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1984 &M, M2 HF. g Born in 1984, lives in Seoul. 19763 &M, S HER HZF. Y Born in 1976, lives in Berlin, Germany .
D=0 7 F 5| AH|2|Q RS2 M 2ot5t 7Lt El Mackerel S_AFRANSKI vyent thrqugh pulimia nervosa Jjlo|A 20t 22 5t=27| 0|2QI0 R (i, HEMHA, g Grace EunaKimisa I'_(ore_an American artist _
AEH AT} XIS 1 EAI} 7{AlQ| AlO|RHOJZ 24911 g and anorexia nervosa (binge-eating disorder) seven AFE|E THQ!, AFEID} QRIS XIS SH= OFE|AEO|CY, 5'5_ gnd resegrcher, working in pen‘ormance, sgmal
01 X|=3P7| I8} TS AR ZrHS REe |5 yoars g0 ‘;V;s‘igrf?j ﬁ’;’:n?{ﬁfﬁfdaiﬁdbféli”tiariiii #f 294 European Graduate School0llAf &3t, : Lr:ri;i?;':r;h@g%%rlzr;?gIsr;dh stizhihi s
=0 =S = == ’ Q )
xzzl} ;::OT i:x—“f il; o oTél,;__l};; x;mlg:o;l:i ‘% a drawing to cure these disorders. Mgst, of the early Oji;fﬁsfgﬂiiégﬁﬁf ::1;* xOI(I)II: 7H:IOI E_i'jg % Critical Thought at the European Graduate School in
< works were about embodying the artist’s anxieties = £ Switzerland, and is based between Berlin and New
Fopte BbEoZM AlZtHel SRNol eaE sLztn [ into the paintings. Because she starts her works from 222 HYS Sl ZILE D Ao|of| Extst= a York. Her work is a playful experiment exploring the
UCH KA AAR Z47 Qs MAI2E O M7 FHO{T E physical symptoms, she continues to proceed the FdbSE= E.*-TLOHH Ol= SAICH ALS|7L st 482 tension between intimacy and isolation, mirrored
Eoto]| Cisll ‘L5 T}p ‘MA’ EfE olZto| &= 7}X| &7} 3 visual, material research as a process of searching Hrodsirt ZHEZ 2 HEMI} A s HZEH 7ol & Bl in our contemporary condition. The work began
xpoio| =Q CHAO| EICH EEBH X2 5] AFKQI M2 g the artistjs f)wn real b(_)dy. The artist’s maiq objtyect X|ok xjz JI.IQ” 0|20 A|ZHEIC} OfM HEN= &2 at the first station as one performer arrivgd in the
|0l MAZ S35 SEE Mo 27t} K5} § for work is ‘a t?od}/ which wenF through by !tself and ore A7 odof| OF 717j0| QHOF 2E @7} AFE{Ol nearly empty car. Sf_\e.sat very c!ose k_)e5|de alone
SAlo2 HOiE HOWNRlE Lol izt oloplorct. 2 hman bing's ety ht 1, ‘abour and 56¢.In BUo BAS N@BIL. 2018 BATOIN & C12 e st ctop another perormer artved, repestng
Eslis S5] ‘MA'et Etxfete] A0 ZHE SHH HUsH s addition, thegartist’s v%rks are’the stories about ihe HEMI EE5H B3t 9IS = Z0lett. 22| similar actio?'n, and so gn. 12 stops, perfc,)rmpers, bgck
Ltz ofFolct, bodies which want to resolve the anxiety by using XI5HE U1 Mo o E7) HES 97ty M| A|ZHut and forth on the U1 line, for 3.5 hours.
QIHESIA|Z 2Lt QIFOIESHE, Hl0jels the moments when the emotions are expressed and St HEHATL O|R0{ZICE I 7|ZHol|= Sh= 2| Rief The work seeks to give a voice to the situation
X E SHEYS [ff QIX0)| = AR} EHH|EH Q= the materialized conscience through sex which is Ol0|S0| X{5t At=to]| i3l 2ti5t X} 5104, 0| S0| of the orphans in S. Korea, and invite a public
ZAZ20| LTt AAFE Ol AP O|L} X|2AE o1 AFRof| 2|5 § E‘; g thg most private phy§ical behavior. T_his ygar, she is = 247 5= 022 MED} ALE|E 27|0f 2tsl ZE0I § e 'E dialogue around thg chgllenges andAsociaI_ taboos
BRI S| AL {2 El A2S0| 9T 0JF5| ALZO| & Es u% ‘gm?g to focus espeﬂc:lally on the relationship between CH51Z O|Z DAFSICH 0] TRMEL 0IXo| HEQl0) 9l 22 § E';' that perpetuate their plight. The project WIl|| .h.ave
Mop7pr|of 27t EM 42 BHED QX|E LiZH= HEE 5 i sexhandtLhelotier. V;hen Wl\j IolfliedAgrgller? Incheon, 01210]S T} AFEl 9|34 U FAIS 3= . olFZAle] g ® ? p?;ts: ﬁ_lp()jhotogfraphly vLorkshop:\nd exllwfmogl_
EEH AUCE ERXtet Liote] of (2 15)2HA 0lF "2z ) g " Z:Z Naskwinr(];ari;?se;a?:: a:(; s%on Weafocl),l;md the SSY20| olEHe 2 IHYsh= 2, HEn 501 B % i2trerve;ﬁtiIonr:rr:dos:j:;iarll(;xre)}ce)?ir(r:zepntailrr:e:ﬁee’cit}EJ genlfer-
L0l et AU AL L7 =t 3 HZ0l 5| ou buildings that went along with Korean history. & (anti-conventional) 22 B8tz Ml 7Hx]<] ?f. A mixed media work exploring anti-conventional
AU APE* 0f| CHEt 0]0f7| 2t OfH|= tHslit{E! ‘e|o’E E) Among the buildings, on the one hand, there were SEHZY 22 O|F O ZICH 3 constructs of home and play.
ZHAIS| Ao Q= HAEE 0| LHLSH &4k0)| 2HsH § some buildings which were neglected and left out %
OJAFRIAT M| C2Q XH1S FlLt7} T AlCH” 2 due to the historic or local situations. On the other www.grace-kim.com 5
f hand, there were also the others which created and %
2 maintained the life as a space because people still 2
'§ lived there. | continue to proceed the works about ‘the g
h bodies remained’ after the love affair between me
and the other is broken up and from now on, | want
to deal with the stories about people who live there
and make the visual and installation works about the
secretive inner side of the buildings which manage to
endure the ‘meaning’ which is now changed.”
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“No matter how mammoth the work is, it begins in
sewing of a stitch. And | believe that the work includes
the time consumed with the working process and my
mind in it, and it is the face of the work meeting with
audience. | will do my best to be constantly there.”

Chesict, 2i7s) Qs SOt ARHS Tl ol2 st
ARE AL FAST B0 Q2SN ADO| B2

£15| A} St

needs presents the multilateral viewpoints, such as
human desire generated from anthropocentricism,
selfishness of civilization and a view of nature in
urbanism. The various scenes of the artist’s works,
for example, the contradiction of canvas painting
using fresco technique, flowerpot existing between
the nature and artificial products, and the plants
which grow wild not in the field but between concrete
walls, botanical garden which is immigrated from the
origin of life represent the artist’s viewpoint about

the living things maintaining the life in the dual status.
KIM Yujung wants to broaden liberal art thinking in
cooperation with people who have various liberal art
thinking backgrounds during the stay in the residency.
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1975 SM OIH 7{Z §_|; Bornin 1975, lives in Incheon. 1974 &4, oI AHF, st Born in 1974, lives in Incheon.
2012 Aof| A OH-t AJZIE T} O X2 Fatso2 g KIM Soonim is a visual artist who interprets UeH2 ch2of MYstat, na{ci wKchstel 3 KIM Yujung graduated from Dankook University
siM5tD, RIS S 71K T MR|, &2Zf, T f;’ ® subjectively_the pepple and places which s‘he O|2RSMT CHCH A5} HIALE ST ¥ where the artist.studield Occidepta_l painting and
Se= iy oo degome  [eF | st bl o ooy Rulagaei, Sanien L 53 AE
S 5| = 2 an ’ sHS = I YT =
Xf‘fi‘—} Tﬂlﬂ Lh_él' g;g::ra;g i_ﬁ'.} jmlkli(lﬁﬂ’ga ; 5 mgterials. This has something to do with her :‘:—:%Hi""im im Eii?tﬂgﬁiﬁiﬂ%ql ﬂf;ﬂ zjq;} grgduate .S(l:hool of educat'ion at Korea University. The
7hol Of2! Al FESHX| BT &2 8 childhood when she was born and grown in the A= ZADS FPoz MED SAICH 0j&S AR artist exhibited her works in Korea (the Kwanhoon
X2 5t7| uf2oll 7= o|7| Eohe S natural environment like Mt. Sobaek and looked Ze BAE BMst, MEFQ AE SEoZ +85 and Sunkwang Gallery) and China, and from 2015
|04 O|= QIZte| ‘YALRL EIIXt for a something to play in the mountains and fields. A A S molst QI A2 51 ot A F, Fel2 moved in the residency of the Incheon Art Platform.
sto|Ct, O] mj20f| Zedo] A= 0l MR %M 9o 1 Because her works are made from natural materials, T AR 7|HS S5l EM S 25 5 M35|(3]8)7} KIM Yujung explores the antagonistic relationship
IHE 7|25 2let E2Y, HEHA AM AR S they are not permanent but disappear and dissipate Ot27| Foj 3l ATFYX|S LY BAlO 2 0|23t connecting between the tradition and contemporary
Cokst ZtoiurAlO 2 T2 S W7IC} BH7Hs EfXIRte] naturally, z?nd that is becausg she wants to makg her XILHsH THEO0] 201 S10H0] SEIS LHO| SHAFS KH0[7H= art through fresco works, and intr_qduc_es the working
‘Bhcp. 7 Bhctof ofl AYAE|= ‘7|el0] 2t o works sm_1|Iar tq t‘he humaq life anq death. On thIS sho|2 Ao ZZHO|C}. 017H0] AF= MjAfe] ZA{0) HEE method accommodating the_ tradition in the modern
A = S7IAS DT o5 account, in addition to the installation works which CI5t XA 22 ZbR 5t O|Z5}E| X}of E= siEl way. The plants and garden in the black screen are
SatA st=7to £ 27I4E #Me7| st were the results of such a process, for the purpose THEret A2 Z S Zret oISSHE A fE= ARt made in the way scratching on the screen before
of recording the process, she makes such results A2 IZtSalo 2o = YHE ol7te| 8%, 2Ye| lime (plastered wall) goes dry after applying the
“Or2| 7chst == | HE=Zofl A A[ZEHE| 0 ZHd 1t in a various forms, such as drawing, performance, O|7| A, =AIZ=2| otof|AMof RpQizt S CHZIMQl 2HE 2 black melanite through fresco technique, and this
SIS AlZtat ol A 2] | oFS 0| ZHdof| 2|0, image and photographs. The artist focuses on the HAIBIC Z3| AT 7| S 0|88 HHA slgl2t= B, is a landscape which is generated by an action
8 %u'# ‘ent}ounter’ with the other and how the ‘memory’ Xt Q19| =0l AHZ ALO|0j| QU= BHEE, CHX|OI| A Xf2Hs 8 g E‘ '_-_ﬁ seeking for shape through scratching on thg_ screen
= =x157| SJsH A N2g = being generated by the encounter can make each Al20| Oful 32| E 0 A{O|O|A KHAYEH AlS azg |H>j as a result of this tortuous process. The artificial or
2 g-{“ object special, and continues to repeat ‘settlement 2] 3 o] 7|2lofA] 0|3t Al2glo| KB 2 0| =] g3 .| urbanised nature which emphasizes the naturalness
£@| and move’ for the purpose of satisfying her curiosity. — TS AT TEAEeT e es e EY and the nature which was cut to satisfy humans’
S5k QIR[0IM &S RXISH= MY of 25t ZTIe| A|ME 2
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Bornin 1981, lives in Seoul.

KIM Choons’s work is started from the moment when
the artist’s idea and reality is colluded. The artist’s
conception is related to the utopia of landscape
painting, and his work is motivated from the anxiety,
suspicion, curiosity which generated from the
collision between an yearning for an ideal natural
world and stark reality. He is interested in thinking
about the world and meditating life through observing
certain incidents, situations facing in the real world.
During the stay in the residency, he plans to look into
the landscape and development process of Incheon,
observe and research the phenomena that occur
there, and search for the unique spatial character
which exists in Incheon. This would be a research
about the process creating a city-world, and a trace
about the life within it.

KIM Choons graduated from the department of
Oriental painting at Hongik University and the
graduate school, and held the solo exhibitions, such
as «Chapter 4. Gangsanmujin»(2014), «<Chapter 3.
Day and Night>(2013). He participated in various
exhibition planning projects which introduce the
young artists, and was selected at the 34th the
Central Art Contest (2012).
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Bornin 1987, lives in Incheon.

KIM Pureuna studied painting in Formative Arts
College at Incheon Catholic University and graduated
from masters course in department of Painting at
Hongik University graduate school. The artist made
the artwork based on drawing and painting, and
from 2010 she planned a lot of public art projects
and participated in them. The artist proceeds various
visual art works dissolving the fixed mindsets which
are divided into binary code, such as the boundaries
not only between self and the other, but also inside
and outside, man and woman and life and death by
using the material like a body which includes the
ambiguity between subject and object. Recently
(2015), in the solo exhibition which the artist
personally plans, the artist makes an effort to use
various mediums actively through extending this
body into the area of space.

During the stay in the residency, the artist plans to
do some projects by using the historical spatiality of
the modern buildings built in the opening port era
around the Art Platform. Through the project tearing
down the boundary between time and space, she
would provide the citizens who are accustomed to
new things with cultural nostalgia which could not
feel before and pave the way to expand the scope of
the artist’s work. For the purpose of realizing this aim,
she plans to try to cooperate with various artists.
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0|51 (st=) ot LMD HARA(YZ)ZE FHE O 535 The Bite Back Movement is an international artist duo 19743 S4 Z2tC HE2 AR} 0|2 58 HZ. g Born in 1974, lives in Warsaw Poland and
HIO|E 4 DHMEL \21} 2IHS 7|HIo 2 SH=5tT § g 4 consisting of Seungyoun Let_e (Seoul, South Korea) HO|X|0f|& ZH|X = 3|50l ChSt ZE S Higtoz g New York USA. . o _
oIt O|S2 A3} 20| S&tSHE ATt E20| 0j0p|SS 53 e and Alexander Augustus (Brighton, UK). They are st §AlS 2i5t01 ol st B7te| FAIS M= EAS o Erawmg onf his e>|<|per|e'n<(:je of t:e pa;:pt;wng mked|um,
=0 AT 5H0§ “0IZte] E KL= Alsjo| T, 2 § %iﬂ intrigued by narratlves'and mythollogles, both ancient ZIs5HT QICt ZH|X o] KHele olAlT} 1 HiEo| gl 3 e_creatt_es tor;rr:a li/varlde worl fs,r\‘/tv |cd see
= Al15}0| ZOIZO|C} XFAIO| AFRFHE O[oF|7} ] and contem;_)orary. This artwork dlscus_ses ﬂ;]e roleh 281 R7AKIT|S et THET|Ho| ) M2t E g;_lmv_es !ga et e c|>(un a:(llestq al a?h spzzceh.anisms
LrCioio n} ZHe MPHS 2 K92 o[ojZiCh 0|52 of Shamans |n_the future of Korean society throug SICH Al MOE o2 pelI AT mEME0| ilewicz’s art provokes reflection on the mechanis|
= = aE=TEE a series of hat-like sculptures. Each hat represents = - . which govern perception and its cultural conditioning.
2013'd AHEH MH AR A(Somerset House) 0l A a different function and narrative of the future ZH0{A|Z # ofL|2t 71 £|20f| 0|} K| = ol & &, The artist actively collaborates with the viewer, whom
ZHRIFg MEO|H FERT, 0| HE2 2014E ¥= £Q8¢Q shaman; storytelling, communicating with ancestors, 2|1 0|Zd0] Of'EH| HoFS 01X 1 M E[=X|of| he involves both in his projects gnd in polemics about
= x4stetE2H(National Portrait Gallery) 341 i’- EEs protection during c_hildbirth, the balance of man and ZHASH MR THBHAES [IR = =MEZS Fioz myths and stgreotypgs concerning the_ mqst recent
o}710| 20| E2&[QiC}. E_ 9 (rlg 9 nature, and the malntenancg of good physical health. BOJEQIC} T Qs oA OLL|2} 5|517} ot art, its regephon and interpretation. Gl|e.WI.CZ takes
8¢ HaH eF el Hug 2 21008 S B | theead s closest 1o neaven, and trefoe are closest SRE SEN YHEE 2D, AL HOIE I e video i oday'sworld, the satusof e it and
HIeZHORTE 9B 2| AFHo| HEEtk= 7P‘_§ Of24 ; * to the earth; the shaman dan(’:es between these OlE7 It =S _EE-H%} x{l?ﬂgf U= QA0 -7<_|+7|-9}; artistic work in the conte)’(t of the institution and the
AIZHE QER| S HEUA Al2|=0L D22 et 5 realms with the humans. Ol =ZHUO| OfiH IS RHXISHR RL=7toll chal ettt art system as well as the society at large.
2S5t S 0|0] Exfist= 0|0F7|E RE|Z2 ot = In 2016 The Bite Back Movement has been A4 ZH| =7t 25tz of2| Z2HES2 0[2| AlES His projects are rarely planed in advance really.
M E Hrdstn Ojzie| M2 HI2{E|2E J2{HCt fortunate to have secured a number of international M9 O|FXl:= B2t 79| giCt ZES Méish= A2 Almost always his realizations are site-specific
B AFHE2 SHs1 I A0 S5 = AR, projects, including a residency in Incheon Art 7{9| QAX|Lt SIEHOI| A OFFESH= SAlD) 4 AAE, reactions to the surrot_Jnding reality, Iife, events and
&S S5 Ol AL &2 AlZt2 B3 YRt M XI5 837 Platform, Geumcheon Residency and Stiftung AlZHS 0| ZHet &4 EXMFo| HI2 02 0|20fZICHD gag| peoplehemeetsonsite. The;tfafore hf|s Incheon Art
O|O{ZL} HE Aj2to] BAS 5 AHHE 73 A2t ® i{ﬁ Kunstlerdorf Schéppingen, Gern;any. They}:mlll . = QIC) mEpM, a7t QIHOLE S E o M Flat 8 s 8 Platform project could take different forms.
7P im0l ol ‘BAYe| HEl2 TH|SHE D Sl 3 [ Coninuetodevelopthe workonuture mythologyin meMEL & O 2 ol 2ol : g
£0| 22 B3|o| HEYR Aol o2 lof) 50l X2 ? ' 3
LS QAHOIEEAHZM = AHER et dlstof The Bite Back Movement www.gilewicz.net %
2%t 0[0F7|S =T33 0| 2100 2| Dl2flt2 ChA| (LEE Seungyoun, Alexander Augustus) @
0|0F7| 5t2{ 1 St} “Stsmt & ALO|E EF = AIREE,
2[5, HtZ Yilo| @xte| Felzo|ct”
Cf Hjo| S SEBIE (0|59, UM 0f7AEA)
www.thebitebackmovement.com
www.facebook.com/Bitebackmovement
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Bornin 1983, lives in Seongnam, Gyeonggido.

SEO Haeyoung graduated from the department

of Sculpture at Seoul National University and the
graduate school. In 2014, the artist held the first solo
exhibition, «Carving in the Mountains» at Kim Chong
Yung Museum. She was registered as a archive

artist of the Drawing Center at Soma Museum of
Artin 2013, 2014 and participated in the Go-yang
Creating Art Residency at the National Museum of
Contemporary Art.

The artist has experimented the possibilities and
limitations of the traditional mediums centered

on ‘sculpture’. As the artist studied the traditional
sculpture education, she felt the limits of the result
oriented, abstract and monolithic working ways. With
the questions about the sculpture, such as “what is
the sculpture which | can do?” “what is the ‘sculpture’
in the modern sculpture?”, the artist seeks the new
methodologies for sculpture, proceeding the process
oriented sculpture projects reflecting the artist’s
individual condition and experience of the life.
During the stay of the residency, while doing the
series works, <Tool Making for the Women Atrtists»,
the artist is going to try to cooperate with various
people for the working environments suitable for the
conditions and situations of women. In addition, as

a part of the works in cooperation with the area of
Incheon, the artist is going to visit the Baek-a Island
where is the hometown of the mother of the artist,
connect the past and present, and then record them.
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Born in 1985, lives in Incheon.

SON Seungbeom graduated from University of
Incheon and studied Korean painting at the graduate
school, and held various solo exhibitions, such as
«Nerds, performs a trick»(2012), «Tongue-sting;ing
Story»(2013), «A Forlorn Yearning»(2015). The artist
has expressed the self-confession about the desire of
human beings who live in the modern times through
certain subject matters like circus and magic. This is
the questions about the chaos and conflict resulting
from the collision between the reflection on their
existence and the critical viewpoint about the modern
times which is withdrawn in subconsciousness. He
researches about the essentials which were forgotten
and deteriorated now, and at the same time he is
interested in the social problems which become the
contemporary issues, and then make a caricature

or satire of them. During the stay in the residency,
while using the garbage furnitures or things which
have their own meaning but left out around the
Jun-guin Incheon area as the work materials, he

is going to extend the spectrum of work through
cooperation with the different genres, installations,
three-dimensional works beyond the existing two-
dimensional works.
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Born in 1985, lives in Yongin, Gyeonggido.

The main interest of SHIN Min’s works is based on

a long history of human violence against the weak,
especially women, and the study of its root. The
works are related to the situations that drive the
weak to a dead-end and complete destruction in
which the strong has a dominant control over the
weak. How SHIN Min produce her artworks; making
original form with clay and applying ten or more
layers of paper on it for casting. On this paper object,
sketching with pencils and coloring with crayons. She
considers pencil drawing as the most efficient way to
deliver her emotions onto her works. An art object
made with paper and pencil holds unfixed material
characteristics, and is different from a metal object
that is fixed, hard, and heavy in that the former is
easily damaged by water, faded by sunlight, erased
or smeared. The finite materiality gives ‘aliveness’ to
my works-aliveness a piece of rose has. Currently,
SHIN Min is working on studying a biological root of
war and sex. She is interested in the root of war and
violence, and the biological approach to it that how
living things are programmed, female’s role in the
system, how repetitive the human history is, and what
we can do to change it, from a broader aspect.
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Born in 1985, lives in Seongnam, Gyeonggido.
YANG Yooyun believes that the life of the human
beings is not influenced by the individual’s will, but
influenced sensitively by the environment like society.
Accordingly, she expresses the ‘loneliness’ which

is the most private emotion and caused generally

by social groups through maximizing in the screen.

In early days, she focused on embodying imagery
through adding the illusion on the artist’s private
story. From that time on, her view on society has
been changed and at the same time extended, and
now she is working by using the materials like the
real landscape, person, part of the body, scar, and

so on through connecting the contemporary features,
events and the fictional epic. In future works, she is
going to deal with the material like the artificial object,
that is, mannequin. Through expressing the passive
existences of the old space where forgotten with the
lapse of time, the artist speaks for the minorities who
are alienated in the corrupt society and the abnormal
redevelopment in this era. Through this, she wants

to help to remind modern people of the innermost
feelings which they have.
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19704 &4, 47| 88 HF 2 Born in 1970, lives in Bucheon, Gyeonggido. 10851 4, Z7|= o|HH 7F, ez Born in 1985, lives in Uijeongbu, Gyeonggido.
flFL2 =chistn 5|5ttt S sk s|sktE @ WEE Youngil graduated from the department S5l olMshn, S CHstIo| M MetstE MEsony i YOON Daehee studied western painting at the
ZUBIQICE Ete| =L BAAN= EA|CHOISO| 2H, z of Painting at Hongik University and the same’ - 2010 EE $ixi7tX| E2QS 7|Hto 2 & mm g ﬁr University of In_cheon and ‘the graduate school, and
AFSIE, 2510l BIAHS S TRt 2400 TS Chekst depaﬂmgntt at thelgdradtquate scthool. The artist’s rrtl_aln xfolS xISs| T olCt AT QUAMSH LS 2 50| % [g (fjr_om 2Q1 0 letll rllov;, coztmuzd to. pro?ied tktm.ett1wo—
- o - _ = concern is to consider the contemporary conception, o N g imensional works based on drawing. The artist’s
AcCtO =3t xtoi2 T olCh z|20| Rloi=e A ; . JUISIPN L = ol7to| 2atu} 2ot 2 Aloj| it o ! . . :
IHME 0||:<;};; ::E OHQ,:_;M A2 l; ﬁ:; social-cultural phenomena, and he is making the ;i:(}":{n:ﬂﬂ; :" ol = RJ' '—TL;HO" o main concern is about the human desire, anxiety
Joif zhet A Sl _3 stt= DIEAS HIR SR artworks illustrating them in a variety of means. The UHES MEQ TR AE ABSICE J& Crst - and distrust which experienced within the daily life
7t2MZ ZF 6THA| 2 XYM FE iR 2|0 FARISE recent works are centered on the issue of the setting, SNHUYES BHEHCZ HIZtEX| 9f1 SFH 49 and mass culture. He understands the anxiety as a
64 MIHH o2 X Lt2 ZRo| U2 thFYat and one of them is to express the number of cases XI=H| 2 2otSQIct, Chekst H2E|2E TN HojFE productive process, express it in such a way, and
H|m, siAi5t0] 3|5t2 27|= Zeio|C}, & 7= 0|HS made from throwing a dice six times in a row on the J0| 3|31RES ‘2ot S ‘A Z=o| LI of|L{X|'2 defines it as a goal-oriented driving force for the life in
t3j|otE 2! H|QIE(Aleatorik Painting)0|2t2 &IFHCY. man_ual which reset stage by stage (6 §tages_ in total) R|BHA|7 | JHQIT} Q| ELM|ARFe] 2EA 0] Qo] Ato) the relatior)ship betwegn the indiyidugl apd external
1= 7|7h0j|= 20131 EUHSE| A|XH3 23jopE2 in \/VI(#h arf1td Igngth ba§ed ondthe art h|§tor);1|nto th(; =X g QS0 2 xYHo| 51 QUL ChA|ZaY, wc_arld. In lhIS works malnly i:-lbgut a'nlxlety , through
N —_ painting after interpreting and comparing them wit s o using various experimental, pictorial expressions,
olE] HE . . . L A0 M 2| ‘EOIZIA’ S ALK NfH o2 Ao ZHH S . . .
flli_ ?mig _'E (ﬁl:i:orlk }Pa}”;tr:g Prolfd) , 71'( the manual. The artist calls this as Aleatorik Painting. 2ol IE JON S _J’I"g Eﬂ 1 L g8 he intends to show that ‘the anxiety could be a
SH3 = prul = 3liis . . . . S| 5] HEE0l= . . . . f
RSN THE 28 Yo 2het HUSE A olgolnt. During the stay in the residency, while he proceeds 2ot, 0|S 242 Ol3Hatl EE5h= 20| 2rhs community point which can be changed into ‘an
o =2 =| = . . . . . — = . . . .
Jali'_ 20164 1120 Y2 JHoIF FH|S QIsiM 2E the Aleatorik Painting Project which was started from ol o|ojolct A 7|Zholli= B T Sl o] essential energy for life’. During the stay in the
A UEE AZolct. early 2013, he plans to run parallel with the other CHersh ONAIX &2 M3 S Al=E olFolCt. residency, in addition to the works in progress, he
works on the issue of the setting. And he plans to tries to extend the mediums in a variety of ways.
blog.naver.com/wee012 NIe 3 concentrate on preparation for the solo exhibition blog.naver.com/yri00 sRgw
aXgis| whichwould be held in November, 2016. EFEE
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Born in 1986, lives in Canada.

LEE Minwoo Recently graduated with an MFA at

the University of Guelph. LEE Minwoo’s practice
ranges from photography, film, to sound installations.
Channeling his experience on immigration and
relocation, his work is often characterized by
perpetual movement.

LEE Minwoo’s work is formalist, delicate and chaotic
like an origami palindrome. Taking cues from
structural film and minimalist music, Lee gestures
toward infinite regression through phase shifting,
feedback loops, and repetitions. With practice that
proceeds without a goal or an end, his gestures
closely resemble that of Sisyphus.

In his residency, he plans to take on the subject of
distance and horizon. With Incheon being one of the
central port hubs in Asia, Lee plans to explore such
site as a creative node in which it may germinate new
thoughts in his practice.
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Bornin 1981, lives in Incheon.

JO Wondeuk graduated from the department of
Oriental painting at Sungshin Women'’s University
and completed a master’s degree at the graduate
school. She is currently taking a temporary leave of
absence from the doctor’s course. Until now, she
participated in various group exhibitions including
five solo exhibitions, such as «Jungle Law»(2007),
«Ask»(2015). Though the works, the artist wants to
speak about the life and relationship of the human
beings who necessarily live in social structure. She
expresses the experience of conflict and pain, the
memory generated in the relation with the others or
in the process of forming self identity. She expresses
the imperfect human life in our society which filled
with violence and repression into the human body
and their own unique face as one sign. During the
stay in the residency, she plans to visit the market
where reflects a unique regional characteristics most
vividly, observe the human beings there and gather
materials in life in the fast lane, and reflect them on
her works.
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19794, M2 HF, ZE Bornin 1979, lives in Seoul. 197349 24, M2 HF. L4 Bornin 1973, lives in Seoul.
Z£2| 2IM 04|74 20 o2 LAo| TR 7t A1 S Julie Insun Youn considers her practice as a constant F|ME 5t Ao £EIF QI A|ZHE T} SA|C] 23519 s CHOI Sun considers another alternative in visual art
27t H|Q0{=Ql E H|UAS 7|Q5l2{= A O|C}. H o a constant trial to put a poetic, languageless, and ATN Z7HEO| AR|= K| HOBHE] 7|Z0| 1Al EL % which is broken with the existing cognitive framework
Lol M L o[0XIE _J,\_?,g}?}:l_, 0|Z xel5t= ns"{" n?nordlr&arylire\gctlal |ntt(? th(‘afver)ék.)anal m1ofment HIOJLt I CH2 A2t O] 20| CHOMYS T1mI5HT QUCt 7 _E fKrom thehpct)mt vyhere tlhe ve;tlciLtltr:e;m.s of tthF
HHAIO B 0|20{X| = ZH{S ZBto| Q= AMRIO @A S 2 of everyday life. Collecting ‘found images’ from BhatHo| M 20] =0F 2| ‘S| 3F OF2|ofAd ML Sm orean history is overlapped with the horizontal
BISHe 5101 AIRFEICH T4 5|34 o| = Hick= S architecture, nature and space, the artists has been S 2 o _'—E DAH‘E‘ <10f GHE Ad :a}.: H spatial axis of the contemporary culture. For example,
‘3|3t0| EX| HFAIO] EAHS 2HET 3|32 H|3EH o2 - ‘referencing’ and ‘rediscovering’ them in the form 71 20 57| Y REE FUFH YL SEE 5 the artist showed the ‘Picture Painted by Lard
f = =Vl =g = P . : : VESk = . -y . .
olg 5t EHolof BHAIS ZHoC} of blurred photo-painting. Spending more than ten =2M(HF, Hydrofluoric Acid)& ¥/t 12 S8 ‘ Squeezed in a Pig’ which is melted away at body
;;fhl:'a_l‘i;m éz;l g'{l U-| CIOJ= AP 504 APMITIOl years on painting, my focus turned into the ‘ontology MEQICH Z7H= MTZEE| EEH0I 330 Al - heat and a picture used by colorless and odorless,
;—JPQ ”_*Ea Wt _QEH EIE’} Aol 0|2 E‘Zlol "‘Ijﬂ = of painting’ rather than its meaning, and started to Ha] 51912 Ho|AM XHALT ALS Q| SIXHE 2/|E of LA deadly poisonous chemicals, that is, hydrofluoric
oie :;AE Hi|°|'l5_|’O|E|- ‘:4';;};1_ gll‘:—falgf; reference ‘painting’ itself in a non-painterly way. A|ZHEi0l ZZHO 2 Chofl 4 QISX|= AlSSHQIC T acid which is spilt in the air. Through borrowing the
Se== ===4ds S oo, Vic = : : : : : : - N . o . . :
5| mEI51A| SLOBIA B|31S Hloista AEatT The artlst_brlngs graphics, installation, ar_1d media D o[Ci3t AALE JH7HOlS] AZtat BHE 0| mOlofA g conventlo_nal form of plcture_from the West, thg artist
._:; &l x:ls = 3 = ._SI o N == together in order to create a contemplative space. HIZE| Z40IS OtA[SHe LiH| Z2MES FIsisl sich Z has experimented another visual sense capturing
Agste Z2MEE Asict Jafel, oI 7|2 H A°-°_|' Youn calls her recent work as ‘post-painting’: a oo s nr_0|7}_|_—E'§I_x+ S e contemporary problems within us including the
H2 st 3 O I ’ L = ! = St= . f . . .
CHE OHAIS 283 O 2 22 "ZAE HQIY HYUS project reflects, references, and cites painting when Z7hs =0l 2 2OIX| XIT, 21710 SEHOR Btz artist and society beyond an illusion. The artist plans
= S| = = S . . L A ’ SN x 1 =3 . . .
T35 2lon, $l0|E FETI ot 25| o dE ~ gl= it never includes a painting. Youn plans to produce S37I2 EXS XHH HAS Ho{ WA 212 FH7L to proceed the Butterfly Project implying that all
3ol ‘Blstel TS SEA™-A AlZfslsts ZHUE ‘post-paintings’ with graphics, printing techniques, FZ A HIstS Ho ‘AA(HE: 2 LRE)S truly great history was begun from the gathering of
XN A Elolct. and other media in greater scale, which might X|£3] Lzt o "o|ct. individual thoughts and activities. This is to move
paeo| occupyan unexpected, non-whitecube space with Nos % the trace of ‘breathing’ which although invisible,
www.julieinsunyoun.com & é% #| asudden visualization of ‘remainder of paintings’ www.ssunya.net H §§ iz] commoninall human beings, on the canvas beyond
gg Ml  withouta painting. &8 c| discrimination and prejudice, and this ‘Sosik’ is going
2 Im g g Wl to continue afterwards beyond the limits of the border
] and time.




M CHOJ| Hyunseok Jgjloj2E, x|l jiiiiin
> > T
> 3
2 g
> El
a
N N
o ~
1985 S, X 7=, gg Bornin 1985, lives in Daejeon. GRAYCODEZS!jiiiiin2 ZHFEIE 0|88t 3242 CtEE= g%
Z|3IMS MOPZIH A O35 314! & 2H5t ZbE T} o CHOI Hyunseok expresses the uncomfortable XIS ot 22 7to|Ct, 0| 59| AHQle Sotg = 2 composers making a music using computer. Their
7|ol=SS Ao A|Mo 2 XSS RHEO 2 LS} 2 % gympathy and memory which felt in the reaI!ty in his x2o| 3l o a1 A5 X23H= 235 0|2 XZo|n, § 4 yvorks are theT complex works of art as a result of
ST} Kt7to| RHE S glauio| AlabEl HeEol g 2 gg lifetime one by one into the works as if meditating CI20] 3iCH 0|22 ZHAFSHS Ciokst HiuiS FA|HCH B interacting with modern art of the other genres, and
. Tl gyl , H ) . 2 = ol otCt. o . o
_ _ w from the viewpoint of observer. Because he usesthe ~ _ ~ ~ " . = additionally, they show various ways of appreciating
ANAIE QAL XZ20|2H= MEX AXHE AFRSIT Q) & . X o . ; Q o| ZtZ 2 ‘H|0|E{’Q} ‘@7 o|Et=
or_Elﬂ EJ’E |E; | };I- OT_ uwlifn fz:’f—)\*gi two-dimensional composition without perspective, S}RAYC_O;DEE “'"”;)L:Ii 1 I _L° _ 12f oo contemporary art. The works of GRAYCODE and
E‘i_7|—.2}a ME2A st 2s —:Et“)" M= Tiso realistic description and conventional materials, ,__o-|_§ HelgEo 712 e gH, 22 *‘_i‘dElt g - jiiiiin could be summed up in a word, that is ‘data’
7123571 O LIS S AL H o= HUYSI7|HOt AAR such as paper, writing brushes and ink stick, at first Z|A5to| C|0|E £ 083510 2|7t eIXIE 4= U= 32 8 and ‘space’. They seek to make the artworks within
2Ichetat cetets &3t = AelolAle| M S0zt glance, his works remind us of record picture. The Ljof| ZZ& QS0 28 St 5t HREHE 5 the space where we can perceive by using the least
L71g diotrt T Shrt, artist felt that a lot of record pictures in the museums OLSO0{ Xl AFREQ} 0|2 S AtSlsH QYA EE= HF Y 59| S data expressed as a basic information or number.
R7He HAIS BRSHS WHSH BEIRIE A HAS are more thg e_xclu_sive properties 01_‘ authoritarian Ct2 &2oto| OlE{AME S5, Bt 2t2t 7|22 0|85t In addition, through the interactions with the other
Hi52 358 54 48 /95 202 e 58 20 27
HE AlZIch J2|0 o[ BFYSS Sl AR & P ) ’ 0|t i 7| Zhof| ZIgEt ZHE2 QIM0|| {IX|E EF . e ! ;
ﬁ_f_%ilgllll_l I-o o 2 |:| ; T__l'i’E:E ‘;OH }_, ;:E as a sober observer, the artist intends to look _!ﬂ:'_rn I (()J”E = :;_T C ﬂlllml;_ éEA . effective ways of appreciating artworks by using a lot
{5 I=F= 3 Xl . . o =12 = £ =
ST Tldnt o 250 thaH ChAIS EFO2 0 2UCt dispassionately at the realities, subvert such a state S2te| =H BIO[H S 0|8t QL2 BIFY 2F SAH of sense organs.
. . e} =Z=o nJjle =l A . . . .
and restore a pure record picture through his works. EZholCt. O HE2 72 T Y5h= HI0[E2 At The work which will be shown in this Incheon
choihyunseok.com And through this process, he looks back and reflects FYHE 0|8st0] ZHEo= FXE MER 32H0|H Residency Program is an audio-visual work,
on the uncomfortable behaviors and questions QrC|Q-H|FYo| FEfo|ct. GRAYCODER} jiiiiin2 0| «Simultaneous Space» using the floor plan data of a
823 E in the past incidents. RZ (EA|H Z7HS AEO 2 MESH= Z7H0f|AQ| § gT 8 specific space situated in Incheon. This work is a new
A% 8= O &XQI 7X|2 S0} XIZO 2 OtE = XfoiS K|&M o2 =23 F| spacecreated asawork using the data and number
o3& —y=1ay = S information composing a space and an audio-visual
§sk Tlastay shct, i . . ;
3 g 5'9? form. Starting from this work, «Simultaneous Space»,
; ® GRAYCODE and jiiiiin plan to discover the artistic
g_ www.theGRAYCODE.com § value in an existential space and continue to make it
www_jiiiiin.com S into a artwork.
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1975 EM, Q1M AHZF, E% Bornin 1975, lives in Incheon. 1976\ 4, oIH 74F, c® Born in 1976, lives in Incheon.
MU= R=, SefAl 2ok A ERL AIREOIE 5 '/:'i KIM _Sungbae lhas dor_1e the art_istic activities to look Mg 2011 CHERIZ 2 A BESTS MA, s KIM Sungyong was chose_n as one of the BEST 5 at
Z20j| AOHO|X| o0, Jate] EFE Ol AR|Z EOMLYY| z:= fOr-hIS own unique voice, nqt_tled to th? genres, SI:JCh 20134 SHEE 0] &AH Ok AT} CHAH|M F2|o} the Korea Dance Awards in 2011, and won an award
of8ll X|271K| =9 9ict w3t A ma{a] DM E g asgjazz, clgss;tc,ﬁo!‘ealn tridltloga!lzusur:],. elecltfr?nltt:h £ 94 DTN AN 00131 SRR OHREE ;(‘)r thde Bes;(%gorezgfraa:y e|13t th;a(l;horea Danc: Artt
OlE|AE HE Xl ILILSOUNDE SHE0] Chorst o2 and sound art. He s also busy building himself for the “Fol'OZ 57 HE(CHA, W 917[AF Sof 0]2) A4t wards in 2013 and for the Best Choreographer a
xtmol A e ol S04 a2 or = z¢ cooperation among the artists in the various music s DRE' 210 o 'A - ’ the Dance Vision Korea. And, he also won four prizes
g29| 42| OH:‘!—Eﬁ_— %HE ol EOMF'- M_Ef. ?E ﬁ genres through setting up the ILILSOUND which is a 2014 2YHRE ._H)|I)E1 ZYARIIZ MHE H including the Top Prize, Best Actor and Actress, Best
2015 FE] AMOESSZ H=01 74 0|% IH0 8 cooperative of the contemporary musician artists. QACk. & 7H= OFA|OHE HIRSH0] R& 4t 0|52 0121 Music, Best Art Direction with the work, ‘Superman’
= - = o = = = . . .
Li2{gt2 pstate| =M 2stof Chsh Oj2i= ciotd 2 @ He tries to take an anthropological approach to the AmL|et 3E EYUS Saf chgtl=e| §cf 282 choreographed by him at the Seoul Dance Festival in
Zh2 0L SA|0f| EHSH = 0| A F&H L2 QX0 Q= Korean exorcism music(‘gut’) in Incheon handed HAM| AT 0|t Mol S0 3 ]SHXt ST 21 2013 and was chosen as the guest choreographer in
Shal| = = Soko|| sl QIEatM nES Ktoio 2 0204 @ i'% down from Hwanghae Province(now, belonging to 7|Zt0|| ZIsEH AMEE IR KL} EHS =H2 the Korea National Contemporary Dance Company
SIT} 0| 2|3l 3% EAICHO| EXi5HD Q= BE Sotw = 2 N(;'rtz Kortlaj) wttnlti s;ae;:nglzhe futurllsttlc alt;a{;:atllv;as MEO|= A WA HZo 2 22|=0|1 2ol 7 2o in 2:})11 il Th(? tahrtlsli wants to sthare the |d§nt|ty an.ctih
o = Sa which could substitute the Korean culture of the late = . aesthetics of the Korean contemporary dance wi
AAQL O k| ES 5 30| =0{LH & QI Hbe 88 . 8 S O|X| %===¢ a2\ Z &=l Xtofet Tt . .
N _I"flf: l'xl_":’ E_'ool’_‘{ou ;‘1 1:; Mjh":l' I 22 Chosun Dynasty in Incheon since the opening it’s imlol I i, ;’_ - u}ﬂ ECEO D}_Jo I-z—:a ! people around the world through the joint works with
5 P = 22 . . A o gaist &tz ‘ . = S
Csl ;E SOICt. J2|1 Q0| Ao 2 2 gl ports to trade. For this purpose, he is contemplating SYS Helst RFO|ck WRE= RFY 2 many dance companies in Europe and U.S. beyond
S| o =] . . . A | . ’ =2 it . . .
AlCHE Wakd S ECi2 XIZ7HK] Jaf Lz{e 2 St on the ways in which could fuse all the musical £0l|M D EP= ALl 0[0F7 | B ol HE2 Asia. A new work, <Lynch> which will be proceeded
Cist Y17 E SAlchst otof XiMLtst= 240 2xg F1 sources that currently exists and the artistic values ZH0| Sot= Cheol S22 ECHE FAMR Z3oz during his stay in the residency is the third work
QICH LMl = JHQI= Ol Xt Rt 2 E5l WAl 28, into one. And he, based on the directionality of Z+25ICh= 00| Azbg th Qlrt nEHk= JHola} FIct which deals with ‘violence’ and expresses invisible
A2EOIE E2 885101 AD{L|Z%{0] 5+3204|20]| CHisl 2o the times which Incheon has historically, aims to £0f| A Atofeto R = 0|2 Q|MsH= CH4o| FHols 8303 'E violence beyond physical and oppressive violence,
— = 20 3 X = = [ [ — ee . . . .
HCHRAEol Mae A|Eat Ajzlo|ct, E i reproduge and contemporlze_the headwater of the £2 S5 AN, Qlut 20| 2|25t L} 0| > ‘_3; g 2 self expo_sed to violence and collective desire. In this
Sm ‘gut’ music handed down. He is going to take a more = = o w5 work which captures the story about ‘modern people
T : - Chh 0[0F7| & & Yol 0{ 284 U2 Y¥nt KAKIZAKI 23m X : ; .
ah systematic approach to the Korean shamanistic art e 23 % suffering from the repeated material and immaterial
sm while fusing the image, dance and sound art into Mariko?t 2| Z0{:HCt. rs _rl.% violence’, he presents his belief that the action of
@3 one by the individual composition work. :< g | thesilent majority on violence is another terrible
e www.facebook.com/sungyong.kim.58 é H g!g violence. Two women dancers, PARK Eun Young and
- KAKIZAKI Mariko express the individual who suffer,
§ o =
Zx il  cruelsilence of the majority who turns its face away
; §§ from the person endeavoring to survive in a group,
=3 3| uncomfortable eyes, and story about you and me
§'§ |rlg who are tormented under pressure.
°a
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Dirks Theatre is a theatre company passionates
creative theatre performances by collaborating with
artists across various disciplines and

cross-cultural heritage. They believe in theatre as

a practice, emphasis on the intimate relationship
between the theatre space and the daily living bodies.
Through interrogating the performative body and
imagination, They want to rediscover the poetry in
life, and to enhance the abilities in transforming such
sensitivity and creativity into the theatrical space.
Dirks Theatre stresses on the significance of
collective creativity and collaborative curiosity,
sprung from the genuine concerns and sensitivities
towards how human existence is constantly being
constructed and destructed in the contemporary
society. The main body of work has been consisted
of theatre pieces using movement and adaptations
and revivals of texts as major anchoring points. In
collaboration of multi-disciplinary artists, Dirk Theatre
creates an authentic theatre experience which
invites the audience to interrogate their imagination,
body memories and own tradition. Dirks Theatre’s
recent projects mainly focus on researches on city
lives, human stories and how a performative space
could be influenced by hybrid forms of expressions
and representations. At the same time, they try

to create an artistic network for artists to come

into collaboration. During our residency, They

aim to formulate a sketch/framework for a future
performance; at the same time to be inspired by the
dynamics of theatre scene in South Korea, both in
traditional and contemporarily art forms.
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The performing arts project group, ‘Melting Dots’
aims to make the emerging themes today into
performances by using various forms, genres

and working ways. ‘Melting Dots’ is a city tour
performance which records a new Incheon based

on memory, image and prejudice about Incheon
imprinted on the residents living in Incheon and
people around there. An experience is the product of
subjective perception, and even first-hand experience
is only objective exclusively within an individual. The
image and memory on the city of Incheon is only
arecord which an individual perception records
selectively as only a thing recorded is remained as

a history. They want to make the image of Incheon,
that is, symplex of subjective and individual memory
by collecting, mixing the answers produced through
the interviews of various people, such as the citizens
living in Incheon more than three generations, their
families living away from their home and citizens
who live in Incheon due to marriage, work, study and
other reasons.

They currently plan to prepare another performance,
«Fromy(working title) which archives the social-
historic events in an individual timeline from 1987

to 2017. Meanwhile, they continue to plan and
produce various publications related to play, criticism,
archiving through the publisher specialized for fine
arts-performing arts currently in place, ‘1°C’.
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1975 M M2 HZF. i Bornin 1975, lives in Seoul. 1980 &4, M2 7{F. > Bornin 1980, lives in Seoul.
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iels2 AHREE B2 TSt O|C|o] FRIE zh BAE Insook works in the fields of performance and MYZFL 2kxtst= Al2t, 2%]0|= HYQO|CH &7ts £E SEO Youngjoo is a creator and moving actor. The
A25t0, T2 20 O] X2 HAEE 7|=2 XiAR 0o exhibition by using various media devices around 2x|o|= xZtoE M e 917, AMHZ 0|23 2% ﬁ artist is conducting various experiments surrounding
TSI E0| BHALO| BT} KHTH= OISRl AL, QlAfo| § & sound. She is interested in a work using the technique B N A2 S o2 m2o| ol 71X| B HAlS m the ways of creating a work through various
o = - ; o of programing and physical computing naturally. The . . co = _ _ expression mode of play, such as stage play as a
AZ| EF OIS0 o7 |2dstS 5t AR|S S &9 " . 0|23l Ciekst £Hxt AlSIS 511 QICH SxH Qs L N .
- |, =8 RE; _c|>|<|; E::}}o fxlaoal::' |= o g artist uses the forgotten things, sounds can be heard _{::_HLE ik f‘}’EEx = oh‘;’* t |L°9'} Ho; moving sculpture, exploration of the movement
FHER A8t AU, Pefol A2t _’<°1 HAEES S in normal life and her home-made devise playing the FASHBIRZ %c_, B017]%= 5tCt. 0t0|S0| AR E7 which uses a body and elemental sound. The artist
=olo| phd o= Mrta7 Hi2te = 20 £0|E =7Ich B role of a musical instrument as a main ingredient of OS2 02|30 HEQI0| MER 22|12t SHUS is currently working as a movie actor and belongs to
J149| ZHE2 MA|7Zt 2t} cHets Zolos WAl work, and she is interested in looking at the sounds TMEO|T A= 2ol 2|of ZEAIZ A ALt 449 the Theater Company BJR. As a creator on the stage,
Aol cHlst2{ 1 57 |ofl, CH of everyday and the forgotten things differently. In 0[0f7|E XIQEA AM5I0] 2H2a nZtE|= JtsMe as if the children paint freely and show a new sound
FQ57| iR QIE{ME| =6 Mg aEe addition, most of her work has an interactive nature QMG QUL E7H= “Ate| 1Y 2 B Lhatol Hh=o|Ct, and movement without reserve, the artist searches
o1=7|7¢0]| BHEl Z7te] EXES 2 = whlc_h getsa response thrc_)ugh audience partlapa_thn. THCEE 20 BHAIX|EO| A SE{OfLHZ{OFDt ChA| TOft 4 a feasible pOSS.Ib.I|Ity of communing with audlencg
MR|EOIT} QIAMMEIO|L} KIO1Z|0f =X o That is why she intends to introduce the characteristic oICH"2} T Q5. 71at olokst Axfol Z0|2 oIS through organizing the story about the human beings
EH}:}':' ’ Eﬂ:: o = = = of performance which faces audience in real time. g;:' oi_ H;; It :;::I :Ij :‘:E.I-: °i; _ and life. “The process of life is a repetition of the
SYstocof ®gs rdSoIt She is planning to come up with an installation work S0] b S CHEHS0] SHQICE JH2l0| R4S tidlats falling of flowers. The life can blossom again only
L. e 5 = = = = = . .. iy
which is not only a performance but also an exhibition, Q1 ol 2t 0|, MAO| H2|5 LHE MME ElR= when we jump off at the dead end, limit point.
and emphasizes characteristics of limited space THA[0ll M 2] EfQITte| BHeS o|n|5)5t Eojo& 3 The artist makes the paper which is the most
acoustically. Additionally, she is also contemplating <_blossoms»2 22| & LA &H BEE X 5t 7t vulnerable material into a doll and moves it in place
Ng g 'E a media work imitating the system which exists in OH= XMoto| H{o 2 HE| A|EH| AMEH= 2 =0l o|X|2 NaT _E of actor. After the fall of a doll replacing the fall of an
2X3T . — - == 225 e . . L
TggE| cvendaylieandtne naralworld €3 ek, &b Jfele] F2tof 2t olopISol & TR EB] ch e sceds ake oot and plats push ot ne
g8y ZoE|T 20| T|O{LI= 20| o|n|7} BEE|0| H which the seeds ta ?aroo and plants push out new
ga IH 01740| CHHA! Ol8 20 = THEMSHE THES EHosiL 3 shoots, «<_blossoms*» expresses a will to overcome
S l; l _f i‘— dEg=o= IH='— °°+:°"}°E = OP—E t which coexists newly from the walls of limit and
s " 0| S3tl S 5'1@'_*}%}50”7"5 el ojop7|E despair which we face in the life. (*participatory art
3 M sts 2 S AlE Sol2tn ot “He RSt performance) “a dance which all the old things fall, a
_.:’ ZF2betn, M2 R57}I|olL= SAIRE S8l 7= dance which all the new things blossom.”
s 2riseie| M2 2 MEA I Pt Jatn|ste| Chfst The artist films the process of recrea‘ting apuppet
§ 7Hs M2 H|A|SkK} BT}, show made through sharing the stories about the
falls of individuals, coexisting with the meaning of
newly blooming will to overcome. Through this, the
artist plans to make a work delivering our stories
again to the people outside of performing place. The
artist also wants to show a new way conveying a
performance on the stage and various possibilities of
film aesthetics.
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ot S ZO|ME 51 M CIkst {5 LIE| H|0|AQ| g E AN-KONG was created for five years ago for QHEMO{E]= 20083 3¢ &Al0f Chs AE Tt X|& o A.N.D. theatre was created for the experiment in the
Ol&E=L RIS QA AAME EIO|C 428 HICIO| Iz community based art work activities. <The Room 7Hs3h ZFio 20| of|& EHES 9|510] Atchg|QiCt. 2 @ form of performance and for the art activities as a
E71 Hh 2 BHEALE| 7} £| T 2040 L=0FK HISHS 0| g$= Sunk in Number 42 Sea» is a work made at a refugee 0|S2 91Z20| MAFS OF=EtA| &t £ QCtn W oM E sustainable work in 2008. They believe that A play
Z|Ag| 2Ako| Of m{EHalZ0| A XSSl ZHeio|c}. g gg camp of Gunsan, North Jeolla Prqvince where is OPtE R ZHAMTF 22 AFAIR{O = KAFT} EHHO| § c_an make the world beautiful. ahd they yvant tobea
ot s TO|MeS 0] OFS 0l HIZ] oH-fE alz = ozt Ze schedqled to bg flogdeq by thg higher sea levels OIZHXEZH S| T} BHCH HEMOIEIS =2 =Xjo| 0|92 3 link between thg wor_ld a_nd audience with ganalog
MBS 2 R 15 240 =ol=o z at the time of high tlde'm Bgck!oong. AN-KONG Tsl| xHol AAS = = xto] X|43 sense a'nd new imagination. They are making thef
destiN, = 2 0tEoM ST 270 =S EX leased a vacant house in this village, lives there for IR|= 2, 712471 ZIAE E2quls 2, XI43H0F works finding the reason of the existence, exposing
O10F7|E 7| =3t ACt. 21 ool Tt hdstet= 22lof - |2 two months. And they recorded the stories about the Y IIXIE SRts MY, Mool BxeEE nesh= the hidden truth, sharing a sustainable value and
THICHALE st MAIE S8l 0|5 AVH3CE 2016\ - objects collected in the village where is scheduled to EISS TIds| gICt 12|10 X np M3} ddrlet FES criticising the irrationalities of the world. They make
O IS Qe AIHE =1 UX|THOFE! m|2HalE9| H be demolished and people living there, discovered o|5t H|Thn} MAFS 1S XHZo| Q% E 2 AH=C}. the criticism and reflection as the important tools for
T20| LOFQICH= O1F A= 0A <_Q|.°Hx4u};\hg} our modern history which went through war and o1z 7|7t0f|= QIHOLE Z2HZ 0| ALY 7i3te| GIAXIQl the regeneration, change, solidarity and co-existence.
EIHAIEHS 20| ZoISo||| QEE JHHAIE _}r;dustrializa(tjio&ﬁnd Zhométlad tthesg iEto an exhtibition. @7l0|ats EXIS AR GIRIChRE2Eh Al2| X9} Euring.the rtisidlfncy, T:Aeydwan;tﬁ) comi:p \t/vith
- oAS o= = = " ey opened «Yellow Sea Electronic Equipmen — V2 xh| = zco - e series, <the Korean Modern Literary Theatep,
i 10 w1, 0158 MOEI':‘ ES Lhr0d u|ErD|_IE2||_A; =0l Store», «Yellow Sea Restaurant> in September 2016 A ‘2:- A=3HpS I_:"‘_Hl _—¢|50|Ii ol E'PEEEE%OH 0120l and make this into a place where various artists hold
=O%k= 0l0F7| S8 S01 = A ZOICt. LiH0l|= S4o]Lt and repaired the old electronic equipments for the Crret OfE|AES2| 31 Fxlo| Fo| £7]S HEITY. a performance festival through emphasizing the
STIZ0| U= CHE m|2teES Hop Z2HES o|ojLiZ residents at Songrim-dong in Incheon where is 0|52 2015dRE QAHOtEEHEO HE0 QX characteristics of the historic space in the opening
A&o|2ta stk scheduled to be demolished but the trace of refugee X|o| H2 30| &7|E 20{4 1 F2 OlE|AESTHo) port era and Korean artist could exchange with
camps remained yet. And furthermore, they plan to L E =15} QC} S0 = L2 of|=7[E1te| mEQ} people around the world through <15 Minutes Drama
www.facebook.com/42bada g ul make the North Korean foods and share them with AES E5t0|So| M2 M3t =X #UT 85to| » =l Festivab. They want to use the Incheon Art Platform
&3 E| the residents, and listen to the stories about the life of St X7} 7 |CHEICE a ‘_é; ' asa space for experiment and challenge, and in
55 refugees. They want to move into the other refugee e = ® addition, as a fusion and communication. A.N.D.
f Ml camps in Pusan and Ongjin-gun. theatre wants to stabilize the works in progress, and
* www.andtheatre.com cooperate and exchange with various artists. They
hope that Incheon would be full of energy with the
solidarity among the young artists.
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Born in 1980, lives in Incheon.

Eric Scott Nelson was born in Arizona and has been
based in Korea on and off since 2007. He is blank
white space in the promotional leaflet. The <blank
white space in the promotional leaflet> is a time and
site-specific performance of no photo and the lack
of printing in the space. He said that adding nothing
becomes something. During the residency, he is
researching and developing ‘sleeper sculptures’, light
weight art sculptures that can be assembled quickly
and double as a shelter, a temporary place to sleep
for the night. He will construct a sculpture, sleep
inside it, disassemble it the next morning, and repeat
the process in different locations throughout Incheon
with |AP as a starting and ending point.
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Monday Humans is a collaborative project of the
Korean choreographer and dancer Joowon Song, the
German Jazz musician and composer Peter Enwald
and the Korean-German musician and performer
HyolJin Shin. It aims to create a contemporary dance
theatre piece as city-project, dealing with the issues
of cultural, natural, social, ideological and physical
borders and the overcoming of them through
transgression, migration and refuge, sometimes
followed by exile. Through the collaboration of

music, dance, video and stage design, the audience
is going to experience a revision of the relation
between space-body-history. Monday Humans gets
inspiration from different artists, e.g. BaekSeok, Yun
Isang become sources for the creation of visible and
sounding imaginatory monologues. They want to
make the shooting video documentation of the site
specific performances based on the motifs of life

as migrant, exile, refugee at the spaces of a city in
present time(e.g. Incheon: symbolic city for migration
and historical cultural changes). Live performance on
stage interacting with the video documentation of the
performances at different sites in the cities. Through
broadening the expression of the physical memory, a
proposal for how to share various aspects and diverse
physicality of space and time comes forward.
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LHIE2 A2l oMO|AE, AFEITH A 0437t s M Gyeongsangnamdo. 2187|= 0|2AL 2at 0j5H2 ZED HE FMA|7|E, . He studied art history, philosophy, esthetics. He
AEHHOI Mo A AXE MEPtE 7p0 Ale M 77| § HeAiS a pOt.%t, essayist, photographer, island tourist. B{0d = EA|C 0|2 SHE1} AR 7|0{5H= 0i2 ] §_ proceeds vario_us WOrkS.(CritiCiSm, exhibition planning,
X2 0Ich MMZ & rehalofA|, o, TeERlX], T e * ge N thehdllref_tto: of cc;rporatlﬁn atggfr;gatTelljlang A ES TS EESHH|C|QOLE S| AlZHY0)| st E ganslatlon) V\;hICh ctc.)ntrl'zu;ehto .the ggnte?pgrarty arlt
- _ esearch Institute and consultant of the Taking Care - N - v iscourse and practice. And he is writing his doctoral
ZiCt,, THICHe| 2 AlC ST Qlom M AR : . HAt=22 Z1E Fo|c}, = 0|5t "X, BT =2 X9 i - . ) .
_'TE:J’ o.ijol %;‘:'Alxlli nf;h S Cir7H O 8 AR of the Island in South Jeolla Province Where We Want ;_‘r_"— == ::f _'32: t ng LT—J_;OOIL l_ﬂ_EEXEl | a0 thesis about the temporality of video art. He is very
‘_'1}'— JHIES 52 7HzlHE {rt to Go. He wrote many books, such as "To You, Island. °th'_1}71|°!| E ﬂ 8ol e Ex}_,_ﬁ_: HIE|2E H interested in corelation between aesthetics, politics
gt=0ili= 450009712] S0 U=E 2T Feles Msland Tangnijis"Walk the islanda "the Golden Age of HIZSH A A2 oiF|| ol &X 7|58 st QKT 3 and technology. Although he researches primarily the
500097Hct. J& X[t 104 5ot R2I= 400070 the Sea, Seasonal Fish Markets and held 5 solo photo S|spt =24, B APRID A4S ZH2 CHASH SAICHE ol & 1 artistic function of the audiovisual medium including
chAbSED 21 AIRIS 2 7| 238HCt Moj| Chst 7| 20| exhibitions about the island. A mtof| CHSM = EF ST QICt & E2| X H|2Lt2 video, he also studies about various contemporary
M5 ACH0]] MS 7|25t AJHO 2 A Q| 0iEtS There are 4500 islands in Korea, and among them, AE|Z8|2, 22 C|C|-9H| 20, X3 ¢l2|ct S0 art p_ractice, su<_:h as pain_ting, sculpture, photograph,
Xpelst Mol Xtoizt 25 AfRtAto|o] Lj2ig the |slahnds wgerti peopl;tllve are 50(})(.:;0228 !alst 1d0 JHEIB ZEEA B0 O[ate| =o|= =5l 0|2 HjHOZ ?r:Ch(;t.eCtur?' His ‘;heortetlcal backlgirounﬁ is pltahctifi on
N ~ ears, he made the on-site surveys of the islands - - e discussions of contemporary French aesthetics,
J|2=0|C} @I=3} 0l= =0} o|0| 5} = M2 y ’ - __ AT 9lom CHES| BEIA 0|= EAljoj&S A .
EL—.: lnl;-oT:::H ::\OIT s (o] 91_:11._':? -—;} . where people live, and recorded them with writings -:-’:E_;M._ A, L Oll—:—OE ‘l;H;E_' |c>| c7|lj IonM such as Gilles Deleuze, Bernard Stiegler, Georges
SPAURIEE QIFel OI=S S ChAl B 1 St 7 St and pictures. In the time when the record about the = Sots M22 7HaS E""}J"ME}'_E‘%HE TS Didi-Huberman, Jacques Derrida, and seeks a new
AMZIORE 7|Z5t HAIE AE0|CH QIMOIEZSHE UF islands does not exist at all, he considers himself to SCH HICIQOtES| AISZHY X|ot'of| et =2 S OtRale conception which goes through the contemporary
A7IEE QIF o Mo = QHlisto] HojM P A st be a chronicler recording the islands, and is recording Ol ™00 Y& AIZHS HE M L& Z2to| HAE art which looks more or less chaotic. First of all,
AEH|| £ 22 =1 AlCkD SiC}, the nature and culture of the islands and history of X|R= H|C|Q0tE Q| O|sHY | MX|X FEk2 ‘X|o1'0|2t= he is going to complete the thesis about ‘Delay of
82 Io the people there. Although he already explored the HES E5f FHE B Z40| O =20 2EC} 1 Q0= 850 Et Time and Space in the Contemporary Video Art’.
ST [H . . . A = N == s =83 3 . .. . .
www.facebook.com/jeyoon.kang.7 @z Eﬁ |s|and§ wherel people live once or t\/\{lceZ but after HEJtzMo| BHES TE5| 0|0{7}0 0f2 X7t} §' ;fa The purpose of _thls thle_3|s is to make a closg inquiry
exploring the islands where people live in Incheon HMAIHS & A7to|0. 7|37} SHerts SAC] 0j2 0] 55 M| intothe aesthetic, political strategy of the video art
once again, he plans to record the experiences with coe==oen ’ s=-te _ s ; =21 which stops the daily time and erases the boundaries
" i &t otg MYs| E2|Ul= MAIE 7|&lstn At S, 22 e
writings and photographs, and hold an exhibition. He - 2In of the everyday space. In addition, he plans to work
wants to lead the residency artists in the Incheon Art § % |  as a critic and write various essays on the artists
Platform to the islands, make them get an inspiration S and reviews on the exhibitions, and hopes to plan
from the experiences and help them create ‘g’ the exhibition which can show clearly a slice of
something. ; contemporary art at the first opportunity.
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Born in 1988, lives in Seoul.

Na Yeorang majored in dramatics at Korea National
University Of Arts, and makes activities to criticize
while contributing the reviews on play to The Korea
Economic Daily, New Stage. The artist also tried to
extend her scope to art criticism while working as
aresidency artist in critic residency <Thought Ger»
project organised by alternative space Artforum
Rhee. Her attitude on the criticism which revolts
against ‘The criticism is not interesting. The criticism
is difficult to understand. So not everyone is able

to read and understand it’ frees the criticism from
literation and pedantry. This is an inevitable attempt
to tear down the existing criticism. Therefore, she
uses different genres of art as a platform for criticism
and makes this into a language. And she regards this
process as an extension of creation or new creation
and this is where she want to be. The criticism

which is full of all kinds of theories and hard words
means death. So, she is going to express criticism as
various genres of art. The criticism on play would be
putout into image, music and dance. This is so called

‘performance of criticism’. All the performers of
‘performance of criticism’ become critics. She plans

to form various genres of ‘critic group’ based on the
group of performers and come up with new paradigm
of criticism.
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Bornin 1966, lives in Seoul.

He majored in philosophy, and has studied aesthetics
and literature. He collaborated with a few poets,
installation artists, short film directors, and wrote the
critical essays about them. The books that he has
wrote so far include "Vacant Center—About Art and
the Other,, "Outside, "Vibrancy and Openness—An
Essay on Body, Music, Language..

He cooperated with the artists in various fields,

such as literature, art, film while writing the texts

with the question; ‘How a theatrical research can be
connected with the scenes of art, literature, film?’ In
addition, while looking for the form of writing which
can directly include the experiences of life here in the
same age, he has paid attention to the borderland
where philosophy, art, and criticism can be met. He
plans to write a book (working title: "The Invisible in
Art, Literature, Politics,) which would deal with the
possibility or impossibility of art and literature under
threat at this point in time when capitalism runs to an
extreme. He also plans to cooperate with many artists
in various forms.
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Bornin 1972, lives in Seoul.

She studied statistics, arts management and art
history. She acts as an inter-local curator who

plans, studies, lectures and criticizes for imagination
and practice of art which has a healthy strained
relationship between capital and system in a city-
space. She planed various exhibitions, such as
«Knowledge Is Power: Postpropaganda»(2013),
«Aesthetic Category»(2013), «Metadata»(2012),
«World Exposition»(2012), «Soundscape»(2012)
and designed a lot of public projects, such as the
Song-do New City Trilogy(‘Ghost, the Invisible’ ‘Other
Residence’ ‘The Description of Bankruptcy’), DIY
Forum, ‘Different Space: Different Economy and
Different Art’. She won the Lee Dong Seok Prize for
Exhibition Planning(2013), and she participated in

a lot of curator residency programs which receive
public funding including the Project Via(2013).
Recently, she wrote and edited "Urban Regeneration
and Art/ist,(2016), and is translating "Thinking
Contemporary Curating, now. During the residency
period, she will carry out a research on a curatorial
methodology : how to curate the locality. This
research will be accompanied by relevant projects
and publication. She is also planning to make
exhibitions with the subject of locality and labour.
She is now writing a thesis for a doctorate on the
community discourses of Korean contemporary art in
the 1990s.
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