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Incheon Art Platform is pleased to present
GOUGE, a solo exhibition by Jung Jihyun.
This exhibition features Jung’s works mainly
from 2021-2022, produced in Gallery 1(B),
Incheon Art Platform which served as the
artist’s studio for about a month.

In the city, all matters change infinitely,
being produced at a rapid pace and
repeatedly disappearing and reappearing.
Objects or forms created by boundless
desires and needs appear in front of our
eyes for a fleeting moment, before they
succumb to time, wear out, break apart,
then vanish. The landscapes that surround
us continue their variations, but it is not
easy to notice them attentively unless they
are intimately involved or exposed in an
individual's life.

Jung responds sensitively to such
urban environment, exploring the function
and movement of sculpture, using as his
materials the by-products and discarded
industrial matters that drift around us. The
artist also continues to apply in his works
the invisible or disappearing physical
movements such as smoke, light, wind,
and sound. Focusing on the disparate
boundaries discovered throughout the city,
he renders these boundaries into a cross-
section of a landscape devoid of a sense of
totality, through the process of collecting-
classifying-recombining the fragments of
such by-products of ambiguous sources.

The exhibition title Gouge is a word which
means “a round chisel or scalper, or a groove
or a hole,” and also refers to the traditional
sculptor’s tool. The artist adheres to
traditional method of “sculpting” in which the
hands of the sculptor produce a mass with a
sense of volume and weight, while practicing
“sculpting” as processes of acquiring
technologies that can replace the human
hands, such as 3D scanning or printing.
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Gouge observes the endlessly-shifting
urban environment through the method of
breaking down the existing and building up
the non-existing. Through such process,
the exhibition examines the landscapes
where heterogenous spaces overlap or form
boundaries with each other. In particular,
the exhibition sheds light on “waste,” such
as discarded objects and trash, “landfills”
and “reclaimed land” as artificial rather than
geological land, and “mascot sculptures” of
local governments which are far removed
from the real world, bringing into the
exhibition space an abstract of reality
extracted from the real world.

Here, differences in the artist’s ways of
artmaking result depending on what (objects
and landscapes) the artist captures, and
how (numerous techniques and methods)
he produces them.

A. Some of the data obtained through the
exchanges with users met online are
printed, and are accessible to touch.

B. Aluminum net is pressed onto the
surface of the mascot sculptures
produced as local government’s
promotional material. The sculpture is
modeled with the aluminum net, which
is then filled with insulation to give a
sense of volume.

C. Matters of the city and the real world,
such as landfills and mud flats, are
converted into deteriorated scanning
data in the virtual world, which is then
printed (duplicated), cast or reprocessed
into the real world.

D. Waste materials like billboard lighting
and steel pipes are cut or welded
to change their original functions or
combined with other materials.

E. Public sculptures are designed with
others using VR tools in the virtual
world. The results are printed out into
the real world.
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Jung’s work connotes the distinctive symbols
of “art” that cannot be logically explained,

by arranging the different methods and
structures of making rather than pursuing a
specific purpose or completion.

Meanwhile, the artist operates his
“hands” in a different logic and method each
time the “body” of the sculpture is realized
into form. The work does not simply refer
to the process of duplicating a form and re-
rendering it. Rather, his works maintain the
active intervention and temporality of the
body through an intentionally “inefficient”
methodology of production using the
various tools presently available to the artist,
as if he were manually producing a work of
sculpture with a chisel and a hammer. And,
relying on the inimitable and irreplaceable
“senses of the hands,” Jung gropes around
the reality to shape and mold a part of
it in his work. This gesture is also the
fundamental way the artist senses reality.

Gouge is a process in which Jung Jihyun
understands the world through sculpture, as
well as an outcome of the artist’s sculptural
interpretation and abstraction of matters.
It’s also an attempt to disrupt the solid
established order of matter, create a new
hierarchy, while at the same time, seek
the possibility of liberation. This exhibition
aims to offer the viewers the contemplative
opportunity to closely observe and
sculpturally explore the fragments of reality
produced by the artist.
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Jung Jihyun (b.1986, based in Seoul) researches
the function and movement of sculpture through
the by-products and discarded industrial matters
that drift within this urban environment. He also
produces his works using invisible or disappearing
physical movements like smoke, light, wind

and sound. Through the collecting-classifying-
recombining of the fragments of the by-products
of ambiguous sources, the artist creates cross-
sections of reality devoid of a sense of totality, and
seeks to explore the possibilities of liberating

from the established order of matter.

Jung’s solo exhibitions include Multipurpose Henry
(Atelier Hermes, Seoul, 2019), Gomyeomsom
(Doosan Gallery Seoul, Seoul, 2016), Cases of
Finding a Whale in Mountain (Doosan Gallery New
York, New York, 2015), and Bird Eat Bird (Insa

Art Space, Seoul, 2013). He has also shown in
various group exhibitions at Buk-Seoul Museum
of Art (Seoul, 2022), HITE Collection (Seoul,

2022), Nam-Seoul Museum of Art (Seoul, 2021),
Qil Tank Culture Park (Seoul, 2019), Art Sonje
Center (Seoul, 2018), as well as in projects like Art
Plant Asia 2020 (Seoul, 2020), the 11th Gwangju
Biennale (Gwangju, 2016), and more. The artist
has also conducted various public art projects that
expand sculpture into spaces outdoors and online.
Jung is currently participating in artist-in-residence
program of the Incheon Art Platform.

L)

[l

Al &

b

Venue

E1

E2

G1

G2

G3

QIMOIEZZHE TAIF 1

Incheon Art Platform Gallery 1



10

—_

17

14-5

14-1

14-2

\\

[>

HEHR), 2022, YR 0lE 8.
X, &, 147x100x137cm.
H(7HH2), 2022, PLA, &, 9.
147x41x188cm.

>

alo|= Za}gl, 2022, 10.

S8R, 50x48x28cm.
i}

36x28x53cm.

Ha|lM 2 E2A, 2022, 12.

AHX]|, 2| Z] PLA,
53x55x63cm.

7], 2021-2022, LED =,
& FRP, 125x140x220cm.
ABHE 2021, LED X3, &,

145%x106x117cm.

Swept (Heavy), 2022, 8.
aluminum casting, steel,
147x100x137cm.

Swept (Light), 2022, PLA, 9.

steel, 147x41x188cm.
Fried Flower, 2022, mixed

media, 50x48x28cm. 10.

Public Paw, 2021, FRP,
36x28x53cm.

Torso from afar, 2022, 11.

sponge, resin, PLA,
53x55x63cm.

Peggy, 2021-2022, 12.

LED lighting, steel, FRP,
125x140%x220cm.

Stand, 2021, LED lighting,
steel, 145x106x117cm.

OHEIXI2t 28, 2021-2022,
PLA, FRP, 490x33x195cm.
o3 230|E, 2022, HEZ,
A HF, 60x139x36cm.

z|Zo| 2|, 2022, LE &,

. A=al, 2022, FRP, LI,

SR 70x124x82cm.
OjMIA 2242, 2021, FRP,
120x110x120cm.

1F

Landfill, Foreshore,
2021-2022, PLA, FRP,
490x33x195¢cm.

Deck Plate, 2022,
H-beams, steel, wheels,
60x139%x36cm.

The Last Worldee,
2022, urethane foam,
148x106x177cm.
Crawling, 2022, FRP,
wood, synthetic rubber,
70x124x82cm.

Mrs. Brown, 2021, FRP,
120x110x120cm.

0

14. 3¢, 2022,

14-1. AI4, 2022, Exj oto|=,
252x30x80cm.

14-2. A, 2022, LI,
AHQIB|A AL
260x24x40cm.

14-3. AIM, 2022, Exj oto|=,
LED =¥, 7pH=37|,

14-4. A4, 2022, Exj oto|=,
267x131x90cm.

14-5. A1, 2022, Exj mto|=,
15x15x114cm.

15. B, 2022, FRP, &,
190x115x215¢cm.

16. CE2HH|7, 2018(2022 ZHAIZ),
ZHE LED 2, M, ME7|,
L ER

17. 244, 2022, PLA,
465x126¢cm.

14. Park, 2022.

14-1. Facility, 2022, steel pipe,
252x30x80cm.

14-2. Facility, 2022,
wood, stainless steel,
260x24x40cm.

14-3. Facilities, 2022, steel
pipe, LED lighting,
dimensions variable.

14-4. Facility, 2022, steel pipe,
267x131x90cm.

14-5. Facility, 2022, steel pipe,
15x15%x114cm.

15. Boots, 2022, FRP, steel,
190x115%x215cm.

16. Double Decker, 2018
(reproduction in 2022), sign
board, LED lighting, steel,
fan, dimensions variable.

17. Foreshore, 2022, PLA,
465%x126¢cm.
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13.

18.

19.

20.

13.

18.

19.

20.

B0t J|E, 2022,
AUZ0lE L, 7HH3A T
%1, 2021, Sa|Et Z,
80x100x155¢m (5).

LH o|R2| HIX|: 2, 2021,

FRP, LI, 237x56x57cm.

LH O|R2| HIX|: AtEF, 2021

)

FRP, LI, 220x83x38cm.

Fireplace and a Pillar,
2022, aluminum mesh,
dimensions variable.
Haetchi,, 2021, urethane

foam, 80x100x155cm (5).

My Neighbor: Bear,
2021, FRP, wood,
237x56x57cm.

My Neighbor: Santa,
2021, FRP, wood,
220x83x38cm.

21.

22.

23.

24.

25.

21.

22.

23.

24,

25.

LH 0|R2| HIX|: R, 2021, FRP,
A, 0l3 2, 140x57x55¢cm.
Li o|Re| HiIX|: &, 2021,
FRP, &, ¢20|5, LT,
131x80x90cm.

L o|R2| #IX|(H|0]Z), 2021,
T2 HIC|2, 23, ARRE,
102 30=%.

L o|R2| #IX|(H|0]Z), 2021,
T2 HIC|2, 23, ARRE,
42 28=.

sfix|et Zci(mo]), 2022,
ERiE HICIR, Za, ALRE,

5& 56%.

2F

My Neighbor: R, 2021,

FRP, steel, acrylic,
140x57x55cm.

My Neighbor: Pipe, 2021,
FRP, steel, aluminum,
wood, 131x80x90cm.

My Neighbor (making),
2021, single-channel video,
color, sound, 10min. 30sec.
My Neighbor (making),
2021, single-channel video,
color, sound, 4min. 28sec.
Haetchi and Worldee
(making), 2022, single-
channel video, color, sound,
5min. 56sec.
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# The works No. 12 and
19-22 were created
with support of the Arts
Council Korea (ARKO)
Public Art Program.
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Jung Jihyun’s solo exhibition
GOUGE

July 15 — September 11, 2022

Organized by
Incheon Foundation for Arts &
Culture (IFAC)

Supervised by
Incheon Art Platform (IAP)

Director

Son Donghyek,

Managing Director, Division
of Cultural Space

Team Manager
Choi Kihyun

www.inartplatform.kr
facebook.com/inartplatform

instagram.com/incheonartplatform

712

]
)
JH
n
A
re

Curator
Lee Eunjin

Curatorial Intern
Choi Seung Hee, Kim Yulim
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© Incheon Art Platform, 2022
Al rights reserved. No Part of this
publication may be reproduced
in any form or by any means
without permission in writing
from the copyright holders and
Incheon Art Platform.

Incehon Art Platform

3, Jemullyang-ro 218beon-gil,
Jung-gu, Incheon 22314,
South Korea

+ 82 32.760.1000

Venue
Incheon Art Platform
Gallery 1(B)

Opening Hours
Tuesday — Sunday 11:00-18:00
Closed on Mondays

Admission Free

INCHEON FOUNDATION FOR ARTS & CULTURE INCHEON ART PLATFORM



