‘steady instability”
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AHN Sanghoon

sahooahn@gmail.com
v sanghoonahn.com
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Ahn Sanghoon left for Germany, a strange land to him, at the age of 30 and lived there for mare than 10 years. Now in 2017,
he is back to his homeland to prepare for another beginning, The artist constantly asks questions about what a painting
means fo him, but does not expect any fixed answer,

He tries to maintain pictorial tension between lightness and graveness and works to flow instead of staying in a feeling of
pleasure of painting, That is why Ahn's paintings are always in-progress.

At Incheon Art Platfarm, he will pictorially expand drawing elements that frequently appear in his latest works and continue to
ask questions about his “paintings” or ‘painting” through which processes interact with decisions. In his project Roiling

Deawing, he attempts to expand the time and space of ‘a slowly completed drawing, realizing the image of Incheon

Intemational Airport that was a place of breskup, reunion, sadness and exciternent for him when he was an international

student. In the work, he plans to devise 2 mail-drawing shuttling between Incheon and Berlin,




HME
CHANG Seo Young

AL AFElofA] B 7EA

SfAl= g, An e

Through videos, t

with the form and t

alid things due to invis social stru

“ture. For example, she causes

ored, or non s

Ngs are treata isting into the nor-

ition and s

I NO ONe K

ed.] Main

=84

' and patierns and forms in which




MM

JUNG Seok-Hee

atriumthea@naver.com
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CHUNGArong

arongchung@naver.com
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Chung Arong believes that artworks have mysterious and magical power as if an alchemist tums an ordinary rock into gold,
and paints a world where stories containing personal histories are mixed with memories, fantasy or imagination going
beyond the reality. She draws fragments of a mysterious world using classical methods such as egg termpera and metal point
drawings, VWith an interest in symbolic signs that were used in witchcraft in the past, she Is recently implementing a series of
abstract artworks combining icons and symbols with pictorial images.

At Incheon Art Platforrm, she will concentrate on preparing for a solo exhibition and various greup exhibitions to be held in
2017. she intends to show artworks based on egg tempera painting technigue, a series of 40 on-going abstract paintings
about witchcraft symbaols and stories accessing the reality and fantasy through artisticinstallations.
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Jung Haejung starts with sensations about places where she stayed to study related stories, rumors, historical records and

surrounding environment, and reinterprets them through the body. She has an interest in establishing new rules by ignoring
principles for the existing world, and recataloging themn. In the process, new crevices occur between individuals and the
world, and the world will have the possibility of endless variation through such crevices and clefts. This is like seeing things
hidden under the well-polished glittering and smooth appearance that people take for granted. In 5o doing, Jung's artworks
break neat narratives defined by outsiders to recover individuals’ rights ina city.

AL Incheon Art Platform, she will atternpt to collaborate with local residents and artists using regional characteristics of

Incheon, and create artworks based on residency experience.
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Delphine Pouilléwas borm in Clerrmont-Ferrand (France) in 1979, She lives and works in Faris (France) and Vierina (Austria).

The living and the body are the central points of her sculptures and drawings. She creates artificial and alterative bodies
through a laboratoryesq methoed of experimentations. They are constantly evolving with time and require & kind of “medical”
maintenance.

During the residency she plans to realize a series of animated drawings based an the experiences she will have in Incheon.
She wants to transtorm her perceptions of the atmosphere, culture, landscapes and architecture of the city and its

environmentinto drawings which by digitalization and a photographic process will become short movies and city portraits,
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After graduating from College of Fine Arts at Molwon University, Hwang Gyunghyun had solo exhibitions, including Drawing
Room (Gyeonggl Museum of Modern Art, 2017), Drawing Dome (spaceAD0, 2016), Sidaeyeokma (KSD Gallery, 2016), Black
and White Space (Alternative Space NOON, 2015) and Black & White Audience (Gallery 1898, 2015}, and participated in group
exhibitions, including Mew Craweing FArofect (Yangju City Chang Ucchin Museurn of Ar, 2017), A Treasurelsland (Gyeongg
Creation Center, 2016) and Sensible Reality (Seoul Citizens Hall Gallery, 2016), His artworks are mostly drawings based on the
diversified media atternpted in the artists narrative framewori

At Incheon At Platform, he will continue to study scenes featuring the process of reinterpreting material properties,
composition and subjects with regard to painting works, and expanding the area of wark in many ways through projects

where intermediate media are used.
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Bom in Incheon in 1990, Hwang Moonjung graduated from Seoul National University, majoring in sculpture, before
graduating from the Glasgow School of Art (MLItE Fine Art Practice),

Since childhood, she has often lived on the outskirts of a city. She once longed for planned landscape of urban downtown
but began to have more interest in imegularities and stories in unexpected spaces in the cutskirts, She thinks that a cityis a
place where ald things that struggle to survive have an interesting skimmish with new things rushing inta. In particular, sheis
fascinated with stories creatad by monster-like expanding architectural structures and natural objects mixed in crevices.

At Incheon Art Platform, she will conduct research on places that show the vestiges of the city, and collect related objets. At
the same time, she will explore places that experienced changes so rapidly that a sense of incongruity is felt. She also plans 1o

design the landscape of an unauthorized city’ where spaces, people and materials touch each other to get entangled.




HAHEHL]
Dance Company
MYUNG

%23l CHOI MyungHyun
Z4M% KWON SunHwa
0| Xl LEE ByungJin
ZEfS] KIM TeaHee
IEE KO IlDo

ZoiE KIM MinCheo

3T







Mz
SEO Youngjoo




o = MO Ef
A.N.D. Theatre

(Analog and Digital Theatre)
2t JEON Yoonhwan, DEZT! KO Hongjin
UON Gunyoung, Z#E5F KANG Moonjoo

+0t2] SHIN Ahri, Z& JO Yeong
HPlE JEON Minho, M3 8! SEO Hyeonmin
8|3 HONG Haejin, 0|%7% LEE Hyojin

rio

i
H2g

=




R
d=7| ot {i&%
KIM Hongki vl g

S '@b

hongkikim77@gmail.com
www faceboak.com/spiniet

e wmeeas
]
[remsreT . m—
-

ZiE 7|1 0| &HIBI} MO} 0[8 G1TARER SAIH ok KHE AL BHE0] Cie

e
e O mo
rE

19

a E=]
i, MRl =2 OH||2 917 8 XI55 n Yk Ok 25 nlge oj2

0jRl A SR|E HIZLIE AE|BH|E, EEE CIC-H 20 A3 CIE|CH EEE ozl B2 S| st oSl

=L,

Kim Hongki is an art critic, 2 translator and an aesthetic researcher who writes about contemporary artists, thelr works,
exhibitions and discourses. He also continues to study media aesthetics personally, translating foreign art and philosophy
books. He collects contemparary symptoms of theories and practices of arts for today and seeks universal concepts in
contemporary arts that appear to be in disorder with theoretical reference to discussions on modem philosophy espoused
by Walter Benjamin, Gilles Deleuzes, Bernard Stiegler, Georges Didi-Huberman, Jacques Derida, Giorgio Agamben and Jean-
Lue Nancy.

AtIncheon Art Platform, he will find aesthetical and political significances of decelerated time and delayed events focusing on
the video medium. He questions himself, 'Unlike the avant-garde in the past characterized by views on time based on
acceleration and progress that advance the upcoming liberalizing utopia, what should be the ethas for today with which the

present artistic practice that is supposed to delay the upcoming catastrophe and dystopia needs to be equipped?
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Son Songyi majored in philosophy and art theories, She planned Impesonal Li(2016), an exhibition, and Wunder Kammer
A Room of Experimental Filrms in Southeast Asia (2016), a screening program and talk event.

At Incheon Art Platform, she intends to examine history and characteristics of neoclassical architectural structures located in
Incheon and explain correlations between the architectural methods and colonial experiences after the opening of a port
outsiders. Furthermare, she plans to investigate how such an architectural style is being reproduced and understood by
residents and visitors, In addition, she tries to lead a regular life as much as possible, and walk around Inchean whenever
possible. While conducting research on appearances of individual architectural structures, construction methods, history,
location and architects and survey on related artists, she plans to give a deep thought into how to properly deliver the
research results via exhibitions.
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Lee Jeongeun majored in art thearies and is presently engaged in planning exhibitions, projects and criticism. She worked at

the curatorial office of Maulmisul Art Project and Gyeonggi Cultural Foundation Pyeongtaek Branch (Anjeong-ri Village
Regeneration Project), etc, and planned a public art project, Anding Romarice, As a curator and critic, she participated in
public art projects, art projects that are held beyond the existing exhibition space, and projects showing arts in everyday life.
Sheis interested in socio-cultural situstions and responses in the art circles in Korea and recently studies how cultural policies
have been developed and performed at the time when artistic discourses crass non-artistic logics such as society and
institution.

At Incheon Art Platform, she plans to focus on critical technolegy with regard to support system for writers that appeared after
intraduction of the Ministry of Culfure, Sparts and Tourism and related institutions as a part of efforts to study cultural policies.
In addition, she plans to conduct a project on the theme of an artist’s travel! She intends to take a process of taking a trip to
Guleop Island in Incheon as a project and meet with audiences in the process.
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Choi Yoonjung majored in Korean literature and aesthetics and served as a curator at Mediate Space Minari Gwangju and
leaded Exhibition Team of Daegu Art Museum. Currently, she is working as an independent curator, an editor of Publishing
House Gangteo and an adjunct professor at Daegu University,

Therne on which she mainly focuses is locality in the historical contest - the discovered present ‘locality! Her study starts with
history, ecology, natural features, cultural prototype and community, and finds the patters of a ‘special life’ and social
relations init. She aims ator greatly desires such curating that selects a theme and devises how to act based on the study,

At Incheon Art Flatform, she plans to contextualize activities conducted for the past 10 years and concentrate on studying a
special and unique curating in the present and the future, Action method is based on ‘interview project’ by theme and text
work through research on data and literature, and linkage to ‘publishing’ is taken into account. At the same time, she seriously

considers the regional characteristics and cultural mapping of Incheon as another research project.
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In recent years, Daisuke Kuroda has conducted field werk in Tsushima and South Korea and visited local art exhibitions and
residencies, coming up with kinetic installation works that use images and electric appliances to show the relationship
between geographical features and civilization,

His work is as big as to ervelop the viewer's bady, and it is made to stimulate the senses of the viewer and enhance
consciousness of the body. The theme of individual works is also often related to the relationship between the geographical
condition of a certain land and its stories and history.

During the residency, he plans to create works that are based on a survey of geographic characteristics and environment of
Incheon. The residency is alsa for thinking about important matters such as "technology” "physicality” "maching” "kinetic’,

etc., which are directly related to his own wark production.
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Theia Connell is a Hobar-based Australan artist who works across sculpture, installation, wideo, photography, perfermance, and
sound. Theia completed a BA (Art History/nthropology) at Melboume University in 2010, and a BRA (Visual Art) at the Victorian College
of the Arts in 2014, She has been exhibiting frequently across Australia since 2012, and in 2015 cofounded Visual Bulk, an
experimental art space in Habart where she curently programis and curates exhibitions. Connells art practice is informed by an
interest in anthropology and particularly the way we attribute value to objects, materials, space and language. Her practice explores
the prescription of taste, appeal, lLxury, mundanity or vulgarity and how this becames culturally embodied in material. Connell often
uses site as catalyst, looking towards the specifies of a space tainform the making of the work, She uses formal construction of abjects
and the performing body in multifaceted ways, aiming to draw out a sense of play and poetry in herwork.

At Incheon At Plattorm, South Korea, Thela aims to develop a new series of performance-based videos, reacting to the civic spaces of
South Korea and the behavioral protocols they carry, This will be supported by a body of sculptural work that will come in the form of
casturne, prop, or object for site-spedific installation. Her investigation will focus on the unigue Korean concepts of kibun' and runchi’
Using *kibun, 'nunchi, performance, sculpiure and collaboration as tools, Theia will play with the cultural specificities embedded in the
built environments of Incheon and Seoul. The co-existence of ancient monuments, colonial buildings, the busy incheon port, and the
current mega-metropolis of Seoul will frame the new work.
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