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Incheon Art Platform (IAP) is a place for Korean and international artists and, researchers working
across diverse genres of contemporary arts. With the artist-in-residence (AIR) at its core, the IAP
provides a variety of programs that enhance arts activities, such as artist exhibitions or performances,
and participatory education programs for resident artists. The AIR program'’s main focus is providing a
collaborative environment and fostering exchanges between the artists. IAP seeks out interdisciplinary
approaches and encourages sharing ideas of the artists working across various genres.

IAP will continue to precede the regional and international projects that resurface its historical
identities in Incheon and hold regional communities together. In the meantime, working as a global
hub for contemporary arts and culture, IAP aims to be the institution at the front line of contemporary
arts, building a system that enhances artistic experiment in whole.
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INCHEON LIVING CULTURE CENTER
GALLERY 1

THEATER

IAP OFFICE

ARTIST STUDIOS
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ARTIST STUDIOS, PROJECT SPACE 3
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Based in Seoul and Gyeonggi

KIM Siwon utilizes given conditions and
circumstances as the main material or subject
of his work. He carefully explores concepts such
as instruction, repetition, (exhibition) space,
immaterial, examines them closely, writes,
follows the written text again, and creates
temporary practices.

For his project at Incheon Art Platform,
the artist plans to execute three distinct works.
Firstly, he will explore the conditions of being
a contemporary artist with the piece Untitled
(Artist). Secondly, he will reenact a 10-hour
performance in which he originally walked
from the MMCA Chang-Dong Residency to the
Incheon Art Platform in 2010, this time walking
reversely from the Incheon Art Platform to the
Changdong Residency, which will be entitled
Untitled (Walking). Additionally, he intends
to continue his installation work Untitled
(Open Studio), using the nature of an open studio
where the boundaries between private space
(studio) and public space (exhibition space)
intersect.
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Born in Busan in 1987, based in Seoul and Incheon

PARK Jihye explores the social order that is
shaped by unspoken consensus and constantly
challenges our norms. Her practice encompasses
three-dimensional works and installations, aiming
to discover efficient methods of art production
that minimize the possibility of failure. The artist
draws inspiration from manufactured goods,
designs, and life styles that are articulated by
formats, standards, and units. Additionally,

she engages in writing both long and short

texts, including the publication of the art labor
guidebook Let's Practice Work Yoga in 2015,

and the novel The Birth of Standards in 2018.
Through diverse use of media, she has been
expanding the scope of her artistic endeavors.

At Incheon Art Platform, she plans to
complete the second phase of her latest project,
Son's Time (2022). Grounded in research
on Incheon's island communities, the work
delves into micro-histories that weave through
communities, exploring the imagery and
narratives associated with objects, while critically
examining systems that marginalize individuals.
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Born in Chungju in 1983, based in Seoul

BAE Yoonhwan received his BFA in Western
Painting from Seowon University and his MFA
in Painting from Gacheon University. His current
focus lies in the pictorial expression of social and
environmental issues that are universally relevant
to humanity. He achieves this through the use of
anthropomorphic animals, offering an objective
perspective on global concerns. The vibrant and
dynamic depictions aim to convey the artist's
message subtly, without compromising the
inherent purity of painting.

For his project at Incheon Art Platform,
the artist is planning a work entitled Corner.
The title refers to the boxing term that signifies
the space in a boxing stadium where a boxer takes
a break between rounds or receives instructions
from their coach. The work aims to explore the
experiences of beings who find themselves
pushed into corners or trapped in challenging
situations, as well as those who endure and
persevere despite adversity. Drawing inspiration
from a self-authored boxing match narrative,
the artist will bring the story to life through the
creation of sculptures and installations.
Utilizing puppets and props that were previously
employed in video works and were stored in the
corner of the studio, he will recreate a pivotal
moment, resembling a key snapshot that allows
viewers to infer or imagine scenes from a
yet-to-be-made movie.
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Born in Suwon in 1982, based in Seoul

PAIK Jongkwan has been creating experimental
video works centered around archiving and
research. The artist adopts an extraordinary
perspective when approaching everyday events,
gathering images and sounds to explore how they
can be recontextualized within social contexts.
By predominantly utilizing collected footage,
the artist delves into the history and fate of
audiovisual media/devices, prompting questions
about their aesthetic and political boundaries.
For his project at Incheon Art Platform,
the artist intends to examine temporality in
the post-COVID pandemic era. During this
time, alternative senses of time have become
volatile, and he aims to connect memories of
the past, the categorization of the present,
and contemplations of the future. The project
reflects on the relationship between humans and
nonhuman entities by investigating the shifts in
technological environments and the tools that
enable us to navigate and realize diverse worlds
with varying scales, distances, and speeds.
Additionally, the project seeks to reconstruct
a distinct temporality.
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Born in Seoul in 1993,
based in Seoul, Incheon, Busan

RYU Soyoon holds a B.A. in Government and

the History of Art from Cornell University and an
M.A. in Contemporary Art from SOAS, University
of London. She is currently a Ph.D. candidate

in the History of Art at University of Michigan.
Her work focuses extensively on modern

and contemporary art from Northeast and
Southeast Asia, with a particular interest in the
dynamic relationship between community and
environment, soil and land-based institutions, and
indigenous artistic practice. Since 2019, she has
been working as an artist and researcher in the
visual arts collective Rice Brewing Sisters Club,
where she writes, creates artworks, and mediates
conversations and actions.

During her residency at Incheon Art
Platform, she aims to integrate art practice and
research, specifically by exploring potentials
and perils of incorporating contemporary
criticism into the contextualization of historical
precedents. Her primary focus will be on the
eco-socialist transformation of artists who were
involved in the Incheon Art Collective Gaetkkot
in the late 1980s and 1990s. She intends to trace
the evolution of their socialist labor movement
into an ecological movement, highlighting the
transition and its significance. This endeavor
is envisioned as a theoretical experiment that
intertwines scholarly and artistic approaches,
as well as a historiographical experiment that
actively connects the past and present.
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Born in Daegu in 1989, based in Seoul

YOON Jaemin employs sound, video, and
installation to create fictional images or events,
aiming to highlight the disparity between the
viewer's subjective perception and the depicted
image. Through these works, the artist seeks to
convey the intricate psychological boundaries
that exist between individuals and society
while employing a multilayered approach.

The artist emphasizes personal experiences
and the emergence of new perceptions within
this framework.

For the project at Incheon Art Platform,
YOON intends to embark on a fresh approach to
migration and documentary. The artist plans to
conduct research on the musical lives of diverse
migrants and refugees residing in Incheon,
which will be documented on video. Moving
beyond a mere historical perspective, the artist's
objective is to capture the moments where the
migrants and refugees from various countries
intersect and collide within the specific contexts
and situations found in Incheon. The resulting
work will serve as a documentary, sharing
the realities and emotions experienced by
migrants from each country, while also offering
a transformative journey that explores new
representations of migration.




S THdat s ad, Ao Amjo| At Alo] OjetH
EOHE =E3t0, oS Z2|olsh= ollEstr ol =1
FO0|Ct. of2 1 OjC|of (2=, Hx])et CIX|E 0jC|o]
(OIE A|2Y) DHMIE 7|Eto 2 Z=HX M3s TIlg

OfL|2L, HAIE 7|2lota, Hllo|2E ARSh=S

HAZOME 7|ZE AIY QA4S B UHE
U= ' E(MOD, modification2|
Clst ol B3 7hsdg Mok
OfI™o|Ct s CIXIE Ao HAlg 2= OtE Ald'S
Er{2 U2/ R/A R "AlIS Est, 0|S Eeie|
HEfZ Z0JLH BiCt.

Born in Busan in 1981, based in Seoul

YOON Jewon's artistic practice centers around
digital games, with a particular focus on
exploring the interplay between virtuality and
reality. Drawing from his personal experience
as a user manager in a gaming community

and achieving high rankings in global games,
the artist establishes an aesthetic foundation
rooted in the concepts of “virtuality and reality,”
“cyberspace and games.” YOON challenges

the notion of “doing art” by engaging in artistic
endeavors through the act of playing. His work
spans across various mediums, including analog
media (painting, installation) and digital media
(“art game”), and extends to multidisciplinary
explorations through curating exhibitions and
conducting game theory research.

During the residency at Incheon Art
Platform, YOON will delve into the study of “MOD*
(abbreviation for modification), which involves the
creation of secondary creative content by altering
existing game elements. Through this exploration,
YOON aims to deepen the possibilities of artistic
expression. Furthermore, building upon the
concept of 'art games' that take the form of digital
games, the artist will investigate issues related
to distribution, sharing, and ownership, aiming to
address them through the creation of artworks
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Born in Seoul in 1986, based in Seoul

YI Minji began taking photographs while
studying architecture at Hongik University.
She is interested in the optical experience of
seeing and not seeing, as well as the 'sight-lag’
between the senses, which she explores through
her writing and video. Recently, she has been
focusing on the interconnectedness of seeing
with other senses and the various ways it can be
revealed through photography and images.
During her residency at Incheon Art
Platform, she has found an opportunity to
reexamine how photography creates images
based on the act of seeing and to explore
alternative perspectives. Just as the pandemic
has heightened our sensitivity to the boundaries
of our everyday senses and physical bodies-such
as sight, hearing, smell, and touch-she will delve
into the boundaries of the surrounding image by
documenting the fluid landscapes of Incheon
and the fleeting moments captured within them.
At the same time, the artist seeks to expand the
horizons of photography by viewing it as a shared
space and time, similar to how a community
collectively shapes its memory through light.
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Born in Incheon in 1990, based in Seoul

IM Sungoo utilizes paper and graphite as the
primary mediums to construct both small and
large narrative units, intricately interweaving
them to form a three-dimensional narrative
experience. Through her work, she consistently
employs the language of drawing to depict the
pervasive traces of individuals and groups in
everyday life, orchestrating events on the paper
and stepping back to observe them from a
broader perspective.

At Incheon Art Platform, she will go
beyond the collage of cut paper on the screen
and try to produce the underlying materials
herself and transform them. The act of making
paper, which serves as the foundation for her
drawings, becomes an extension of her artistic
expression. The artist gathers fragments of
paper and consolidates them into a single mass
again, encapsulating the fleeting and dispersing
narratives of her surroundings. Additionally,
she plans to craft a paper puppet theater piece
utilizing a new material she discovered in
Dongincheon’s traditional craft street: dak paper.
The idea is to explore innovative techniques for
anchoring graphite onto the textured and uneven
surface, using the material’s characteristics of
being easily crumpled or torn.
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Born in Seoul in 1986,
based in Seoul and Gyeonggi

JEONG Deokyeon'’s practice revolves around
composing objects that are connected to his
own or others’ daily lives on the screen, offering

a fresh perspective on the perception of reality.
While exploring the realms of doubt and faith
within the painting, the artist also delves into
social issues by examining the nuances of
everyday life that surround him. Recently, he has
dedicated his focus to the concept of “noonchi,” a
unique emotion that emerges within the complex
web of relationships, aiming to portray it as a
“portrait of noonchi.”

During his residency at Incheon Art Platform,
the artist will continue his ongoing project,
Noonchi Person (2022~). This body of work
captures humans in the midst of experiencing
“noonchi,” a distinct emotion that arises within
relationships and renders them vulnerable for
various reasons. These individuals embody the
nameless worker ants within an ant colony,
the insects caught on the camera lens, and the
objects resting on a table. Through the portrayal
of these “noonchi people,” the artist seeks to
unveil the unspoken, shedding light on the
unspeakable aspects of human experience and
offering his interpretation of the Korean zeitgeist.
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CHOI Kayoung majored in Oriental Painting at SHYAM S MSCHSIRoA EATE Bt 0|2 A7t HAN JSUK received his BFA in Sculpture from
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§ Alo}, HIZUAIEIO! O|0|X|7} EA| During her residency at Incheon Art Platform, ol= Z7P7H X|AXO 2 Z0|2 Ly)|= XiH DAL 7|20 intends to explore Ambisonic technology, a

SAIS MSisH= subject that has captured his interest recently,
Qs

o [0

Z51T AH|E|=X| EFSFIA} SICH she intends to embark on a series of paintings T3t A3} SAt0|x}, 0 w2 3
inspired by imagery that symbolizes “exoticism.” I0|7 | BTk FTH= O] AAHIS DEBHS1ILE and integrate it with feedback sound to
Employing elements that disrupt the natural Al = ol Aol AHaiSF A Ol develop a decentralized stereophonic system.
order of space and time, such as tropical plants SELADSI0] LHE OE7HS0| Motz 2 U This exploration will intersect with the artist's
and rocks, which are collected and distributed to EMEOR FIshA|H LIZtxt SiCt ongoing fascination with nature imitation
evoke specific settings or moments, she aims to technology and experimenting with new forms
explore how extraordinary images survive and are of expression. Moreover, he envisions
consumed in urban life. modularizing or open-sourcing this “system,”
transforming it into a platform that invites
participation from other artists.
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Born in Jeju in 1991, based in Seoul and Jeju

After majoring in Oriental Painting at Seoul
National University, HYUN Seungeui has

been exploring nature and space. Born and
raised on Jeju Island, the artist offers a critical
reconstruction of the excessively idealized
tourist sites and the hidden narratives that

lie beneath their surface. Through intricately
layered paintings, the artist portrays the interplay
between the forces of capital, the environment,
and social issues that extend beyond the
romanticized landscapes, thereby presenting

a multi-dimensional representation of the
contemporary state of affairs. Her work not only
unveils the anxiety arising from the convergence
or collision of reality and romanticism but also
exposes the voids within the saturated modern
world by depicting various phenomena that exist
in the gaps.

During her residency at Incheon Art Platform,
she intends to expand the scope of her artistic
exploration beyond Jeju Island. In particular,
she aims to examine the ecological aspects of
Incheon's identity as a maritime city and gather
diverse discourses that will help visually unravel
the complex relationship between humans and
nature, as well as the dynamics of coexistence.
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Born in Chungcheong Province in 1994,
based in Seoul

HWANG Kyumin delves into the essence of
Oriental Painting by posing fundamental
questions about its definition, employing the
format of a “manual” to unravel narratives from
the past. The artist establishes a unique system
for analogizing Oriental Paintings, incorporating
contemporary artworks within it, and utilizing the
fictional character “Mr. Hwang” as a significant
device in these experiments. The core framework
of this system revolves around Mr. Hwang, an
imaginary art enthusiast with a long-standing
appreciation for paintings. He creates “manuals”
as a means to study original works and employs
these manuals as “units,” such as dots and
strokes, to generate new paintings. In recent
developments, the artist has expanded the
scope of his manuals beyond his own paintings
to include works by other artists, employing the
medium of calligraphy. He is actively exploring
diverse approaches to transform the foundational
design of his manuals.

At Incheon Art Platform, he plans to
continue his ongoing focus on “original paintings”
and “manual production,” while embarking on
experiments to establish new principles for
calligraphy. Specifically, he aims to deepen his
experiments on the methodology of “learning
manuals” and envisions creating works that
complement the personality and worldview of his
fictional character, Mr. Hwang, in various forms
such as performance, acting, and games.
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Ohelen

Born in Guryongpo in 1983, based in Incheon

1987 A2 £, 283 ME0IM 5

IM Hokyoung

Born in Seoul in 1987,

Recording Room Concert, 2022, live performance, 18min. 22sec., SBA media contents center, Seoul, Korea.

Recording Room Concert, 2022, 2l0|2 IHZHA 188 22 SBAD|C|O{2HIXME], MS.

g =S based in Gangneung and Seoul
3 &
QIS Sot2 £ At} LIS SIS AlSsH= Ohelen utilizes music as a tool for constant @ E_g. oS AL s20|| &S a0l M FAln ¢y |2 M2sta IM Hokyoung studied video and acting at the
EiS X|4stD QUCH b= CHE20tT} ofE} AFRE experimentation with various forms of artistic g %’ 2417 |22 (KAIST)0IM CIX|Y HEHAZ Korea Na'tional Uni.ver.sit‘y of Arts, obtained
xiQlo| TES 3HE KIX| 9k11, 5 2| AfO|0A happenings. She av0|c.js strict categorizations % @ MAL SRS F|Sotin, CIXE AR AP R amaster's degree in dlglt.al perforrr?ance at
RHAAZ{) SEI0| TR} SICH. TS S A2 70| At .between popula.r mu5|c.and other sound works, g 3 HEA IFRIS 22T SR CHIOIATHY ESPACE the Korea Advanced Institute of Science and
N = = instead embracing a fluid movement between 8 3 = = N = Technology (KAIST), and completed a doctoral
AOJLH= AP LS HgoR dotehgE » gl= them. Drawing inspiration from the unique = = Ol 2ttAE 2¢ So|ct. 252t 20| SESH= ojn|xlo] program in digital storytelling. He currently
MEFQI AFAS ZRIsHT, 11 0Hj| QIS ES ACHSHHA immediacy that arises within specific moments : ;31, NS £ 2F|AUS J|HOR SHHEMHA A= 0|C|of runs ESPACE17717, an interdisciplinary arts
KHAY| 7|2 E|= L2io| AP0 XX S QXL XIH= and spaces, she places emphasis on a series ~ OLE, FA ZIAS 0021 QUL X7H= Al(5F), M(E), organization. Fascinated by the coexistence of
ol&8t S MEA MTRASH= Zdof| =8t BHAIS of spontaneous events. Diverse characters sH(E)7H 231E]7| 0|MQ| Ol S AtatsiH, EX Lofet ice and fire within imagery, his artistic endeavors
JEX| T S0t0|2H= DHA| OtollA] CHRksH AB|= ErCHsich Ie\re in:/iteddto these Eventsl, whi(;h un;ol: S0 HSHS E7|HCHs =2 CrIoiEE BE0AM encompasss witjje ra:fge of mediL;ms, includci‘ng
o . inearly and cannot be replicated, and they are . o x|sHa o e N movement-based performance, theater, media art,
E2 Zeile) L EIRHOR QIXIsls Exketa recorded naturally. With an abiding interest in SEE 40| HUS TIAGH ACL S8 ARO[ B and video. Imagining art before the differentiation
BHIEIX] 42 22|12 SACRM F23H, recontextualizing the familiar into something LHI| S WAst= 2ol M2 CH2 M| = A7t of poetry, writing, and painting, he seeks to
SN2 ZH | M Xt EA LMst= new, the artist seeks to incorporate a wide SESh= £7t2 BHS0] L X Sict create works that transcend the boundaries,
ASTHK| R7|HQ SE0Z HOJL Xt STt range of sounds within the realm of music. OIMOIEEZHEN| M= QENZAQ OZl E= embracing a multidisciplinary approach that
QIHOIEZaHZ ol R = SOt Ch3let Soto) She recognizes that even irregular and unpolished AlR|7} QIMo|ak= K|S Weto 2 SAK|H, EX 27t} defies categorization. Central to his practice is the
KIHAZH| Mof Q= TAHS AtMSHH Q2K AB|2 sounds can assume musical qualities through TS G urAlof| 2HSI0] BRI TR} SICH R7H= exploration of objects and phenomena, delving
AT WOpTH= IO TS ofHo|ch repefated.perceptic.)n withi.n a.concise timeframe. OJ5=0] TR HEH AFZO| o|njo} AMS BrASH |n.to their |nne_r lives and fost.erlng mom.ents where
In this vein, her ultimate aim is to weave together R N disparate attributes harmoniously coexist.
the freely occurring sounds that emerge during Ele B A0 SU/E|'2he BEE 20151, During his residency at Incheon Art Platform,
the performance process into a cohesive and 2t 23t ARIZHO{EA E 28 Jh=Xlof Chist HA|f the artist will investigate the transfer of paintings
organic flow. HEHA XAS oSt A|Z|0|C et 2R TENE and bodies as objects into the local context of
During her residency at Incheon Art Platform, 'PE(ER)T £8'8 TISHH, 'x = ~xEle BaE Incheon, establishing connections with specific
the artist envisions a performance where |2 UAN SHE OFAlTE EX AFSS0|| CHUSH B spaces. He refers to this process of discovering
conversation and music naturally intertwine. Her so|= x|4512 B}, the evolving meaning and properties of objects
primary focus will lie in the process of discovering sr=ETm = as “space/becoming.” The artist plans to present
and constructing sounds. an exhibition and performative works that explore
the transformative nature of each painting or
E body. Additionally, he will continue his exploration
S of everyday actions and specific objects through
§ a new project titled Dance with Uselessness,
g § employing the paradoxical proposition of “x = ~x.”
g 8 ]
o 8
2 @
S N
5 3

Sea H|O[H], 2019, B¢, 70, Ol AA2, Af
Deep Sea, Baby, 2019, performance, 70min., Espace 2, Seoul, Korea.
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Based in Baedari village and the old city
center of Incheon

With an interest in old buildings and objects
that have outlived their usefulness, KANG Chul
has been documenting the rapidly transforming
urban environment caused by redevelopment.
By observing the process of demolition of
existing landscapes and the subsequent
construction of new buildings within Incheon's
old city center, he has continued his exploration of
“disappearing beings.”

As part of his residency at Incheon Art
Platform, KANG will develop his project Portrait
of a Building, Mirage of a City. The artist will
capture a diverse array of images depicting
abandoned factories, shuttered shops, deserted
schools, and askew electricity poles scattered
throughout the Incheon region. Through his
work, KANG endeavors to bridge the gap
between the vanished landscape of the past
and the newly created urban scenery that
replaces them.
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Based in Incheon

KIM Jinju studied Visual Design at Incheon
National University, Fine Arts at Dijon National
School of Art, France, and Philosophy at the
University of Paris-Sorbonne. Since 2019,

she has dedicated her focus to the theme of
“idealization” in her artistic work. Through
extensive research, she explores the
interrelatedness of groups and individuals

from various perspectives. Recently, her artistic
endeavors have centered around the concept of
“idealized belief” and she has been experimenting

eidt ME0lIM 2E

HHR0|= FA(GEHS oM MLetE
2t0|ZX|5| O|=CHEtwoi|A DIC|O{OFER AAb
FISRUCE 2012'H2E] FHEZH(0l|A EfXfE
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Based in Incheon and Seoul

PARK Yumi received her BFA in Western Painting
from Chugye University for the Arts and her
Diplom in Media Art from Academy of Fine Arts
Leipzig, Germany. Since 2012, she has been
working on a community-based project that
sheds light on the lives of marginalized elderly
women within patriarchal structures, examining
their experiences through the lenses of labor and
art. Her research primarily focuses on exploring
how elderly women become creative agents

and adeptly convey their lives through various

(RPG) I HENZ ZiAS TIE oot HOixh= 0[0|X|Z R2lojstA| Foi2a Bict it Malds

with different forms of expression. languages and images.
Ch3e7h Melst Zof| ool AAIZHOR Bish= 74 siMg

During her residency at Incheon Art 7kd net EX{o|Rt £, 26, 2, =2 X3 At Incheon Art Platform, the artist will

=o,=L,009,FC

FesA| ==, o] 2HYS BASHH HT 2t Platform, she will be adapting her original play HEHS BEESHHM HAS MU= YURLZM dedicate her attention to the language and

‘0| Xt7| L0l CHOto B2 St BICE.

The Murder case of the Parrot Owner (2020)
into a roleplaying (RPG) game. Participants will
experience a virtual reality environment where
the unfolding narrative is shaped in real-time
by the collective decisions made. By observing
this dynamic process, the artist aims to provoke

contemplation topics such as “group tendencies”
and “idealized self-development.”

imagery produced by elderly women across
different mediums, with a specific emphasis

on the narratives of female subjects. She aims

to highlight the unique identities that emerge
among elderly women and showcase their
diverse perspectives as creators who skillfully
recontextualize history while expressing their
desires, grievances, emotions, or current realities.
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