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Notes

@ Artist introductions and artwork explanations are
listed in alphabetical order.

@ The artwork information consists of the artist’s
name, the title, the year the work was produced, the
media and methods, and the dimensions, in that
order.

® Two-dimensional artwork specifications are given
in height/width format (centimeters), while three-
dimensional artwork specifications are given in
height/width/depth format (centimeters).

@ Some of the works in this exhibition can be worn or
sat on. Information is provided for these interactive
works. Please feel free to enjoy them while following
the instructions. For protective purposes, all other
artworks should only be viewed without touching.

® The outdoor deck leading to the second-floor
gallery is also part of the exhibition. Sculpture work
by KWAK Intan has been placed here, and other
new sculptures will be created through workshops
with the artist during the exhibition. This is an
opportunity to view the process of sculpture being
expanded over time through the involvement of
multiple participants.

© Details and participation information for workshops
and other associated programs may be viewed on

the Incheon Art Platform or provided on site.



+ ¢ Interactive Works Guide

Joll= T ] Hol 5 Ea) Zglo] gty X]'—ﬁ‘o] Some of the works in this exhibition involve experiences that
wo] et obe 22 hlell whet 2H-f-FA are expanded through viewer participation.
R e = The following works can be experienced freely according to

the instructions provided.
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AHN Taewon, Weird picnic |
Gallery (B) 1F

Weird picnic (2026) was inspired by the artist imagining
what his cat Hiro might look like as furniture. The chairs
and table modeled on Hiro can be sat on. As you lean or sit
there, you have the opportunity to experience the boundaries

between sculpture and furniture and between image and use.
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‘WOO Hanneh, Bag with you_Preserving me |
Gallery (B) 2F

Bag with you_Preserving me (2026) features
objects that can be worn. Please ask one of

the gallery attendants if you wish to put them on.
Wearing the objects offers a physical experience of
the sense of “transformation” as self-protection and
concealment.
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KWAK Intan, Play Sculpture & Emoji Sculpture |
Outdoor deck, [AP Square

Located on the outdoor deck leading to the second-
floor gallery, Play Sculpture (2026) and Emoji
Sculpture (2026) emerged from a place where
creation meets play. As you sit beside them, you can
enjoy the breeze while observing expressions that
have been transformed into sculpture. We do ask that
you not stand or step on the artwork.
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KWAK Intan, Making Sculpture Together workshop
objects | Outdoor deck, IAP Square

Malking Sculpture Together (2026) is a work that is
gradually completed through workshops over the
course of the exhibition. The shape is formed by the
involvement of participants’ hands on a structure pre-
made by the artist. Details on the workshop schedule
and how to participate can be found on the Incheon
Art Platform website.

% Please do not touch any artwork that is not listed above.
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Transformation: A Time of Becoming

KIM Kyungmin

Curator, We often regard transformation as something that happens in an

Incheon Art Platform instant. There is always a powerful fascination we feel in moments
when something before us suddenly changes and a completely
different presence reveals itself. But for such changes to become
possible, we need a lot of time and contemplation, along with a
willingness to remain in the presence of something substantial. It is
an accumulation of moments when we refine structures and senses
within and outside the body, test the substance’s response, and

accept the sequences that lead from one thing to another.

As children, we were much more open to becoming something
else. Simply placing a piece of fabric over our body was enough to
change its contours, and by stretching out our arms or bending, we
could imagine a different body besides our own. The body did not
stop at our skin; surrounding objects and substances could easily
become part of it. As time passed, we began understanding the
body as a fixed form and assigning places and categories to objects.
Sculptures likewise came to be understood as completed forms.
But form is something that comes to be when matter is organized
in a certain way and the senses interpret it as the appearance

of something. Those forms may be composed differently as the

arrangements and conditions of perception change.

The 2026 Incheon Art Platform special exhibition Rehearsing
Transformation focuses on contemporary sculpture as it examines
the process of forms shifting between differing material and
sensory conditions and shows the potential to become a different
presence entirely. It uses the term “rehearsing transformation”

to describe an experience and process in which the very state

of being shifts across the body, objects, images, and media. If
“transformation” means the possibility of one presence manifesting
under different conditions, “rehearsing” starts with us accepting
that this possibility is not realized all at once. Rehearsal is a period
of repeating the same movement without a completed outcome,
sensing the reactions of the body and matter while adjusting the

conditions toward something that has yet to arrive.

WA ol 10 n

The featured artists—KWAK Intan, AHN Taewon, WOO Hannah,
and LEE Hyungkoo—reorganize the ways in which forms manifest
in different material and temporal contexts, constantly testing

the relationships that exist among substance, perception, and
production. Their approaches involve imagining ways of assigning
material conditions to fictional things; practicing the redrawing of
boundaries between the body’s interior and exterior; attempting
to perceive and internalize the invisible; and turning creation into
an open-ended process rather than a “completion.” All of these
intersect and connect around the question of how things might be

differently composed.

LEE Hyungkoo applies anatomical and taxonomic systems to
nonexistent bodies, creating a context where fictional forms come
to stand as bodies in the real-world order. He also shows the process
of sensory structures rearranging through a repeated performance
in which the kinematics of foreign species are transplanted into

his body. In addition to raising questions about what is recognized
as “being,” his work suggests concrete conditions for the body to

operate in different ways.

WOO Hannah uses fabric as a medium to draw the potential
energy inside the body into an outward form. Fabric harbors senses
of protection, concealment, and exposure, and when it becomes a
wearable covering, it offers a way to redefine the body’s boundaries
through the act of wearing. As it is stitched, folded, and suspended,
it operates at once as a skin, a curtain, and an organ. Woo’s
sculptures create flexible structures that fold, stretch, and move
with the body.

AHN Taewon focuses on the deviations that arise in the senses
where images and substance come together. On a single surface,
he overlaps the perceptions of familiar presences with those of
images circulated over networks. Things that possess warmth

and tactility enter a flow of images through processes of scanning
and transformation, but when they appear in a material setting,
the perceptions appear in ways that do not fully align. The two
perceptions linger without overlapping, and it is this misalignment
that the artist uses as a foundation for new forms.

KWAK Intan creates serial flows of generation where one sculptural

form leads to another. Reusing the fragments and residues of his

Rehearsing Transformation



production process as materials for the next sculpture, he opens
up structures where multiple hands are involved in an experience
of co-creation. He experiments with the question of how open a

medium sculpture can be where play and creation come together.

These transformed shapes open different layers of being, posing
new questions about the familiar and accepted order of the body
and form. Visitors to the gallery will pass through a realm of
variable, temporary perceptions as they walk among works that
distill long experiences of execution. Some of those works invite the
viewer to experience the sense of transformation through their own
acts of sitting, wearing, and co-creating. The process of “rehearsing
transformation” continues here and now.
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Floor Plan

Info
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1. ZHQIeh A28, 2023, A B (2%, A 3L, PLA, 1, 4,
2E|Qle & 2, 7h A7)
KWAK Intan, Juggling, 2023, mixed media (resin, plaster,

PLA, sawdust, steel, stainless steel), dimensions variable.

2. ¥ 23 ol F Y1, 2023, | B2 B] =, £ 590 x 300 x
295 cm.
Ze|z A g olelzE o] 9 = AA A Y, Brke] &4
‘WOO Hannah, Milk and Honey-11, 2023, fabric, beads,
stuffing, 590 x 300 x 295 cm.
Commissioned for the Frieze Seoul Artist Award, supported by
Bulgari.

3. 3}, GFER, 2025, 0] ofl 9, 47.3 x 38.8 cm.
‘WOO Hanneh, Toordut, 20235, pencil on paper, 47.3 x 38.8
cm.

4. 8, cs]obAl), 2025, Fol ol 913,304 x 45 cm.
‘WOO Hanneh, Heaché, 2025, pencil on paper, 394 x 45 cm.

5§, FFE 2025, %o]oll §18,40.3 x 40.8 cm.
‘WOO Hannah, Fimmuit, 2025, pencil on paper, 40.3 x 40.8
cm.

6. $-3h, AR, 2025, %00l 912,473 x 38.8 cm.
‘WOO Hanneh, Savidim, 2025, pencil on paper, 47.3 x 38.8
cm.

7. S}, A zE EAS5, 2025 Fololl A, A7 Z|Q,
358 x 434 cm.
‘WOO Hannah, Woven Beings, 2025, pencil on paper, color
frame, 35.8 x 43.4 cm.

8. ol¥F, okt ohunF o, ohis ohunh s o] A,
obvhes of w22 B, ohvhes o w22 o, 2006, A4,
ol 28], 2elRle) 2 2 Sfolo], 2z, 2.9)
HAQIE, 45 x 79 x 53 cm, 52 x 28 x 34.5 cm, 52 x 30.5 x 33
cm, 49.5 x 31 x 33 cm.

LEE Hyungkoo, Anas Animatus, Anas Animatus H, Anas
Animatus D, and Anas Animatus L, 2006, resin, aluminum
sticks, stainless steel wires, springs, oil paint, 45 x 79 x 53 cm,
52 x 28 x 34.5 cm, 52 x 30.5 x 33 cm, 49.5 x 31 x 33 cm.

9. oy, ©olEEt 2 B ol ntFEx ohl B 1), 2026,
A g, 7P F).
AHLEZYE A2 A<,
LEE Hyungkoo, Atlas of Animatus Anatomy, 2026, mixed
media, dimensions variable.

Commissioned by Incheon Art Platform.

01, o8, €25 F-22 m bk 2(E4)),, 2025, ol ol <18,
o}l=% 38 x 32 cm.
LEE Hyungkoo, C23 Mus m animatus (Introduction), 2025,
pencil, acrylic on paper, 38 x 32 cm.

9-2. 0] ¥, «C26 et Z Ao} ofumhE22), 2026, Fol of] <13,
o= &, 41x 34 cm.
LEE Hyungkoo, C26 Panthera rosea animatus, 2026, pencil,
acrylic on paper, 41 x 34 cm.
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Gallery (B) 1F

9-3.

9-4.

9-5.

9-6.

9-7.

9-8.

9-9.

9-10.

9-11.

o-12.

9-13.

9-14.

ol %7, «C32 3] 2= 7HF- 2= opmh R & 2 of Wb,
2025, %0]of| 11 0} 3 &, 56.5 x 75.8 cm, 30.3 x 23.8 cm.
LEE Hyungkoo, C32 Felis catus animatus & Mus animatus,
2025, pencil, acrylic on paper, 56.5 x 75.8 cm, 30.3 x 23.8 cm.

o &, «C29 e} ZAJo} ohwhE22, 2026, ol ol A,
o}=1&l 41x 34 cm.

LEE Hyungkoo, C29 Panthera rosea animatus, 2026, pencil,
acrylic on paper, 41 x 34 cm.

o] g, «C10 All2] -2 Fhtelof oy uhF 25, 2023, ol oll
s, o3 =, 30.5 x 25 cm.

LEE Hyungkoo, C10 Serinus canaria animatus, 2023,
pencil, acrylic on paper, 30.5 x 25 cm.

ol 7, Cll Al FZ] 2= oh -2+, 2023, Fol o] 3,
ol== 30.5x 25 cm.

LEE Hyungkoo, C11 Geococcyx animatus, 2023, pencil,
acrylic on paper, 30.5 x 25 cm.

o8, «C27 elle} ZAlo} oh]uk 25, 2026, Frol ol 1,
o}=2&l 41 x 34 cm.

LEE Hyungkoo, C27 Panthera rosea animatus, 2026, pencil,
acrylic on paper, 41 x 34 cm.

ol g, «C28 |2t ZAllo} ofyuhr2,, 2026, Folof] A,
ol= = 41x 34 cm.

LEE Hyungkoo, C28 Panthera rosea animatus, 2026, pencil,
acrylic on paper, 41 x 34 cm.

o147, €06 F-22 oh]nh .25, 2023, o] o] &40, ok,
284 x 23 cm.

LEE Hyungkoo, CO6 Mus animatus, 2023, pencil, acrylic on
paper, 284 x 23 cm.

o] @, «C07 He] 2 FHF2= ofyuh- 225, 2023, Fol ol A,
o}=3,40.3 x 34 cm.

LEE Hyungkoo, CO7 Felis catus animatus, 2023, pencil,
acrylic on paper, 40.3 x 34 cm.

O 97, <C16 2= m ob]uh 25, 2025, Fo]oll 21, o},
26 x 21 cm.

LEE Hyungkoo, C16 Mus m animatus, 2025, pencil, acrylic
on paper, 26 x 21 cm.

o4 7, «C46 Bel2} Ao} opjulF 2ol A WE =
£-91-9] Z}A| 525, 2026, Fo]of] 11, 0}3. &, 70 x 100 cm.
LEE Hyungkoo, C46 Prone Postural Collapse in Panthera
rosea animatus, 2026, pencil, acrylic on paper, 70 x 100 cm.

o %7, «C13 oL} = DF oh1]u} 5255, 2024, %ol of] €131,
o}=3 42.3 x 32.3 cm.

LEE Hyungkoo, C13 Anas DF animatus, 2024, pencil, acrylic
on paper, 42.3 x 32.3 cm.

o917, €08 M2 2= 7 2= okl 2 g Fo

ol ulE2, 2023, Folol] e1F o= 7 48.5 x 40.3 cm.
LEE Hyungkoo, CO8 Felis catus animatus & Mus
animatus, 2023, pencil, acrylic on paper, 48.5 x 40.3 cm.
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10.

1.

12.

13-1.

14.

15.

16.

o8 7, 2] 322 Fhkel of ok wk-2s, 2000, 8141,
LRl 28, 2E|de| s Y golo], 229, 0
HAJE, 155 x15x 21 cm.

LEE Hyungkoo, Serinus Canaria Animatus, 2009, resin,
aluminum sticks, stainless steel wires, springs, oil paint, 15.5 x
15 x 21 cm.

o3 7, Fr}2= DF ohUjuk -2, 2015, @l %], kv i 2=,
2H|Qle] & 2d glojo] 2z 0 F|QE, 855 88 x
42.5 cm.

LEE Hyungkoo, Anas DF Animatus, 2015, resin, aluminum
sticks, stainless steel wires, springs, oil paint, 85.5 x 88 x 42.5
cm.

QHell <, <o) e A3, 2026, Vol el ek, ok & 2], 130 x
130 x 120 cm.

AH O EZYF A2 A<,

AHN Taewon, Weird picnic, 2026, urethane, acrylic on wood,
130 x 130 x 120 cm.

Commissioned by Incheon Art Platform.

Q9 3] 2= o] ] elln} 9leh, 2025, @l Al o] o} 2™ =), 66 x
24 x 39 cm.

AHN Taewon, Hiro is everywhere, 2025, acrylic on resin, 66
x 24 x 39 cm.

. QHE Y, <E 75,2026, $-#| Ekol] o} == 2], 40 x 60 x 30 cm.

AHN Taewon, Stem, 2026, acrylic on urethane, 40 x 60 x 30
cm.

Qbell |, = e A, 2025, 11 s d ol -2l ok 2™ 2, 27
x 45.5 cm.

AHN Taewon, Scratcher, 2025, urethane, acrylic on wood
panel, 27 x 45.5 cm.

kel Y, <] & 135, 2025, U sl d o] S-alj ek o} T - 7], 21 x
29.5 cm.

AHN Taewon, Hiro 13,2025, urethane, acrylic on wood panel,
21x29.5 cm.

QFel R, el el 9, 2023, ] 2ell o} 2, 91x 9t em.
AHN Taewon, King of flexible, 2023, acrylic on canvas, 91 x
91cm.
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22-2.

23.

24.

25.

Qkell <, ik Qhol]s, 2025, PLAOY $-2ll gk, ok 2} 195 x 18
x 13 cm.

AHN Taewon, In the box, 2025, urethane, acrylic on PLA,19.5
x 18 x 13 cm.

e, 8] 2 175, 2025, L7 Al dol] -l ob 2= 2, 21 x
29.5 cm.

AHN Taewon, Hiro 17,2025, urethane, acrylic on wood panel,
21x29.5 cm.

Qe <, 3] & 35,2025, U sl d ol] -l gk ok 2 2 =), 20.5 x
21cm.

AHN Taewon, Hiro 3,20235, urethane, acrylic on wood panel,
295 x 21 cm.

e, 31 25,2025, M7 sl dell $-#ll gk, ok 22 =], 20.5 %
21cm.

AHN Taewon, Hiro 5, 2025, urethane, acrylic on wood panel,
29.5 x 21 cm.

eI, 3] 2 65,2025, H sl el $-aleh, ok T H 7], 21 x
29.5 cm.

AHN Taewon, Hiro 6, 2025, urethane, acrylic on wood panel,
21x29.5cm.

. Qkel, 8 2 of ElellLt gleh, 2024, 1 F Aol ok 2,

30.6 x 30 x 17 cm.
AHN Taewon, Hiro is everywhere, 2024, acrylic on epoxy,
30.6 x 30 x 17 cm.

QHel 9, E715,2024, -l gholl o} 7™ =], 63.5 x 32 x 30 em.
AHN Taewon, Stem, 2024, acrylic on urethane, 63.5 x 32 x 30
cm.

Qe <, 3] & 15, 2025, U5 sl d of] -2l gk, of & 2], 29.5 x
21cm.

AHN Taewon, Hiro 1,20235, urethane, acrylic on wood panel,
2905 x 21 cm.

Fel9l, 1 2 16,2025, L1 5 Dol §-ellek, o} 222, 21 x
29.5 cm.

AHN Taewon, Hiro 16,2025, urethane, acrylic on wood panel
21x29.5 cm.

QFeld, 8] 2 Godsteh, 2023, @l el o2 2], 31.5 x 150
x 60 cm.

AHN Taewon, Hiro is flexible, 2023, acrylic on resin, 31.5 x
150 x 60 cm.
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26.

27.

28.

29.
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Gallery (B) 2F

IAP Of2| |3
IAP Outdoor deck
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o] &, il #]5, 2014, ShA'd vl ] &, A, AL =, 5H 8%,
LEE Hyungkoo, MEASURE, 2014, single—channel video,
color, sound, 5 min. 8 sec.

oY T, QIAEFHE 02,2014, HF0|F FH, 7],
EA, 7V W E Bl E, A eolo], ESR B E U E AL
wlo] e, 2bA, 721 2, 4 A AH05), WAL, WHE, 155 x 86 x
48 cm.

LEE Hyungkoo, Instrument 02, 2014, aluminum tubes,
aluminum, wood, leather, buckles, rivets, thread, wire, toe
clips, bolts, nuts, screws, bearings, washers, copper nails, steel
horseshoes(0), hobnails, horse tail, 153 x 86 x 48 cm.

ke, b, 2024, A o] o} 7 2] 116.8 x 91 cm.
AHN Taewon, Night, 2024, acrylic on canvas, 116.8 x 91 cm.

eI, A ' 72)5, 2026, 22E] Z3F, S-alghol| o} Z - 2,
290 x 90 x 90 cm.

AHotEZANE Al A <.

AHN Taewon, Digital skewers, 2026, acrylic on Styrofoam,
urethane, 290 x 90 x 90 cm.

Commissioned by Incheon Art Platform.

31-1.

32.

33.

ol ek, dzol ] 1,2023, a1, 43, AW E, o}z ) 44
HJE, A 2e|ele| A 29 183 x 82x 59 cm.

KWAK Intan, Playground 1, 2023, resin, plaster, cement,
acrylic, water-based paint, steel, stainless steel, 183 x 82 x 59

cm.

e8], <& 2= o elolluh 915, 2024, ol F Aol o222,
30.7 x 32 x 40.5 cm.
AHN Taewon, Hiro is everywhere, 2024, acrylic on epoxy,
30.7 x 32 x 40.5 cm.

. QL <E7)5, 2024, -2l ghol] o} == =], 10 x 65 x 35 cm.

AHN Taewon, Stem, 2024, acrylic on urethane, 10 x 65 x 35
cm.

Zelgh, &4 21-1,2021, #lA1, d, ~=el| el & 2~ ° g3k,
¥, ofZ ™ 2], of| F-A], 119,160 x 97 x 63 cm.

KWAK Intan, Movement 21—1, 2021, resin, steel, stainless
steel, perforated panel, putty, acrylic, epoxy, wheel, 160 x 97 x
63 cm.

ZAEH & A 4,2022, d]R, oF A= 2], of| FA], S-2l| &,
2] 175 x 48 x 59 cm.

KWAK Intan, Movement 4, 2022, resin, acrylic, epoxy,
urethane foam, steel, 175 x 48 x 59 cm.
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34.

35.

36-1.

36-2.

36-3.

sFel, e 1, 2024, A4, k2 L2, 44 IR, A,
108 x 220 x 50 cm.

KWAK Intan, Bouncy Ball 1,2024, resin, acrylic, water—based
paint, steel, 108 x 220 x 50 cm.

ZHolel =7k %P, 2025/2026, B F
d, 7k A7),
KWAK Intan, Sculpture Train, 2025/2026, resin, acrylic,

water—based paint, steel, dimensions variable.

;bR e, 54 Q)=

v

Sght, ol 91§ s v (&A4), 2026, HEF, £,
2~¥] 5}o| Z H] =, 170 x 200 x 200 cm.

QHobESYE A2 A4,

WOO Hannah, Bag with you_ Preserving me (Cloak), 2026,
fabric, stuffing, steel pipe, beads, 170 x 200 x 200 cm.
Commissioned by Incheon Art Platform.

Sk, o 915 §_Z 2] A (24, 2026, 5.2, %,
8 ¢ B4, 110 x 100 x 10 cm.

QAL E FUE A% AL,

WOO Hannah, Bag with you_Preserving me (Cloak), 2026,
fabric, stuffing, wearable object, 110 x 100 x 10 cm.

Commissioned by Incheon Art Platform.

&k, ol 91 = f_Z 2w u] (A A]), 2026, H B, <

H] =, ke]o], 28 2 H A, 70 x 23 x 15 cm.

Aot EZANF AlZ AL

WOO Hannah, Bag with you_Preserving me (Ward), 2026,
fabric, stuffing, beads, wire, wearable object, 70 x 23 x 15 cm.
Commissioned by Incheon Art Platform.

l..O
h)S

36-4. -

3, <241 Preserving Me at Home 2, 2026, ¥-3'd <4},
A, 242%.
QoL EFUE A% A9,
‘WOO Hannah, Cloak Preserving Me at Home 2, 2026,
single—channel video, color, 24 sec.

Commissioned by Incheon Art Platform.

Sk}, 7 A] Preserving Me at Home 15, 2026, £33 34,
?" e, 23%.
Q1o EZ Y E A2+ 2.
‘WOO Hannah, Ward Preserving Me at Home 1, 2026,
single—channel video, color, 23 sec.
Commissioned by Incheon Art Platform.

A} ZH R (36-4,36-5 FF)
goflo] el & v g A

LE v e A 2, A8

EZEIHH: AR

A A 2o

ZEHd P A E: A 2

o] o}l 2~ E: ofmoff

w|o] 8] ole] 2 E: IRl

Fhellek o] Al 2 E: e, 245

Video Credits (for 364, 36-5)

Creative Director: KIM Seoh

Film Directors: KIM Seoh, KIM Jaehyun
Photographer: KIM Jaehyun

Dancer: JUNG Uiyoung

Stylist: KIM Seoh

Hair Artist: YEO Miae

Makeup Artist: KIM Minji

Camera Assistants:

KANG Haneul, CHOI Seong U

36-6. -2}, ol 9] = §_sz] 2w w] (A Al), 2026, 3 m2), 4,

37.

38.

39.

v =, A ~E glo] £ 160 x 65 x 30 cm.

Q1o EZ Y E A2+ A Y.

‘WOO Hannah, Bag with you_Preserving me (Ward), 2026,
fabric, stuffing, beads, thread, steel pipe, 160 x 65 x 30 cm.
Commissioned by Incheon Art Platform.

$-Eh, g, 2025, Folofl 2, 47.3 x 38.8 cm.
‘WOO Hannah, Xooxoo, 2025, pencil on paper, 47.3 x 38.8 cm.

3k, arbol o] 25, 2025, Fo] o] 13, 38.8 x 42.3 cm.
WOO Hannah, Mayes, 2025, pencil on paper, 38.8 x 42.3 cm.

$-3h FAb, 2025,
cm.

7NV &7, A 7iE 2] Ale

‘WOO Hanneh, 4 Female, 2025, pencil on paper, color frame,
43.3 x 39.5 cm.

Private collection, courtesy of G Gallery

Zolo]| 38, A =d|9),43.3x39.5
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oks] F7Hoks] vl

Outdoor Space (Outdoor deck)

0 404
"o . ~~‘
: . 40-5 E
i 40-3 . e ]
: o 4“1 ]
\‘ . ", e e ':'
N 40-2 ® ;
40-1
\.\ ‘," ~af—
... 40f4] Pt
| TAIEB) 25
Gallery (B) 2F
40-1. 2l ek o] 27+ 2, 2026, FRP(A 73} Sal~€), S-a| ek 40-4. 2k, o] 27} 15, 2026, FRP(A 7 3h-& ek 8, -l e

HQl E, 45 x 130 x41 cm.

Q1 XolEZ ‘?E* x.“xl 24

KWAK Intan, Play Sculpture 2,2026, fiberglass—reinforced
plastic, urethane paint, 45 x 130 x 41 cm.

Commissioned by Incheon Art Platform.

40-2. 221k o] B R 27+ (w}%)>, 2026,
FRP(A 7 3hF 2k ), $-al & A1 Q0 E, 19 x 70 x 40 cm.
o]ﬂo}E ai x-]]zl— ;q 2.
KWAK Intan, Emoji Sculpture 2 (Thumbs up), 2026,
fiberglass—reinforced plastic, urethane paint, 19 x 70 x 40 cm.

Commissioned by Incheon Art Platform.

40-3 ZQ1Ek 0] 1A =71 (2nlY), 2026,
FRP(4 f-7 2HF ek ), $-all ek 5l Q1 £, 30 x 40 x 38 cm.
PRt EZAE A2 AL
KWAK Intan, Emoji Sculpture 1 (Smile), 2026, fiberglass—
reinforced plastic, urethane paint, 30x 40 x 38 cm.
Commissioned by Incheon Art Platform.

19

Q1 E,100 x 83 x50 cm.

QX olEZHE A2 A QD

KWAK Intan, Play Sculpture 1,2026, fiberglass—reinforced
plastic, urethane paint, 100 x 83 x 50 cm.

Commissioned by Incheon Art Platform.

40-5.2Qlek o] 72 273 (6“} ), 2026,
FRP(A§7 3t Eet2g), S-lek #IQ1 E, 30 x 64 x 53 cm.
QX o} EZ N E A2t x] 9.
KWAK Intan, Emoji Sculpture 3 (Heart), 2026, fiberglass—
reinforced plastic, urethane paint, 30 x 64 x 53 cm.

Commissioned by Incheon Art Platform.

&)

4. FRIeh =73 BHE7) A 2 1.A],2026, ] A&,
7Hd Z71(RAA 712 5 AlF.
ot EZANF AlZ AL
KWAK Intan, Making Sculpture Together workshop object,
2026, mixed media, dimensions variable (created during the
exhibition).

Commissioned by Incheon Art Platform.
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KWAK Intan’s sculptures are presented in
serial structures of creation in which one form
summons another. As soon as one sculpture

is completed, the conditions for the next one
are formed, while the fragments and residues
of the production process provide materials
for the next creation. The forms that follow are
evoked by a mixture of elements on a singular
sculptural surface: images from art history,
childhood memories, and even the emoticons
that are rapidly consumed in social media. It is
a process driven by an unstoppable sculptural
impulse and a sense for the contemporary
image environment, where things are quickly
created and disappear. At the same time,

a crucial element in the artist’s work is
sculpture’s freedom to choose and pursue its

own course.

Juggling (2023), which is found on the gallery’s
first floor, has small sculptures presented in

a serial structure of mutual reference. The
artist describes them as “juggling (balls),”
creating a performance-like scene through the
intersection of sculptures in the exhibition
space, much like an acrobat establishing

a rhythm while tossing and catching balls.
Constant variations of form, materiality,

and color arise as one becomes two and two
become three. The mirrored surface around
Juggling extends the sense of proliferation with
its overlapping reflections of the sculptures
and their afterimages. Just as a circus skill is a
product of immense amounts of training and
repetition, these free sculptural variations are
made possible by long periods of immersion in

media and aesthetic practice.

The works in the Movement series on the
gallery’s second floor represent the starting
point for that artistic approach. “Movement”

here is a reference to the dynamic stance that

vl Al 15
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classical sculpture sought to achieve with

the body, as well as the new motion created
through the collisions of forces and images
within sculpture. Movement 21-1 (2021) started
with the externalization of form that had been
trapped within a previous work’s cement cube.
The sculpture methods developed by the artist
appear on a form referencing a figure seated on
The Gates of Hell by Auguste Rodin (1840-1917),
yet a totally new embodiment arises through
the fragmentation and intermixing. Throughout
the series, we observe a cycle where one
completion serves as a starting point for
deconstruction, which in turn provides the
departure for another sculpture.

Movement 4 (2022) is a self-portrait created by
the artist during the Year of the Tiger, which is
the animal associated with his own birth year.
It references Rodin’s The Age of Bronze (1877),
but the tigers are also blended throughout with
emoticons and afterimages of the dinosaurs
that he loved as a child. Images associated with
different times coexist as material residues

on a single sculptural surface, expanding the
temporal layers that the sculpture medium can

explore.

The proliferation of forms gains further
momentum as visitors travel toward the
outdoor deck. Playground 1 (2023) presents
residues from the creation process and small
sculptures from different periods that seem to
multiply inside a single structure. It is a setting
where childhood playground memories and
landscapes associated with different periods
overlap as multilayered afterimages. Bouncy
Ball 1(2024) visualizes the trajectory of an
emoticon sculpture traveling through space
after being tossed like a ball. Sculpture Train
(2025/2026) creates a rollercoaster of motion

as various sculpted emojis, animals, and fruits

24

are linked into a kind of train. Extending to
nine meters in length, the work was originally
placed on a railroad track at the Gyeongchun
Line Forest Trail; for this exhibition, it has
been divided into two parts that extend
along the second-floor railing, with energies
of proliferation and acceleration that radiate
throughout the space.

Once viewers arrive at Incheon Art Platform’s
outdoor deck, the sculpture is no longer the
work of a single person’s hands. Expanding on
an artistic approach of achieving resonance
as smaller sculptures create a single massive
form, Kwak experiments with the possibilities
of open-ended sculpture that is created by
multiple participants. His new series Play
Sculpture consists of emoji sculptures that
people can sit on, playful sculptures in the
shape of slides, and other play sculptures with
the same height as a child. The forms gradually
take shape over three workshops during the
exhibition period, as other hands are applied
to sculptural structures previously created by
the artist. To Kwak Intan, this co-creation is
an experiment with the question of how open

sculpture can be.

25
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The work of AHN Taewon originates in a

state where the intimate perceptions of

reality intermingle in an experience with the
perceptions of images circulated through a
network. As we see with the cat Hiro and his
friends, the objects that Ahn latches onto are
presences in which perceptions of physical
warmth, habit, and time spent together exist

in layers. Their images appear simultaneously
on smartphone screens and in physical
communion. After photographing his objects,
the artist transports them into a flow of images
through the use of 3D scanning and Al image
altering. It is an approach where the methods
of meme circulation and glitches are applied to
the more personal of presences. The two senses
coexist without fully overlapping, as the work is
driven by the misalignments that arise at each

moment of the transfer process.

The images created here are repositioned on
wood panels, resin, urethane, canvas, and
furniture surfaces, but they do not simply settle
onto real-world materials. As the materials
react in unexpected ways and paint particles
and hand movements become involved, subtle
discrepancies arise constantly in the transfer
process. The original object emerges in the
cracks here as a form that differs from the

image on the canvas.

The artist’s principal tool is airbrushing, an
approach that developed in the realms of
advertising and custom automobile painting.
Applying paint as a mist through compressed
air, it creates a surface where there is no trace
of the painter’s hand. The result is as sleek

as a rendered canvas, lacking brushstrokes

or touches, but it is actually the process of
physically adjusting the distance, angle,
pressure, and speed. Indeed, the less evidence

of the hand there is on the surface, the more

vl Al 15
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effort is required. Materially freezing the
errors that arise instantaneously on the canvas
entails precision and repetition from the body,
creating the artwork’s characteristic density as
the fast-paced timeframe of the image appears
out of sync on the canvas with the slower-

paced timeframe of creation.

The Hiro series on the gallery’s first floor
includes relief, sculpture, and painting work
that focuses on a pet cat named Hiro. Hiro is a
being with warmth, smells, and furry textures,
and in an environment where a single image
can become anyone’s as it is replicated and
transformed over networks, the declaration

in Hiro is everywhere is something impossible
from the outset—for there is only one Hiro, the
one by the artist’s side that breathes, radiates
warmth, and communicates without language.
In Ahn’s earlier works, images were presented
compactly on sculpture surfaces, but his later
works deliberately leave portions torn or
empty. Transfer failures become an aesthetic
vocabulary, and Hiro appears each time as a

twisted, strange, seemingly overheated form.

Weird picnic (2026), a recent work in a
furniture format, began with the artist
imagining what sort of form a furniture version
of the Hiro image might take. Ahn’s work

has consistently blurred the boundaries of
sculpture, painting, and art furniture, and the
object for him is both a sculpture and an item
that can actually be sat on or leaned against.
The whole surface of the furniture is enveloped
in the visual effects and textures of an image
one might find on a canvas. As the weight of the
body transfers onto images that are typically
consumed casually on a screen, the boundary
between viewing and use is blurred, leaving the
question of whether they can still be perceived

as images.

28

The recent work Digital skewers (2026), which
appears on the second floor, is a sculpture

in which the kinds of images that are rapidly
consumed on screens have been condensed
into physical masses that are vertically strung
together. Magnifying and layering the images
of Hiro and the textures of errors, the masses
are stacked in a structure measuring 290
centimeters in height. Outwardly, it appears
as hard as stone, but the inside is coated
Styrofoam, and as things that are ordinarily
lightweight and evanescent on the screen
come to occupy real space at an exaggerated
scale, the awkward sense of weight becomes

inscribed on the surface.

In AHN Taewon’s work, presences that are
close to our lives reappear over and over in
different bodies. A new material ecosystem
emerges as the concrete sensations of reality
intersect with the logic of digital images. Hiro is

still in the process of arriving.
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The focus in WOO Hannah’s work is on

the latent energy within people, objects,

and organisms. Working mainly in fabric,

she blurs the boundaries of two- and three-
dimensionality and the installation medium.
Polar opposites—the living and unliving,
protectors and protected, aged and youthful,
suffering and joy—coexist in a horizontal
relationship of openness to one another. The
materiality of fabric that is stitched, folded,
and suspended presents something that is at
once a skin, a curtain, and a body resembling
an organ, and when the potential energy within
takes on a detectable form, the contours of the
body open up to a state of being that has not
yet arrived.

As viewers enter the first-floor gallery, they find
the space filled with Milk and Honey-11 (2023),
a large installation sculpture of pale purple
fabric, beads, and cotton that dangles from
the ceiling. Adopting the motif of a woman’s
breasts, the fabric sculpture maximally
emphasizes the soft and flexible materiality

of cloth, cutting elegantly across the space

like a curtain that also assumes the strange
organismal form of a bat’s wings hanging in
midair. A new organism manifests from the
formal similarity between a woman’s breasts
and the image of bat—a negatively perceived
animal that was mistakenly seen as a virus
vector during the pandemic. Weighing more
than 30 kilograms, the fabric forms deep folds
as it swells and dangles. Suspended under

the force of gravity, the fabric form does not
view this fate of falling as something tragic.

In the flexibly pleated curves, we imagine a
once-maligned being rising again as we see
the overlapping of the breasts’ expansion and
contraction and the folding and unfolding of
the bat’s wings. The cotton inside gives the

form expanding volume, while the beads that
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trail from the edges radiate a sense of life over
the surface as they glint like milk and honey.
The work defies the beauty standards imposed
on women’s bodies, the logic of linear time,
and hatred born of ignorance. Beings that
were once despised rise again in a process of
physical dynamism and dazzling change.

In the long corridor of the second-floor gallery,
visitors encounter Bag with you_Preserving
me (2026), a work created for the exhibition.
The Bag with you series, which began in 2019,
was inspired by an experience in which one of
the artist’s kidneys had shriveled without her
realizing it. Woo uses the language of fashion
to represent the medical concepts of an organ
transplant and the removal and attachment

of part of the body. Drawing out things that
should remain inside the body, it shapes

them into wearable sculptures. Bag with you_
Preserving me begins with the ironic survival
instinct to transform one’s body unrecognizably
in order to preserve oneself. In a situation of
becoming more prone to victimization the
more one stands out and the experience of
revealing one’s vulnerability in moments when
one is attacked, the sense of defensiveness
experienced by the artist is rendered concrete
through the forms of Cloak and Ward.

Cloak (2026) presents an amorphous shell
that changes its form depending on how it is
worn, cloaking the body like the shell of some
sea creature. Forming a strange body that
cannot be classified in terms of any lineage
of organisms, it conceals the body while at
the same time transforming it into something

utterly different.

In Ward (2026), fabric in shades of lavender,
mint, and gray has been braided and knotted
into an object to be worn over the body. The

32

result evokes a similar sense to the kinds of
objects used in folk beliefs to ward off evil
energy, such as garlic, peppers, and pouches
of salt and red beans. The densely woven
structure creates a new boundary around the
body as it alternates between the functions of
a talisman, ornament, and defense. A fashion
pictorial showing the two works being worn
is also presented in video form, and viewers
can experience the different possibilities

for the body’s protection, concealment, and
transformation by donning specially made

wearable versions.

The drawings located on the first and second
floors represent a process of summoning
presences that have long lived and grown
within the artist. Emotions of unknown
provenance breed and grow inside her
thoughts, sometimes lifting her up and other
times exposing her to danger. To halt the
process of attacking herself, Woo quietly
examined the actions, aspects, and history of
these presences, transferring them one by one
onto paper. These represent a still-unnamed
self-portrait of things that the artist hoped to
encounter and things that have already passed by.

33
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LEE Hyungkoo has used the body as a medium

to trace the ways in which the outward aspects

of existence are shaped, blurring the boundaries
between reality and fiction and between

science and imagination. His process resembles
the methodology of a scientist in the way he
formulates hypotheses about the things that
pique his curiosity and conducts experiments
and analyses to deduce their structure. But

his approach involves delving all the way into
their internal order in order to represent it
through forms. From the dual perspective of an
archeologist of the nonexistent and a creator

of new species, he employs scientific rigor and
humor in equal measure as he investigates

the types of authority that allow systems of
knowledge to shape reality. To Lee, anatomical
precision is a way of visualizing the possibilities of
existence and a form of practice that experiments
with the different ways in which the body can

function.

The artist’s series Animatus takes its name
from the Latin word meaning “infused with
life.” Based on his anatomical research into
animated characters that are familiar to the
public, Lee represents them with skeletal
structures that turn imaginary beings into real
structures. In his artist notes entitled “On the
Origin of ANIMATUS,” he describes these as
“immortal beings that do not live in continuous
time,” explaining that they “take on the forms of
animals and present exaggerated imitations of
human behavior.” In another text titled “Familiar
Tree,” he characterized their visual lineage—
specifically, their passage through the hands of
multiple creators over time—as a “repetition of
similar movements and expressive techniques
even when the species is different.” He refers to
the phenomenon as a transmission of “cultural
DNA.” In the artist’s hands, these free two-

dimensional characters are summoned into the
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“world of 9.807m/s’ gravity.” As Lee explains, the
bodies that are “invited into real time” ended up
“losing their soft tissues and leaving only rigid

structures, just as has happened with so many of
Earth’s creatures.” Finally, they are situated in an

infinite time frame in three-dimensional reality.

At the center of the first-floor gallery is

Anas Animatus, Anas Animatus H, Anas
Animatus D, and Anas Animatus L (2006),
which reconstructs the skeletons of a family of
creatures with strange beaks and webbed feet. As
taxonomic identities are assigned to imaginary
structures corresponding to the bodies of
animated characters, these beings acquire a status
no different from natural history specimens. The
work was exhibited alongside actual specimens
in a 2008 solo exhibition at the National History

Museum Basel in Switzerland.

Atlas of Animatus Anatomy (2026) is a new
work conceived around the Incheon Art Platform
exhibition setting. This site-specific installation
makes use of the gallery’s five-meter-high walls.
In addition to new drawings from the Animatus
series that are appearing for the first time ever

in the exhibition, the work has other drawings,
sculptures, artist notes, research materials, and
related objects placed on the wall in a kind of
map of 20 years of explorations of imaginary
beings based on anatomical and taxonomic forms.
As they travel along the wall, viewers alternate
between the finished works and their production
process, experiencing these explorations as

closely as if they had entered the artist’s studio.

MEASURE (2014), a video work presented in the
second-floor gallery, captures the process of the
body acquiring the rhythms of different species,
using the perceptions and movements of horses
as its point of departure. After researching the

physical structures and movements of horses,
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the artist modeled his work Instrument 01 on
the structure of their hind legs. He then attached
it to his body and underwent repeated training
in the movements of dressage. Just as dressage
involves tightly controlling a horse’s movements
so that it appears to be performing choreography,
the artist’s extensive training with unfamiliar
kinematics allowed him to recreate the Grand
Prix, the most demanding level of dressage as
both rider and horse. In the video, normal walking
rhythms are broken down, and a completely
different rhythm begins in a body where the

kinematics of a horse have been transplanted.

As these examples show, Lee explores the
possibilities for different operations of the

body by assigning the forms of knowledge to
nonexistent things and summoning them into
reality or by rearranging an existing body into the
kinematics of another species. This elaborate and
persistent artistic investigation shows how bodies
and material forms can be reorganized under

different conditions.
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KWAK Intan makes sculptures in the
same way that someone might put
together Legos. Just as you could build

a big castle and then make cars or trees
with the remaining blocks, the materials

that are left over become new sculptures.

On the first floor, Juggling (2023) has
different sculptures standing at different
heights and in different directions.

The artist imagined an acrobat doing a
juggling act at a circus when he made it. If
you look closely, some of the shapes look
like dinosaur heads, and others seem to
be waving and dancing. Seeing the work
in the mirror on the wall is like looking at

a big circus.

* 2o A AThE TE S
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On the second floor, Movement has
sculptures that are around the same
height as a person. They stretch out their
arms and legs and look like they might
start moving at any moment. When the
artist first made these forms, he thought
of a work by the French sculptor Rodin*
By adding tiger and emoticon shapes, he
turned it into a new sculpture that is full

of energy.

Two colorful works can be seen by

the door leading outside. Sculpture
Train (2025/2026) stretches out like a
rollercoaster, and Bouncy Ball 1(2024)
looks like it’s about to bounce along.

On the deck outside, you can see
sculptures that look like familiar things
such as hearts, smiles, thumbs, and slides.
These were made by people who added
their own sculptures to the artist’s frame

as part of an interactive program.

* Rodin: The famous French sculptor who made The Thinker.
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The star of AHN Taewon’s work is his
beloved cat Hiro. The artist takes pictures
of Hiro with his smartphone and makes
Al images, which he then turns into

sculptures and paintings. If you go online,

you can find images of cats everywhere.
But there’s only one “Hiro”—the actual
cat who breathes and shares his warmth
with Ahn.

Hiro is everywhere was also made by
turning images of Hiro into sculptures
and paintings. In the work, Hiro appears
with a long neck like a snake or with

one huge ear. These are the changes that
happened when the images of Hiro were
being made into art. The artist kept those
differences in his work, and the result is

that Hiro feels different and stranger than

other cats we know. seem strange when they appear as large
sculptures. Hiro keeps taking on new
faces between the internet and reality.

41 Easy Read Rehearsing Transformation

On the first floor, the work Weird picnic
(2026) has a table and chairs. Ahn made
it while imagining what his cat Hiro
might look like as furniture. Feel free to
have a seat at the tables and chairs based
on Hiro. Weird picnic is a work by the
artist, but it’s also a table and chairs. So is
it a sculpture or furniture?

On the second floor, Digital skewers
(2026) is a large sculpture where Hiro’s
face appears lined up like pieces of food
on a shish kebab. The work is about 290
centimeters high and looks like it might
touch the ceiling. From the outside,

it appears as hard as stone, but it’s
actually made of lightweight Styrofoam.
The images here are things we're used
to seeing briefly on screens, and they
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WOO Hannah is an artist who uses fabric
to show the forces inside the body. She
sews together different types of fabric,
sometimes attaching sparkly beads. Her
works are large installations, but they can

also be worn.

Milk and Honey-11 (2023) appears on
the first floor. It’s made of pale purple
fabric, beads, and cotton. The image of

it hanging toward the floor is modeled**
on a woman'’s chest. Near the bottom,
we see a round shape stuffed with cotton
and glittering beads. The work makes us
think of a baby nursing and a swollen
chest. Folds appear in the fabric as it
hangs down. Those folds show the way

our bodies change with time.

On the second floor, you can see work
from a new series™** of “wearable
sculptures” called Bag with you. This
work was based on the artist’s experience
of learning that her kidneys had shrunk.
As she remembered a scary time when
her life was in danger, the artist found
herself wanting to transform to protect
herself. Cloak (2026) is designed to

cover the body like a sea creature’s shell,
and Ward (2026) looks like a good luck
charm that is used to drive off bad energy,

like garlic or a pouch of beans.

Have there ever been times when you
wanted to protect yourself or hide? If
you’d like to try putting on the artwork,
ask one of the gallery attendants. As
you wear the work, you can experience
transformation to protect and conceal
yourself.

P ZoUYAE TS HEE U 2o AH **Model: An idea or image used as the basis for making an
FRE|H: AE-S S uff wiero] ¥ = A7be|u) B artwork.

el al: shute] FAIE 7MA L of ] N2 THE AEE ***Series: Related works of art that share a common theme.
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LEE Hyungkoo is an artist who imagines
what animated characters would look
like if they had bones. Those characters
usually only exist as images. With
Animatus, the artist made artwork
where the characters have skeletons just
like real animals. The word “animatus”
comes from Latin and means “full of life.”
With his artistic approach, Lee is like an
archeologist who digs up animal bones

from long, long ago.

On the first floor, you can see the 20-
year research process that went into
Animatus. The large wall shows Atlas

of Animatus Anatomy (2026), which
includes 14 paintings, along with notes
and research. This is the research that Lee
uses to make the work in his Animatus
series, which you can see sitting on round
stands and hanging in the air. In 2008,
the work was shown beside real animal
bones at a natural history museum in

Switzerland. By making skeletons for the

*|z]: o] ‘measure’ S &2 U= 2 & A0 & ‘A),
TNE, 22X, e Eol|A] gl ule]’ 5 o] 7}A] S2o] S
s ulinl<: S vk AL ekal 2ho] A7l A& whel o3 A|
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animated character, the art makes them

appear like real, living animals.

In the dark room on the second floor,
you can see a S-minute video called
MEASURE (2014). In it, the artist
appears in a white gallery setting wearing
a device with a horsetail on it and
moving like a horse himself. The sound
of a horse’s hooves can be heard in the
gallery, and the movements and sounds
combine to make a rhythm. Lee uses his
human body to show the movements of a
horse, like the graceful ones that compete
in dressage** at events like the Grand
Prix*** Qutside the room, you can see
Instrument 02 (2014), a tool modeled
on the back legs of a horse that the artist
wore to make MEASURE.

**Dressage: A horseback riding skill where the rider and horse
perform graceful movements along a set course.

***Grand Prix: The most different dressage competition,
where the horse and rider have to perform the most complex

and sophisticated movements.

Rehearsing Transformation
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Public Programs

% All programs are offered free of charge.

Spots can be reserved through
the Incheon Art Platform website.

(O Making artwork together: Making

Sculpture Together artist workshop

In this workshop, participants create a
sculpture along with the artist by adding small
forms to a structure placed on the outdoor
deck. The sculpture keeps changing as different
movements come together, and as the work

is completed, it leaves possibilities open. The
Making Sculpture Together program offers an
experience with the possibility for a sculpture

to be created by multiple participants.

1. Sculpture Workshop for Children
Date: Saturday, April 11, 1-2 pm
Participants: Children aged six and up
Participant Limit: 15

Location: Outdoor deck, IAP Square

2. Sculpture Workshop for Children with
Guardians

Date: Saturday, April 11, 3—-4 pm
Participants: Children aged six and up with

guardian(s)
Participant Limit: 20
Location: Outdoor deck, IAP Square

3. Sculpture Workshop for Everyone
Date: Saturday, April 25,1-2 pm

Participants: Anyone with an interest in co-

creating a sculpture
Participant Limit: 15
Location:Outdoor deck, IAP Square
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(@ Talking about Transformation:

Conversation with the Artists

This is an opportunity for participating artists,
curators, and art theorists to come together
and discuss the exhibition and individual
creations. Focusing on the work presented in
the exhibition, the participants will examine
their creation process and development

while exploring their work in terms of the

“rehearsing” and “transformation” themes.

Date: A Saturday in May

(exact date to be announced)

Participants: Anyone with an interest in the
exhibition and the artists’ work

Participant Limit: 20

Location: IAP Education Space
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3 Rehearsing:
Deadly Sewing Club Workshop

This workshop was organized jointly with
Deadly Sewing Club, a movement started in the
Thai city of Chiang Mai by Bok Tae and Han
Gun. Sewing is one of the oldest skills known
to humankind, involving the joining of fabric

to make forms. Through a gradual process of
repeated stitching, ordinary pieces of cloth
take on new appearances. In the context of

the exhibition, this offers an experience of

a process in which forms are created and

transformed by the movements of sewing
hands.

Playing with Fabric: Sewing for Children

This program allows children to freely create
their own forms by cutting and joining fabric
without needles.

Dates: Sunday, May 10 /Sunday, May 24, 2-3
pm, 3:30-4:30 pm

Participants: Children aged six and up
Participant Limit: 15

Rehearsing Stitches: Sewing Workshop

In this workshop, participants use needles and
thread to join fabric into small shapes. Through
the repeated movements of their hands, the

fabric takes on subtly different forms.
Dates: Sunday, May 17 / Sunday, May 31, 2—4 pm

Participants: Open to all
Participant Limit: 15

Rehearsing Transformation
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KWAK Intan

As an artist, KWAK Intan (b. 1986) approaches art
with the same pure and free spirit of play that he
had as a child, creating work that reflects a process
of varying aesthetic elements and experimenting
with intriguing imagination. Viewing sculpture
more broadly as a realm for recording space, time,
and landscapes, he focuses his attention on giving
material form to all things imaginable. Currently
based in Paju, he includes workshops with multiple
participants as part of his artistic process. He has
held such solo exhibitions as Shape & Shape
(Ulsan Art Museum, 2025), Palette (KONG gallery,
Seoul, 2022), Sculpture Gate (Space 9, Seoul,
2020), and Unigue Form (Studio 148, Seoul, 2019),
and participated in multiple group exhibitions
such as Nowon Art Festa: Tracing the Wishes
(Gyeongchun Line Forest Trail area, Seoul, 2025),
Circus Effect (d/p, Seoul, 2024), THUMP (Busan
Museum of Contemporary Art, Busan, 2024),
Defragmentation (Seoul Art Space Mullae, Seoul,
2023), K#E (Eunpyeong Culture and Arts
Center, Seoul, 2023), Sculptural Impulse (Buk-
Seoul Museum of Art, Seoul, 2022), and Injury
Time (Museumhead, Seoul, 2021). He was selected
as a PUBLIC ART “New Hero” in 2021.
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AHN Taewon

AHN Taewon (b. 1993) has physically experienced
the sense of fixation and excessive focus on
visuality that emerge from repeated contact

with the rapidly consumed images in digital
environments. Working in painting and sculpture,
he has adopted internet images and the cat “Hiro”
as key motifs, exploring the areas where the
visually centered digital sense falls out of alignment
at the levels of the material and corporeal. His

solo exhibitions include Sync (Project Native
Informant, London, 2025), Deep sea fish (Diesel
Art Gallery, Tokyo, 2025), PPURI (P21, Seoul,
2024), and Liminal room (Plan X Gallery, Milan,
2023), and his many group exhibitions include
The Fldaneur of Errors (Seoul National University
Museum of Art, Seoul, 2026), CATS! (Museum
am Rothenbaum — Kulturen und Kiinste der Welt,
Hamburg, 2025), IMAGE SHRINE (C-Square,
Seoul, 2025), Epidermis bares while shielding
(Space Willing N Dealing, Seoul, 2024), Condo
London (Project Native Informant, London, 2024),
Humanism Reimagined: Embracing change
(WWNN, Seoul, 2023), and Postmodern Child
(Museum of Contemporary Art, Busan, 2022).
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WOO Hannah

WOO Hannah (b. 1988) creates works of sculpture
and installation that use fabric as their main
medium. Through the materiality of fabric, she
explores the body’s interior and exterior aspects,
protection and exposure, and the conditions

of aging and survival. In the process, she has
broadened her scope from wearable objects to
large installations that appear across spaces. Her
solo exhibitions include POOMSAE (G Gallery,
Seoul, 2025), Appearances (Frieze No. 9 Cork
Street, London, 2023), Tumbleweeds (BOAN1942,
Seoul, 2023), Ma Moitié¢ (SongEun Art Cube,
Seoul, 2020), and Swinging (Samyuk Building,
Seoul, 2018). Her major group exhibitions include
Layered Medium: We Are in Open Circuits
(Manarat Al Saadiyat, Abu Dhabi, 2025), at the
end of the world split endlessly (Seoul Museum of
Art, Seoul, 2024), Living in Joy (Art Sonje Center,
Seoul, 2023), and Sculptural Impulse (Buk-Seoul
Museum of Art, Seoul, 2022). She received the
inaugural Frieze Seoul Artist Award in 2023 and
top honors in the multidisciplinary category of

the 3rd Seoul Arts Awards in 2025. Her work is
included in the collections of such institutions as
KADIST, Art Sonje Center, Doosan Art Center, and
the Seoul Museum of Art.
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LEE Hyungkoo

LEE Hyungkoo (b. 1969) has developed from work
that alters the body through wearable devices to
the creation of skeletons for imaginary beings,
while using media such as sculpture, installation,
video, photography, and drawing to expand the
body to the levels of atoms and matter. Every series
differs in the scale and approach it applies to

the body, expanding the conditions in which the
body may be situated. Lee has held numerous solo
exhibitions, including The Homo Species for the
Korean Pavilion of the 52nd Venice Biennale (2007)
as well as Highlighting Korean Contemporary
Artist IV: Lee Hyungkoo (Busan Museum of

Art, Busan, 2022), Chemical (DOOSAN Gallery,
Seoul, 2021), Penetrale (P21, Seoul, 2019), Gallus
(Perigee Gallery, Seoul, 2015), MEASURE (Gallery
Skape, Seoul, 2014), and ANIMATUS (Museum
of Natural History Basel, 2008). He has also taken
part in such important Korean and overseas
exhibitions as Every Island Is a Mountain
(Palazzo Malta — Ordine di Malta, Venice, 2024),
Masquerade (National Museum of Modern and
Contemporary Art, Korea, Gwacheon, 2022),
Human, 7 questions (Leeum Museum of Art,
Seoul, 2021), Title Match: Hyungkoo Lee vs. Min
Oh (Buk-Seoul Museum of Art, Seoul, 2018), and
Superhuman (Wellcome Collection, London,
2012). He received a Joan Mitchell Fellowship in
2022 and the “Today’s Korean Young Artists”
prize in art at the 39th Korean Popular Culture and
Arts Awards in 2007. His work is included in the
collections of the National Museum of Modern and
Contemporary Art, Korea and the Leeum Museum

of Art, among other institutions.

Rehearsing Transformation
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