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Incheon Art Platform hosts the solo exhibition Location Not Found of
MOON Sohyun. ‘IAP the Most Memorable Artist of the Year” is a follow-
up program for former resident artists which involves the selection of one
artist during the Residency Artists’ Exhibition hosted each year through
evaluation by invited experts and votes of visitors, as well as supporting the
artist with a creative support fund and holding solo exhibitions.

MOON Sohyun was selected as “The Most Memorable Artist of the
Year 2020’ for the artist’s artistry and experimentalism in the moving image
work Drawing Exhibition (2019) in which the artist drew images inspired by
reading a novel by Georges Bataille. The images drawn by the artist have
been realized to an exhibition in virtual space in the Platform Artists 2019.

Taking an interest in the situation faced by humans in contemporary
society and of structuralized desires, the artist has been creating stop-
motion animation images having a narrative structure with a self-made
stage and a puppet. By doing so, the boundary between the miniature world
within the artist’s work and reality becomes blurred confusing the artist
of the movement of the character within the work and the behavior of an
actual person. Recently, the artist continues video installation of a narrative
which is to be completed by the audience by moving the stage to the actual
world that is familiar to us.

Location Not Found, which is newly presented in this exhibition, is a
form of the moving image of the ‘Drawing Exhibition’ that has expanded to
14 channels. Although the same working method is employed, the actual
space, that is the IAP Building B Gallery where the exhibition is to take
place will be utilized as a stage itself. The artist actively involves every space
imaginable such as a hallway, a temporary wall, a corner, a window or stairs
in the exhibition that the audience may come across. The space within the
screen is not only a space where the audience is located, but also another
space transformed and fragmented by the artist that is non-existent.

Like the artist’s previous work, Location Not Found uses Georges
Bataille’s novel The Impossible (L'Impossible)*, which takes a head-on approach
to eroticism, as the main motif. In particular, the passage in which Bataille
describes a drowning body in the form “overly curling both hands” has
become the starting point of the work. In his autobiographical novel, which
was obsessively written wandering the brothels, there are many images of
darkness and death, desire and emptiness, and the impossible. The artist
has created a body, which was given shape by drawing or using gel wax to
capture a sense of uncanniness inspired by the novel, and set as an endlessly
moving being.

The artist has always been fascinated by the shape of the body in water
which becomes distorted and misrepresented. To the artist, the portion of
the body that is endlessly distorted and broken up under water is regarded
as if having a physicality of a different dimension. It is similar to how the
bodies of women are treated in pornography. Only parts that are necessary
to men’s desires are edited, and the distorted and disjunctive body feels
as if it’s taken a possible yet impossible form. The body within the work is
a burgeoned form of an image that exists yet wants to be kept concealed,
and is a form of our desires that we wish to deny. The incomplete and
unstable body moves within the space created by the artist creating a new

temporality, and these bodily images drift in the screen space mixed with

* Georges Bataille,
The Impossible
(L'Impossible)
(Workroom Press,
2014, Trans. Kwi-Soo,
Sung)

unrealistic elements set by the artist to have the exhibition function as a
‘space of the impossible’ and a location not found.

The artist feels a desire for life and despair when the desire falls
through (or unfulfilled). However, the artist finds solace in life working
through the sense of unfulfillment captured herein. Just like Bataille
considers “loving the night (death and ecstasy)” as a driving force of life
(paradoxically) and struggles to survive, we hope our audience wanders
between the screen and the gallery to discover a new location, and deeply

contemplate on “the strength needed to love the night.”

Incheon Art Platform
Curator LEE Eunjin
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Skelton, Light, Flesh: LEE Nara

Image Culture

The Uncanny Laboratory Researcher

Depicting a man who hides in his own shadow in his struggle to avoid
the light, MOON Sohyun’s Poisoning of Light (2007) appears to present a
metaphor on the situation of humanity in modern society while criticizing
the technological control over humans. The artist continues her observation
on humans in modern society in Life in the Park (2016, single-channel,
12-channel installation), a stop-motion animation of her very own puppets
which she worked on for two years. Moon reveals that she composed
her works based on the things she saw in a city park that she visited to
rejuvenate herself from the weariness of life. Aside from the monster
that appears in her sandbox footage, all the objects and people in Moon’s
works are those that are often commonly found in a park, such as water
fountain, playground sandbox, birds, dogs, trees, construction site, gym,
and people going on walks, exercising, or eating. Despite this ostensibly
quotidian scenery, the world created by Moon offers the viewer a certain
bizarre experience. The dog sits gnawing at its own leg, the leg of the
man slumped on the ground grows limp and wobbly, a crowd lines up to
feed the ducks, while another man pulls at a bow without a string. Such
sight stirs up a creepy and eerie sensation. An avid reader of the works by
Frangois Rabelais (or at least Mikhail Bakhtin’s interpretation of Rabelais)
and Georges Bataille, Moon almost always presents unsettling and eerie
sensations in her works, which can also be described as an “uncanny” (scary
unfamiliarity, unheimlich) experience. However, as Freud noted in his
analysis of heimlich, the German base word for unheimlich, “unfamiliarity”
is an emotion that assumes the presence of familiarity. This is because the
word heimlich also includes the meaning of “hidden,” in contrast with
the meaning of “familiar” or “comfortable.” We sometimes encounter the
paradoxical feeling of unfamiliarity in “very old yet familiar, familiar yet
very old” things like our homes (Das Heimische). Such unfamiliarity is not
a feeling of encountering something that we have never seen before, but
rather deeply unsettling anxiety experienced when we encounter abstruse
aspects of familiar objects, minuscule secrets, or the concealed. Death
inspires the most potently fearful sense of unfamiliarity among us because
death is an event that incessantly hounds us despite our lack of complete
understanding thereof and something that we can witness within ourselves.
The sceneries created by Moon are not of a completely removed, abject, or
grotesquely terrifying realm of fantasy, but rather a creepy sight of a familiar
yet unfamiliar world. These are not scenes we see in our dreams, but rather
what we witness along the edges of our dreams as we awake from slumber.
There are two aspects in which Moon’s works inspire the feeling of
uncanniness or scary unfamiliarity. The first comes from the way in which
a familiar space manifests itself to us in an unfamiliar way. The other comes
from how objects that resemble us appear to us. On her stop-motion work
in Life in the Park, Moon remarked that she used puppets “to clearly reveal

the form of actual live people rather than to create a fantasy.” Like ghosts or



zombies, these “pseudo-humans” are frightful not because they are creatures
of the night but because they resemble us so much aside from the slightly
different movements. Moon’s puppets maximize such horror inherent in

the human form. Even in the puppet-less works that followed Life in the Park
such as Fireworks Festival (2018) and To Paradise (2018), their spaces remain
unfamiliar and run rampant with pseudo-humans. Moon took photos of
familiar locations such as Songdo of Incheon, Wolgot, Suwan, Paju, motel
district in the outskirts of Busan, Lotte Tower, giant structures like the
DDP, and the light festival site, along with ordinary objects such as cake,
slime toy, sex toy, figurine, food, and bonsai. She then manipulated these
videos to create a multichannel installation. Comprising Fireworks Festival are
Burning Night, the animated scenery of neon signs; Take the Cake, the close-
up shot of syrup pouring on cake, which so often represents celebratory
occasions; Exploding Fireworks, the footage of bugs combusting from the bug
zapper edited to play at 99 bpm; and the screen sculpture A Dancer and a
Singer Around Bonfire, which consists of four screens installed beneath an
artificial fire structure created by using LED lamps and fans. In 4 Gentle
Beast of To Paradise, Moon projects images of a slime-covered bonsai; body
images created by the seemingly convulsing and melting sex toy figurines;
and images of animal puppets. Set up as a two-channel work, To Paradise
plays each of Shining Night and A Gentle Beast on different screen formats.
While a flat rectangular monitor plays the scenes from the light festival in
Shining Night, a human-sized cushion placed beneath this display serves as
the second screen, with A Gentle Beast projected on the cushion. An identical
cushion is provided across this screen-cushion for the viewers to sit on and
watch the two screens, during which the viewers come to discover their
own bodies in the screen and footage of A Gentle Beast, a video that presents
images of fragmented bodies and creatures. Thus we come to discover our
own bodies manifested in such a deeply unsettling manner in the work.

Moon also recognizes parks, contemporary festival sites filled with
colorful lights that are no different from fake flames, and motels adorned
with neon lamps as a means of exercising control over the components of
the workforce and market system by providing a brief moment of respite so
that they can work even harder. In the festival site, Moon does not find the
campfire flames that fill a childhood experience with wonder, nor does she
find a momentary dissolution of social order like in the carnival festivities,
where social hierarchies are flipped upside-down. To Moon, festivals are
not only brimming with human desires but are also a venue to control such
desires, vanquishing any hope of fulfilling them, just like how the human
body serves as the primary means of enabling human life and productivity
while also remaining vulnerable to falling under others’ control and
subordination. As such, festivals and sex toys become ambivalent venues
and objects for the artist. Moon simultaneously presents the production
and control of desire through her multi-channel installation that stands as a
structure as well as a destruction of the structure.

In The Black Flesh in the Mouth (2012) and Make it Vanish. .. Vanishes
(2009), tongue and flesh become the main subjects respectively. Like the
literal body parts Moon worked with in these two works, she continues to
treat urban venues and structures as a sort of a physiological existence, in

that the exterior and interior components of urban spaces are as intricately 2% 25

intertwined as the external and internal instruments of sensation in the
human body. Thus, the structure and destruction of structure become a
question of bone and flesh in Moon’s works. The neon lights, bug zappers,
and screen installations act as the structures or “skeleton,” whereas the
drizzling syrup, the bugs crashing into the zapper, and fidgeting sex

toys act as the “flesh” that have escaped the confines of the underlying
skeleton and even had such skeletal structures taken away from them.

An exposed skeleton or structure is, in essence, the frail remains of the
internal components, the aftermath of a damaged, flayed, and filleted body.
Diderot, the philosopher who was already pondering about the issue of
representing deformity in 18th-century paintings, complained that painting
of “the flayed man” unnecessarily revealed a person’s insides instead of
representing the external human form. In contrast, Goethe criticized
Diderot’s ignorance, arguing that even a body without a single scratch on

»

the externally ostensible skin “manifests” its ever-changing “insides,” i.e. the
entrails et alia. Georges Didi-Huberman suggests a concept he described as
“an opening image.” Even works like Botticelli’s The Birth of Venus—which
is lauded as the paragon of balanced and elegant aesthetics—presents the
mineral-like elegance and careful externality of the naked body while also
shedding light on the ruthlessly shocking image of the inside. This dualism
of elegance and gore in images reminds us of the orifices and openings in our
own bodies. Such is the nature of “opening image.”

The jumble of the pseudo-human entrails in Moon’s work allows
the audience to experience their own image, and therefore such images
qualify as “opening images.” In Life in the Park, Moon deliberately erases
the boundary between contrasting elements such as those between the
dog leash and bowstring (control and attack); the human and dog with
the deteriorating legs (humans and animals); the live duck and duck meat
burning on the grill (the living and the dead); and water and blood (purity
and impurity). Moon extracts, cuts, binds, squashes, and spreads open
the shiny surface (as well as the skeleton and the image as the skeleton) of
the system to control, regulate, and conceal. Because the surface flickers
“without gaps” as light, it splits apart as a gap itself, a gap that reveals the
face (as well as the flesh and the image as the flesh) of anxiety that manifests
as seizure and convulse. Moon’s studio and exhibition space serve as the
laboratories for experimenting with the blurring of boundaries between and
uniting the outside and inside, familiar and unfamiliar, soul-less object and
soul, mechanical repetition and organic convulsions, and the one doing the

experiment and the subject of experimentation.

LEE Nara is an image culture researcher. She received a
doctorate degree at the Pantheon-Sorbonne University in
Paris for her research on how contemporary films express
materiality and flow. She studies contemporary aesthetic
theories on films and moving images, and strives to write
critically about anthropological images and contemporary
image work. She currently serves as a researcher at the
Dong-eui University Cinema and Transmedia Institute.
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Education

M.F.A, Korea National University of Arts, Seoul
B.F.A, Kyung Hee University, Seoul
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PERFORM?2019: Linkin-out, Ilmin Museum of Art, Seoul

Image, Silhouette and Motion, Gyeonggi Museum of modern Art, Ansan

Parker’s Peace, onsu—gonggan, Seoul

Beyond Thinking, Goyang Aramnuri Aram Art Museum, Goyang

No Life King, Artspace Boan 1942, Seoul

Gyeonggi Millennium Docufesta—GYEONGGI ARCHIVE NOW,
Gyeonggi Sangsang Campus, Suwon

Description of Absence, Artspace laa, Jeju

Sunday Screen Session, Theatre Sinchon, Seoul

Owl House in Wonderland, Siheung Vivaldi Art House, Siheung

New Arirang: Seoul Photo Festival, Buk-Seoul Museum of Art, Seoul

Young Artisit Project, EXCO, Daegu

Youth Grill Festival, Gyeonggi Sangsang Campus, Suwon

Good Morning, Have a Nice Da}/?, Good Morning House, Suwon

Welcome to Studio: 2016 UNION ART FAIR, Blue square NEMO,
Seoul

Sensible Reality: 2016 Artist Residency Festival, Seoul Citizens Hall,
Seoul

The animation show, Shinsegae gallery, Busan

Romantic Compass, Gyeonggi Creative Center, Ansan

Keep on, space+ gallery, Ansung

Pilot Hole, Bokrim Building, Seoul

Freeze Frame, Gallery175, Seoul

Walking Inner-Scape, Art Space O, Seoul

Spectrum of Object, Kyunghee University Museum of Art, Seoul

Watch Yourself, 175 gallery, Seoul

Body and Disaster, Kyung Hee University Museum of Art, Seoul

The penguin that goes to the mountain, Nam Jun Paik Art Center,
Youngin

Managing Utopia, Gallery175, Seoul

Suggestive Moments,space HaaM, Seoul

Screening

The Completed Body, Incheon Art Platform Building C Theater,
Incheon

2018

2017

2016

2013

2009
2008

2020

2019

2018

2016

2020
2019
2016

22nd Bucheon International Fantastic Film Festival, Bucheon

20th Bucheon International Animation Festival, Bucheon

9th Seoul International Architecture Film Festival, Seoul

18th Daegu Independent Short Film Festival, Daegu

16th Seoul International New Media Festival, Seoul

20th Bucheon International Fantastic Film Festival, Bucheon

13th Seoul International New Media Festival, Seoul

17th Bucheon International Fantastic Film Festival, Bucheon

31st Festival of Three Continents, Nantes, France

18th World Festival of animated Film - Animafest Zagreb, Zagreb,

Croatia

Selection / Grant

Selected as the Most Memorable Artist of the Year, Incheon Art
Platform

Gyeonggi Art Creation Support Project, Gyeonggi Cultural
Foundation

Gyeonggi Art Creation Support Project, Gyeonggi Cultural
Foundation

Visual Arts Project, Seoul Foundation for Arts and Culture

Audience Choice Award, Seoul New Media Festival

SeMA Emerging Artists Supporting Program, Seoul Museum of Arts

Residencies

Cheongju Creative Art Studio, Cheongju
Incheon Art Platform, Incheon

Gyeonggi Creation Center, Ansan

Collection

Museum of Contemporary Art Busan, Gyconggi Museum of Modern
Art
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2020

MOON Sohyun Solo Exhibition

Location Not Found
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