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* Artist and work descriptions are arranged in alphabetical order.

+ Artist and work descriptions are based on the descriptions provided by the artists
themselves.

» Artwork information is represented as the title of artwork, materials, size, production

year. Also the order of the dimension is heightxwidth (2-dimensional work) or
heightxwidthxdepth (3-dimensional work).
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2019 Platform Artists is the exhibition
presenting the creative results of the 21 Korean
and international artists (in 20 teams) in visual
arts who have participated in the Incheon Art
Platform artists-in-residence program in 2019,
All of the artists meditated on different times
while in residence at the IAP.

People mistake themselves as all living in
the same time. However, the time we are given
does not flow at the same speed for all. The
most famous physics theory published in the
20th century tells us that the passage of time,
which had only been fair to everyone, may be
relative. In other words, time flows more quickly
on plains than at high altitudes, and the time in
a space where gravity is greater may differ, even
if to a very slight extent that people cannot feel,
from that where gravity is lesser. Even without
borrowing the powers of physics, we can easily
experience time passing differently depending
on our psychological elements or emotional
changes. Our experience of space has the same
story. Even when two or more people share the
same space and time, the way each person
feels and occupies that space is unique.

This year’s resident artists have built their
own ‘Artistic proper times’ while employing as
their variables ways of operating their work,
surrounding environments, and new energy
arising from relationship forming. These times
exist as relative times, the speeds of which are
impossible to determine, and each artwork
created in them becomes a situation and an
event.

The current exhibition was planned through
the means of laying down in the exhibition
space multiple times and events that cannot
be defined in any one way. It reveals without
embellishment or reduction the refractions and
wavelengths between the exhibited work or
between the times spent by different artists. The
events without a common theme hold the time
each artist saw passing and occupy a certain
space. We suggest viewers take in the art with
their own flows while experiencing the relative
differences in time arising in various parts of the
gallery.

Incheon Art Platform
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GWON Doyeon uses photography to create work
exploring the relationship between knowledge,
memory, visual images, and language.
Flashbulb Memory is work summoning the
artist’s several memory fragments to reality

and reorganizing them with photography, and

it intersects the objects that existed at the time
with the world we currently face. Of the series,
the current exhibition’s Flashbulb Memory
#bean sprouts (2019) begins from the artist's
childhood memories of a small and thin white
dog (that he calls ‘Bean Sprouts’) that lived
under a chestnut tree by the neighborhood
garbage dump. The piece, consisting of a story
in which are intertwined nature, animals, people,
and garbage, reminds us that all entities, time,
memories, and sensibilities are of a multi-
layered, interconnected relationship.

M| #BLEE 1
Flashbulb Memory #bean sprouts 1
I|JHE Z2IE 105%140x5¢cm, 2019
Pigment print, 105x140x5cm, 2019
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objects possess. Through this work, the artist

=48

MOON Sohyun

heavily influenced by the story about the state

2R XtQ5tQ= CHOto| T|0 E OEMIE{Qte| LIAO Chao-Hao participated in artist exchange 2AEL 2l o1F, QEN|E MESt0] AP 1ZE7L MOON Sohyun creates stages, puppets and
71wt T2 J2iol| 200y, |t oj2 program between the Incheon Art Platform and Q= AEMOHL|H|O|M HHAlO] GAKAR]) BtiS objects for stop-motion video (installation) work
OIHOIEZZ 0|l {20 X5 T JHOIF Taiwan’s Pier-2 Art Centelj, last sumr.ner, he EISi5kD QICh RLS iAb & 27k MAIEe] with nlarrative st.ructures. A:s th.e artist works
(OftH BAYZ E5) Mol bf Ut presented the results of his work while stayed QxS LIS Kol RIEE o), O|L|01R MAlD} while interweaving spaces in video and gallery
= o/E s e FL M at IAP through his solo exhibition A Place. —=EoH=EnaesEdns T < structures, she felt confusion between her

O[t HAIO|M Z7H= OIEZAUE FHO|LL 20|k, In the exhibition, he presented part of HAISZE 22|10 O o] AR| Al Afolol|lA miniature world, the gallery space, and the real
XIOILIEIR, AIe22 SO &2 O8 EfY, 7I2S Geology series to reproduce objects such as S=52 =7t Qs AlgE XfiAE R Xt world beyond it. She began to confuse puppets
7|S S0} 22 AF2RES AF510] A2 a2 xjaist  window grill, tile, street lamp post that the artist Ol=oju 2%l2! 2x|212 QoL SX0j= 7, with people, natural movement with artificial
(Geology) 9IEHS MEIQICE 2|7 AIRX| T, coIIec.ted aro.und the Incheon Art Platform, 3|1 QAto| ma|Q! ot uro| BIZHE| 7| AJEHET, movemgnt gnd things that are still .but moving,
ola2l 22 Sof Fkst 24 XU ChF| W22 Wolmldf), Chlnat9wn, ;!ayu Pa.rk. And thl.’ough 2019U0)= 047|A] BHAYE] Zb24Th MZLS 2 KoiS and the |ns.|de and outside of her video frames,

—EEEerTlon ZEe= Me = alternative materials with fragile properties == se=mhaten==Es and the artist has been making work using the
Soll &2 2t Otz TSI ME2 _ERZ such as newspaper, pulp and acrylic paint, 0l0{21 AC. sensibilities and thoughts generated here.
TNEZESICE Ol= EA|7F XL Q= A|ZEat 9dAL the physical appearance is described in its (ERQ FMA|Y= ZEZ HIEIRS| 22 2lon Drawing Exhibition is a moving image that is
Eo| HAIS EII517| QI3 AI2C| 2MS MEA|IF|= original form and recreated as a new object. It 2L 0|0|X|2 E2Qst ZUS e AUEQ| like a kind of an ‘exhibition’ of a collection of
AZO|Ct 0|2 £ &7H= DS 0| ofAl 20 is an attempt to subvert t'he propetjty of matter FAI'QHE Z+e T] 0|0|X|0|Ct E3|, HIELSQ dra.wings of images coming t9 the arti.st's mind
EY5H AFZO| Chat 21| CH2 23Tt 7|0l A2 to explore the nature of time and history that AN TSRO LIERLFS SR Al 0=} while she read Georges Bataille, and it was
(= (= 2= = = A= = =z FoS T= , Ve

of

Y7|AI7| 2%} St

intends to bring back different memories and
experiences about objects that exist in the
audience’s consciousness.

ct.

of chaos, darkness, and death in Bataille’s novel
The Impossible. The artist maps a virtual space
and drawings installed in it through projection
and recaptures that scene to create video.

CofH Ty MAIHY
Installation view of A Place
QIZOIEESE ES £1Z2{2|, 2019
IAP Building E Warehouse gallery, 2019

2 MA|
Drawing Exhibition
3 &g HIC|2, 2&, 2019
3 channal video, 2min, 2019
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MiMi (Milad MOZARI and Mitsu SALMON) are a
collaborative duo creating work in performance,
sound, video, and installation which draws from
archives, place and personal/unaccounted
history. They created an installation based on
speculating on Incheon’s history as a place of
transit through its various ports during their
residency at IAP (March-May).

MiMi’s solo exhibition’s lllusive Waves:
Breathing Underwater is an archive of illusive
underwater trading society. They assume the
Korean Peninsula as a space closed off to
international trade before Jemulpo Port was
built in the 19th century, and in contrast with it,
they speculate on a matriarchy of merchants
worked trading underwater below the ocean’s
surface. They presented underwater breathing
mask that used in there and sounding device,
and some works of imaging speculative
archives. Through this work, they attempt to
interweave the real with the imagined, as a way
to both make objections how history is seen
as objective as well as to expand upon the
fantastical possibilities of this past.

(LUFAE flo[E=) MAIMY
Installation view of lllusive Waves
QIHMOIEZAE Ex &1 Z2{2], 2019
IAP Building E Warehouse gallery
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PARK Kyungryul has been suggesting painting's
conditions to her viewers while evenly handling
the painterly elements supporting narratives in
his Evenness series.

The Specter (2019), Home (2018), and
Chinese Zombie (2019) are paintings of the
method of building frames in which the artist
intuitively positions and organizes forms (or
partial images). Through the method of creating
unintended forms and corresponding narrative
structures, the artist focuses more on painting’s
motility and temporality than on the meanings of
forms in her picture planes. Particularly, the title
of ‘The Specter’, which references the director
Hollis Frampton (1936-1984), seeks to speak
of a narrative that exists like a ghost in the
precarious gap between viewers’ expectations
regarding (figurative) painting and the artist,
who dodges and runs from those expectations.

=\ e s

LiZ{E|Ee] R
The Specter
ZHEH A0 RXH, 182x227cm, 2019

11

Qil on canvas, 182x227cm, 2019
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A2 o|ot 2910|2t= CHEERl QA2 By simultaneously presenting the contrasting
of SA0| 2202 ‘A& sixl2ts elements of intention and coincidence in the
ojoz A& TRt 5._H:f_ olagl Sixjzt same picture plane, PARK Soyoung seeks

to realize the concept of a consecutive
present with her work. A consecutive present
)2 £42 7fx| ASS SR metaphorically represents that time has a

O =M1} A=l A|ZHE I Eo =z, nonlinear (circular) quality as opposed to being
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concept related to ‘time stratification’, and
space and time coexist intertwined in various
layers here. In this world view, where only the

HRHE EXYSHX| =Lt present exists, value evaluation in past or future
Zt7H= 3R 9| 3|51e} &HH HEoM HHE points in time do not exist, and there cannot
Z=5MOoZ H&tsh Hh(4)QUH| Hi5)xted be a present in which one is sacrificed for the

(HfElRIRIEDE Sa) Q5| ERste wEZopy  TUure:

Through the semi-sculptural mural

= 27t 2lse . . L -
2 OIDIXIE RE|S= ASte| 2YS Bacteriality, which artist improvisationally

SYaiED, SHEE AZEe| WEHE THE 2N created using objects and a wall surface onsite,
HI2t2 Xt 5t A= E E2{HHCE and three other paintings, the artist imagines

the original form of space and time with bacteria
and universe-related images as her motifs, and
she reveals an attempt to view the directionality
of learned time from a different perspective.

uE2| 2| E
Bacteriality
ARISA, AZ|0], O}FRIZZ, O|EA|, QTE|| 0|, 7HHA Y|, 2019
Shower hose, spray, acrylic color, epoxy, double-sided tape, dimensions variable, 2019
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PARC Rahm creates work condensing today’s
space and time, which have been brought
about by technology media, in painting. The
artist, who entered the IAP residency during
the process, detected that the city of Incheon’s
‘expansiveness’ and ‘mobility’ border on the
visuality she has been exploring and created
work realizing this two-dimensionally. The artist
mostly used the things that caught her attention
around the Incheon Art Platform for her subject
matter.

For Pansy and Flying Seats, she took her
motifs from pansy flowers she discovered in
the garden near her studio and seat patterns
on the Incheon buses she frequently rides,
respectively. It was because she was interested
in connecting flat-petaled pansies and the
spatial sensibility of automobile seats that move
while remaining fixed to the painting medium.
For Stretching ii& (Fortune) in ICN (Incheon), too,
the artist employs visual elements easily found
in her surroundings, such as the mascot figure
symbolizing Jung-gu district (Incheon) and the
inverted ‘bok (@)’ character that is often seen in
Chinatown.

©Parc Rahm

2 AME
Flying Seats
2Idlof| 03, 94x104cm, 2019
Acrylic on linen, 94x104cm, 2019
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Art’s significance and value, and fundamental
meditation and questions about art itself are the
points of departure of BAHC Heeza’s work. The
artist feels the way images operate or people
perceive photographs change as 3D technology
and computer graphics improve. The present’s
photography medium is either simply skimming
information or used complexly with other tools
to become a platform for broad appreciation.

Particularly, the artist’s new work
BORNSTUDIO_FLAT/FOLD deals with how
photography currently functions. For this piece,
the artist photographed a studio space that
was reconstructed for photography, and this
then assumes the form of a photography-set
component. A flatly printed folding structure
repeats being spread out and folded by viewers,
and it expands our senses that perceive flat
images while simultaneously seeking to speak
of change in the sensory system perceiving
photographic imagery.
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Vicente MOLLESTAD is a Bolivian/Norwegian
artist who works across various mediums with
a recurring interest in themes surrounding
transnationality and decolonization related to
the personal and intimate.

At Incheon Art Platform, he is researching the
phenomenon of Korean second hand clothes
being sold in large amount at the 16 de Julio-
market in Bolivia and as a result becoming
a part of the city aesthetic. The appearance
of these clothes brought the attention to
the relationship between the two countries
in terms of business and politics, and the
complications and implications therein. While
seemingly unrelated, the clothes still embody
a transnational flow and manifests Korea’s
presence in Bolivia. The artist is interested in
the intimate relationships and politics of the
bodies that wore and now wears theses clothes
as well as the structural powers that are their
backdrop.

EMHARLQ EH/EC (&2|H|0}----Corea del Sur>E 2|t 2|AX]
BORNSTUDIO_FLAT/FOLD Research for Z2[H|0O}----Corea del Sur
ammz|E Ho|Al LIRAHX} 200%170x40cm, 2019 ARXIZ, 2019

Archival inkjet print, wooden folding frame, 200x170x40cm, 2019 14 15 Documentation, 2019
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SONG Mingyu has mostly presented work of
graphic forms accompanied by symbols and
decoration by processing, categorizing or
systematizing data originating from personal
experiences or surrounding environments.

Gray Outline is a series of paintings of
Incheon-area night-scapes and mapped
landscapes of the artist’s experiences in them.
The artist composed his work’s imagery by
collecting and transforming into graphic data
symbols the experiential scenery captured in
his surroundings, and the noises and visual
symbols arising in them. In a structure where
each night-scape’s representational imagery
overlaps with graphic data lined up through
the coordinate systems of Descartes’s analytic
geometry, he reveals a technique of combining
the three elements of ‘brightness in darkness’,
‘flatness’, and ‘other synthesizing’.

Also, this landscape painting of the artist
functions in itself as sheet music negotiated
with the performer, and it acquires audio form
through opening-performance collaboration
with Ji Park who is resident artist in performing
arts.

S|MIH=2 Part 3-01
Gray Outline Part 3-01
ZHEH ATof| of= 2 xHA, 60x60cm, 2019
Acrylic on canvas panel, 60x60cm, 2019
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I Am a Lion
CHfE HIC|Q, 102 42%, 2019
Single channel video, 10min 42sec, 2019

SONG Joowon pays attention to urban spaces
where time is accumulated and realizes
questions regarding lives projected onto spaces
through contemporary-dance-based film. /| Am
a Lion and MUFFLER deal with the Taepyeong-
dong neighborhood of Seong-nam, where
there is a high density of multi-family-home
clusters, and Jang-an-pyeong, which was part
of Korea’s automobile industry history as a hub
of automobile parts manufacturing. The artist
paid attention to time and stories arising from
personal places through a character named
‘Hanbit’, who spent his childhood in Taepyeong-
dong, in/ Am a Lion; and she seeks to embody
how people’s lives repeat being born and
terminated through spaces while revealing, in
a multi-layered way, individual dancers’ stories
and movements in the environment of Jang-an-
pyeong in MUFFLER.

The artist also seeks to speak of the
importance of self-reflection in the daily lives
of individuals, who form society, through the
performance video As Reflection Does Not
Reflect on Its Own Reflection, in which the line
of “Salvation arrives at an unexpected moment
and despair never reflects on itself” in Kim Su-
young’s poem ‘Despair’ is expressed through
movement.

L
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SONG Juho pursues the tension and
amusement arising from the incorporating of
heterogeneous things into performing and
visual arts’ genre customs.

Coffin Club is a monodrama in the form of
a monologue that the artist performed in the
IAP theater last April, and it is based on ‘Grand
Guignol’, a genre of theatre that was popular in
19th century France. Grand Guignol was cruelty
theatre with subjects including crime, murder,
madness, and ghosts, and can be described
as its era’s cultural pathology that arose as
a society culture that stood on a history of
many deaths and the formation of a cultural
hierarchy intersected. The artist surmises that
the reason this genre gradually disappeared
following the World Wars was because the way
people thought of death changed. Coffin Club
establishes the theater as a spacious coffin and
the performance's way of existing as a death
committed in the most public of places. The
artist plans a way theatre performs death while
imagining a cruel play in this era, when the
world no longer needs Grand Guignol.
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YOON Doohyun jumbles the boundaries
between virtual reality, or imagined worlds, and
reality to turn them into something with different
forms and attributes. He is interested in the
things that are generated in the process of
freely passing between the different worlds. The
artist has recently been creating work related to
his computer screen wallpaper images and the
landscapes in them. Particularly, he uses the
wallpaper images provided by the Macintosh
operating system as major subject matter. He
creates drawing fragments by transforming
images using Photoshop and printing them out
before folding or cutting them. He maintains
a state of tension between the fragments and
realizes a landscape that appears to move.
Mojave Day and Night (White/Black) is
photography of an installation piece of the same
name, and it was created to provide a different
experience through its reduced size. The artist
seeks to explore what the combination of
images produces and what is generated while
he passes between the digital and the analog.

27| 2y 25| WiE(S}o|E)
Coffin Club Mojave Day and Night (White)

CIX|= Z2IE, 52x200cm, 2019
Digital print, 52x200cm, 2019

1212 2o 7|24 598 19X, 2019
Heater performance document video, 59min 19sec, 2019
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YUN Sungfeel
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YUN Sungfeel has been creating art starting
from ultimate questions about human existence
and revealing the artist’s perspective on

life through the various media of sculpture,
installation, kinetic art, and painting.

In his recent photography series Irrational
Recognition, the artist advances beyond the
macroscopic perspective, such as the universe
view and world view, that formed his work’s
structure to date and attempts a transition to
a microscopic perspective paying attention to
individuals. From the series, the artist presents
Irrational Recognition WG, of a white, empty-
looking picture plane, in the current exhibition.
he develops black-and-white photographs of
subject matter including the faces of a well-
known saint, a queen, and the artist himself
using the silver print technique, and he then
bleaches the pictures to turn them into a
state of white portraits in which nothing can
be seen. The viewer discovers vague human
figures when they look at the pictures from one
side. Through this, the artist seeks to speak of
‘irrational recognition’ like realizing the invisible.

=¢el2|st 214 WG-01
Irrational Recognition WG-01
MatE| A Z2IE, 117x85cm, 2019
Gelatin silver print, 117x85cm, 2019
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LEE Minha has been creating work of the
methods of pursuing the structure in which
humanness, something we consider to be
universally inherent in all people, is being lost
and of combining primitive media with the latest
technology.

The Blazed Names is a sequel to The
Scorched World (2018/2019) and continues the
theme of presenting the fetters of cruelty that
have recurred in human history by collecting
coordinates related to massacres without
specifying dates or sites. The artist limits the
range to the post-war Incheon/Ganghwa-do
Island area in the 1950s and presents new
massacre coordinates through her art. This
is also a map demonstrating that the places
where those who were sacrificed in the chaotic
situation following the war were crushed overlap
with our everyday spaces. The title of the piece,
‘The Blazed Names’, was appropriated from
Paul Celan’s poem and originated from the idea
to remember those who cannot be called by
name because not even their names survived.

S MAIEE M5
The Scorched World (detail)
AT1E, HE|Z 22K, 8|0|X 24Q17|, MCU, 7HH|2t, ZZ2HIE, 400x1400x24cm, 2019
Cowhide, vertical plotter, laser marker, MCU, camera, Projector, 400x1400x24cm, 2019
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LEE Josef Sungeun uses virtual reality, robot
and A.l. technology for interactive installation
work. His interactive work Hi, which he
presented in the IAP outdoor square last
October, is an attempt to find out about the
nature of what is called the self or personal
identity, and it begins from the artist’s
experiences of frequently missing his stop while
staring into his cell phone on the subway. The
artist surmises that this mistake stems from
his self, which needed to get off at his stop,
having fallen into his smartphone. l.e., while the
artist’s self that is immersed in his smartphone
does not perceive his personal identity, the
existence of the ego arises again the moment
he discovers his stop-missing self.

In Hi, the artist assumes the moment his
self speaks out loud to be a situation in which
he can perceive his personal identity, and he
conducts an experiment with his viewers. The
moment one sits in the chair placed between
two walls, puts on the V.R. headset, and speaks
out loud, he or she will face their self that exists
on the other side and experience their ego of
the moment.

QIE{IE|E MX|, 7137, 2019
Interactive installation, Dimensions variable, 2019
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JUNG Sanghee
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JUNG Sanghee is an urban curator and
researcher based in Seoul and Incheon who
has, with spaceADO as her hub and with
artists, organized research-based seminars and
exhibitions about Incheon’s old city center.

She has been planning and carrying out
ADO Urban Research since 2013 as part of a
process of building the identity and specific
directionality of ADOcreation, which was
formed for ‘creating beautiful cities through arts
and culture’. ADO Urban Research focuses on
Asian harbor cities, in China, Japan, Vietnam,
Hong Kong, and India, etc., and is accumulating
relevant data through long-term and short-term
onsite research. The video presented at the
current exhibition contains documentation of
onsite research conducted at 12 cities, which
represents this project’s initial stage. She seeks
to share, in the form of edited video, resources
condensed with a focus on photographs and
texts archived in the above process.

O EA| i3t A|Zto| &2 M EAS17]
ADO Urban Research_Reading Cities as Visual Arts
AlZt3, 2014
Chicago, 2014
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CHUNG Heemin

o2 OZ 155t THAR| CHUNG Heemin mostly uses virtual images
ol =o| CIekst Ofx|12 E55109 realized with graphics software in combination

=

AL3IC} 0|12 E3) AR} 7HF M7} O|R X o2 Wlt.h various media |nc|uc.j|ng acr.yllcs gnd oil .
paints. She represents pictures in which reality
and the virtual world are heterogeneously

CEhof| sl 71, 2>= ‘2P0l Bt 8l5tE, consolidated.
2SS Aol A2l £ o|0|X|2t k7L |2 What Window Is Bearing 1, 2 are paintings
WHS 5= AR 20| S E ZE 2| wAloA focusing on tactile sensibilities, and the artist
QL Zizto| Lixjol| =E3ICH L3t 22 miztol pays attention to the sensorial fall coming from
L N limited methods of experience like unreachable
GAEY <otole] Lol M= LA & SHRITLH o2

on-screen images and the act of fumbling with
cold glass touch screens. Also, in Song of

M Jef=l Childhood, a video piece of the same context,
OfL|H|0|ME Z=RIA|7 HOJZ=C} OFX| E&|Q] OFAK| 3D motion graphics animation is shown as
QAN OIAFSIA| BHe EIHS OfL|H|O|A BiH Tt the narrator speaks of his childhood memory

[ Jray w—

- _ _ of visiting a supermarket with his mother and
3E o A\erc S =22 ) )

ASMR 2HIZ0lA 742 AF2EIH| oA 5215 squashing tofu, cheese and jelly. The scene,

ZatA| XH=2$Hct 0| S8l 27H= CIX|™ o|0[X|E reminiscent of a brain massage video, produces
Ztztst= 2a|o| =af &220| B |of Chst 228 strong tactile sensations as the animation
HEIC screen combines with sound taken from ASMR

contents. The artist poses a question about the
relationship between our digital-image-sensing
eyes and fingertips.

2ol 3l 24 1
What Window Is Bearing 1
ZHe{ A0 OF=3 =t KK, 180x130cm, 2019
Oil and acrylic on canvas, 180x130cm, 2019
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CHA Seungean

X512 HIEZ % HHAE HIZt5I0 20M|7| O|& CHA Seungean creates canvases using a
Sizto| M7 QAIS E|S0tE T, SQF1F MQF A2kt loom and looks back on the past heritage
£7t HATH 20| AHZE JHEX|2E Cleks o2 of the.20th centtfry S. a.rt scenle, and she has
= M SIS bl xo o= been interested in mixing various art elements
242 ¢‘_: 2o t}é'? 7*_)(1_%% TE_ == crossing the boundaries between East and
7|Hto 2 st A x0f| FAS|EHE Age WMot West, the visual and the tactile, and the mind
AUREd S TIgsiem QUct. and matter.
Z7H= K|t 97 EIR S92 K& ZHelo| Thelalrtist mostly cre.atets 2D.and SP work
220 AHE 0| QAT E L0iQHX|Tt MEL T2 complnlng abstrgct painting with faprlc—based
o=l 1L Tl 1 weaving. The artist has been elevating her
HOPP| 21sM= XS] RIAZEH HZSHO| skill level and her work's completeness while
ROIUEX| SOHEL T A ES ARISHAHLE continuing her weaving actions for the past
MHAXSH= AS0| LQSICHT MZESHT) (M| 7He) nine years, but believes she must look back on

2(3prayers)y2 i1t 7|2 J2|1 "Ze| 7|&0l  what the weaving methods she has been using
ZHHAIZ RHHR|BH 31512, SHEO| CHEH Zuto|Lt to datg were and e?(periment with breaking or
S4S SopHL S CojLjTx} s} Bict resetting the rules in order to advance toward a

== —es=—= = new phase. 3prayers is a painting in which the
artist has rearranged the organic relationship
between concepts, technologies and materials,
and she seeks to reveal an experience of
looking back on her compulsion or confinement
regarding completeness.

M 7Hel &
3prayers
BA}, BHAL A&, 194x97cm(3pcs), 2019
Cotton yarn, polyester yarn, dye, 194x97cm (3pcs), 2019
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Exhibition Info

2019 QUFOIEEZME HIX|SHA| iF==7L ZupH N
2019 IAP Residency Artists’ Exhibition

A9l 54 2|= Mt 0fF kate-hers RHEE has explored the construction

E27PEQl & AT} X0t of transnational identity and the self, dealing : ! 0 19 —n EH E orEI * E
oICk E7H= 014 ZAlo| with the themes of gender, migration, and so — v N — ] ——
AN i | [ o =

on. With her aim of a portrayal of femininity

i:fﬂ;éiéiiiiﬁi . that is female centered and free of lookism, the 2 O 19 PLATIFORM ARTISTS

Cchy series Seven Sisters employs inventions that
QI8 SHEUFI HHEZE O 2 M =t e were created in order to control the female body
Eslf E-ESIC} (M2 A|AE =2 MY or service the male body. In the new version,
xiojo| 22 HEOoE E=HoIS0| S'even Sisters and the LOtl.lS of Life, the bgmboo
Ao o wives are bound together in a shape that is 12019.11.14.-12.15. ' 14 November - 15 December, 2019
S121 9ICt 0| X reminiscent of the lotus flower shape visible 112:00-18:00, 22 E 1 12:00-18:00, Closed on Mondays
Of-L1 3x l in Buddhist temples. The work also refers to '\ ol HOIE Z2HE BE X A|XH ' 1AP Building B Galler
712X9l 7|55t 2 the flower of life, a basic sacred geometric 28 _I'_E*“ BS WAZ, S 4 ¥
M2 R0l = moko) shape composed of multiple evenly-spaced, ES #1nZe]a|, BL_"Id'"g E Warehouse Gallery,
HiL o= o1 overlapping circles arranged in a flowerlike 2= 274pi3| Window Gallery
MEZ AR|= 2EZ i . . . ' e
o pattern with sixfold symmetry like a hexagon. roElg g i Admission free
A5t 7|518HE SEfQI A o ) . . fE s
- < e < It is said to contain ancient religious value
510§, AlZ7te| 22HQl depicting the fundamental forms of space and e i Opening Performance
= ~|1= . . 'QEmL ‘u_-lilil-lA 0
TuN IXIE HI U= time. This work was presented through the solo e = Gray Outline (SONG Mingyu-+Ji Park)
7|zt Opx|atol| Z exhibition Mourning Becomes Electra which 3| MIHE (ST +XE 14 November. 2019
delEape = was held at the end of the residency at IAP. 20‘]9.11.14. 5p.m
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Seven Sisters and the Lotus of Life * -~ . _ * For more information about exhibition-related
CILIS., LEDEIT: 742, 70|24, 80x80x1156m, 2019 TA| SIA =203 2t KNS LHE 2 preograms, please check the homepage

i i Xx80x ZM0|X|E & 1OSHA|7| HEZHL|CE www.inartplatform.kr
Bamboo, LED lights, mirror, cables, 80x80x115cm, 2019




SIHOIEZHE T7toh|

Incheon Art Platform Map

E1

E3

G1

G3

E2

V///

7

G2

BS HAIE
Building B Gallery

1F
Aol
GWON Doyeon
»
2
o o
z e
S
Q
<
i=
et
PARK Kyungryul
o|alst
LEE Minha
(e}
_ ae
gslal =
CHUNG Heemin @ o
=
32
Q
[o)
D
=1
558
SONG Juho
e gropzt
PARC Rahm
S
25 5 s
YOON Doohyun ok
St
2o
Hpg Aol °3
PARK Soyoung 5
upa|xt
BAHC Heeza
o5 .
A
LEE Josef S
Sunggjne JUNG Sanghee
<
=
e
Q
@
@
ojoj

MiMi




2019 QIFOIEEE x| HA| SFX7t HapH N

2019 EME ofE|AE
2019.11.14.-2019.12.15.

[=]
k=)
Im
[T

HEr2 Ho rE re
B o2 o2 02

olaf Hrixtel

SUCIRRY/ NS BRI
SY/38 (0|2 Ao A
S/4x| (F)RLIOE

olHlotE ZahE
OIHZBITIE CHEO|AL 2|
ol OIZIOlE ZHE B O|Ffo!

el 201914 112l

X

©2019 QIZOIEESHE. 425
-|x}.'.11° |.||:} xljl- E‘: x-lgtxh o

Qlonf Xixtxie} oIF0IEZHE
SEIO2 AtgE £ glEL T

QIHOIEEAHE

22314 CIMAAA| S NISEZ 218 3

Tel. 032.760.1000
Fax. 032.760.1010

QIXiobELZHT
B oo smom

2019 IAP Residency Artists’ Exhibition

2019 PLATFORM ARTISTS
2019.11.14.-2019.12.15.

Incheon Art Platform

Director LEE Jaeon

General Manager Yang Jongnam
Curator LEE Eunjin

Assistant ROH Hyunhwa

Translation Han Lee
Design Batang
Print Sung Kwang Design

Architect/Construction MDHD
A/V ECOMSS
Transportation/Installation UNIART

Publication Incheon Art Platform
Publisher CHOI Byung Kuk, CEO of Incheon
Foundation for Arts & Culture

Director LEE Jaeon, Director of Incheon Art
Platform

Published on November 2019

©2019 Incheon Art Platform. All rights
reserved. No part of this publication may
be reproduced in any form or by any means
without permission in writing from the
copyright holders and Incheon Art Platform

Incheon Art Platform

3, Jemullyang-ro 218beon-gil, Jung-gu,
Incheon, 22314, Korea

Tel. +82.32.760.1000

Fax. +82.32.760.1010

www.inartplatform.kr
facebook.com/inartplatform
instagram.com/incheonartplatform




PLATFORM
ARTISTS




