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LEE Taeho (Artistic Director)

Incheon: The Gateway Between the Korean
Peninsula and the World

Koreans have spread across the Korean peninsula
and beyond. Incheon is the gateway for this, as
Koreans leave and enter the country through

this city. As a past port city, and current home

to Korea's major international airport, Incheon’s
history as Korea's international hub makes it the
perfect setting for this exhibition.

Spread of the Internet and Culture

Historically, diasporas formed as a result of
famine, war, social turmoil or forced migration
by government power. But with the rise of the
internet and especially social media, the world

is more interconnected than ever. For the first
time in history, voluntary emigration is on the
rise due to new opportunities in employment and
education, as well as personal autonomy brought
on by the wealth of information and opportunity
right at your fingertips.

The Korean Diaspora also reflects this trend.

In the past, migration and separation were
mainly driven by force, but since the millennium,
voluntary emigration has been increasing. In
short, much of the modern Korean Diaspora was
created by individual and collective free will.

An Art Exhibition Commemorating the 120th
Anniversary of Korean Immigration

Korea's first immigration case was recorded on
December 22, 1902 when 121 people left Jemulpo
Port for Hawaii. Since then, Korea's international
migration has exploded with 7.5 million Koreans
abroad as of 2022, just 120 years later. To
commemorate the 120th anniversary, the city

of Incheon will hold various art exhibitions and
academic events to explore the current state and
significance of the Korean diaspora.
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Korean Diaspora- Ricepaper Airplane

The Korean Diaspora-Ricepaper Airplane exhibition
will be held at Incheon Art Platform from
September 30, 2022 to November 27, 2022. This
special exhibition will feature works by 18 visual
artists of Korean descent from all around the
world who are proactive in their own countries.
Korean Diaspora-Ricepaper Airplane invited 18
artists from eight countries including Korea,
Japan, Germany, France, Denmark, Australia,
Canada, and the United States. These 18 artists
are recognized for their compelling practices in
their media. While all the artists are of Korean
descent, their contents and forms of the works
are as distinct as their differing nationalities.
Some of these artists voluntarily chose to move
and work in a foreign country. Others did not.
Some of these artists are second-generation

HHLEZE Nam June Paik
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| Wrote it in Tokyo in 1954

1994

LI TV #|O|A, CRT TV 2L|E{ 1cH, HAHS|2 7 1|2} 1ch,
woirly, 2x o=z

Wooden TV cabinet, 1 CRT TV set, 1 CCTV camera,
incandescent light bulb, Reuge music box
49.5x48.3x47.6cm
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immigrants and have forgotten the Korean
language; others are third-generation immigrants
who only remember Korea as the country of their
grandparents.

The forms through which the artists’ ideas manifest
are also diverse. The works traverse across all
media of art, including painting, photography,
installations, video, animation, sculpture, and
drawing. They span over 30 years, from Nam June
Paik's I wrote it in Tokyo in 1954 from the 1990s to
Kakyoung Lee’s animation Passersby, completed
in September 2022. All of these exhibited works
can be classified as Contemporary Art, as they
demonstrate diversity, different styles, contents,
and voices.

Despite the diversity in media and form, these
artists are all linked by their Korean heritage.

In many of the works, this link may explain the
common sentiment that evokes the land that they
have left.

Z|MS CHOI Sung Ho
2y 2
Morning Calm

1999

AJOHE MEZQIE M| M
Installation view at Sand Point,
Seattle in 1999

Memory and Emotions, and the Search for 'Identity’
In a broad sense, the exhibited works display a
certain cultural memory of their home country
(Nam June Paik, kate-hers RHEE). Other works
feature political/social concerns, compassion
(Sung Ho Choi, Yong Soon Min, Yooah Park, et al.),
personal or collective sorrows and longing
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SHX[ZE 2742 SH2HH 0% 1980HCHIIX| ZF5t= 7[Rt (Jin-me Yoon, Jane Jin Kaisen, Jhonnam Ha, Hyun-Hee 0| = 0|&010Z MASZVIE, O MS Hnto| number of them were invited to the exhibition
%2 RISl Lt AFS| Q| ARiEIRL ANIN|QUZ0|7} e Lee, et al.). There is also anger and accusations against 0|t HA| « F2|OF C|OPAZR|-BHX|2 TS HI3H7 | >0 Korean Diaspora-Ricepaper Airplane. Though few in
0{=2 0|t 200k Y ‘Sfellors history (Glenn and Julie Morey, Kakyoung Lee, Heejoo ZCHSHCH M2 2Xp0JA OF2I71 3EX|Tt number, it is meaningful since these artists have
= = o] = Kim et al). The genre of art is related to or even difficult i the opportunity to return to their motherland and
O[X| 22|= st=0to| EE5} C|oOfAZR|O| 5t 2O TS PRI 0|28t Z=2(motherland)2 MLH 7159] . .
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Ol2fet At S @2l 28 2|2t Z2| 29| Many artists strive to confirm their own existence in the 0|S 22 $txtz|of 20l= Zolct. To the public, Korean Diaspora-Ricepaper Airplane
FUZE <227t 242 NS Given Away>S HHA world. Most artists seem to recognize themselves from showcases current trends in contemporary art at a
E2451 O}= 1} B EOISIC}H DE|HEO| AHEL LS an anthropological perspective, identifying themselves MA|5| < 2|t C|OFAZEI-5HK| 2 FM2 H|3HT | > = lobal level. Concurrently, these works will shed new
ca2c Ylia = = Tl aETE alE p g pp g |_|| II_ ||' }-I_l Hi |o| [ g Y,
XHAl0| BH20| BQ| @Ikt ARFSH T 1 HEEF Q{0fl A as an 'other' or as a minority among westerners, asking oM Sa|0| SACHO|Z2] S5tnt 1 2 522 M light on the current status of Korea and the Korean
X S22 S1 M| 20Kl 18 Tio| olofol=S ques:uons abo'ut their own |dent|.ty, who th?y are and ISI0fA] RaHe 7507} = Ho|Ch ZA0]| 1 At=SS =5 people, from an outsider’s objective perspective.
) _ who 'Koreans' are (Gala Porras-Kim, Daphné Nan Le _ _ _
DHt QI Rot 7| =8 FeZi{0]7| W20|Ct. P= SHIEol gt 22|52 S 252 MEEoR,

Sergent, Kimsooja, Yiso We may also find ourselves questioning our own
Bahc, Young Joo Lee, et al). TR AN CHA| Hi= AlZHS 2| € 20|k identities in light of the various works

PUBLIC MIRROR: Artists Against Racial Prejudice

September 13 - October 7, 1990 ]999|l_j _h_gl_

The Clocktower Gallery
108 Loonard St., 13th floor

York, New York 10013-4050
(212)233-1096

HA| ZAE

Hours: Thursday - Sunday, 12:6 pm
v

ARZIHIS OJEfS

69pm.
sday, Seplember 13, 6-8 pm

commuNYCations series, part |

Poster image of the exhibition PUBIC MIRROR: Artists
Against Racial Predudice in 1999, New York

Courtesy of LEE Taeho

works moy ks any form (e, photogroph, drowing,
paining, sculphre, o) but must be nolorge than 12° x 12°,
Al works will be mounted on the wall during the course of the
exhiiton o they arrive, Owners ofthe arworksare res-
ponsible for dlivery and pick-up cal The Clockiower

Gallry for hours).

Notably, 4 of our 18 artists were adopted
out of Korea as children, and grew up in
the US, France, Germany, and Denmark.
Since the Korean War in the 1950s,

and through the 1980s, South Korea
underwent incredible industrialization
and economic development. During that ;
period, Korea became known as 'the ' o - LR T ES TRy
land of the orphans' due to the number S z ol B 2 FRY P
of children adopted out across the world. ' : '
Foreign adoption is a shameful part of - .
Korea's past that Korea tries to conceal. : ' = EnEs - L JTE P
We now have no choice but to embrace - -
the painful past, recognizing the more

!

than 200,000 ‘overseas adoptees' as part J2|1 92l HAIE|2| 02| ZHES 204 ¢10[0f in the exhibition. For example, Yiso Bahc's work
of Korea's unique diaspora. x2S 17 2X|E P20} We Are Happy may grab you for a while, and make
. . 0= S0] BlO|A0| XHE <Oa|= HEFHQ> UM us ask ourselves if we are mdged happy. .On the
Glenn and Julie Morey’s video work Given KA 22 B 7 other hand, we may ask a chain of questions such
Away is charged with an acute sense of sl EEE ax o as: “What does it mean to be a Korean?”, “How can
pain. Their work features interviews of ol EILZIFHOZ HFEAIE 22 = UCh one ease this pain?” and “Why did the South and
100 Korean adoptees throughout the Lot R2|= 22 ZES oM BH=el2 S0 the North Koreas divide?” After all, the purpose of
world, seen through the eyes of the TES oG 51H AlZFR! 4 Q=71 ‘etnt 2512 artis to make one think and question.

Morey couple, who grew up as Korean adoptees living in
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SAlio|& 2| Fz|ot ClopAzat a foreign country themselves. Sairt g2 oﬂAiEEo LO*;ITF oas Xl_";';};ﬁ it} As we know, the power of art lies not in the
= o yI=HTI L = 2L =2 2 SAE <) . . . .
HA| H= BHX| 2 H2 HI#7[= 512t0] O[F 3M|2! I ';I E_"E'—A'- ; o_'::PE =0 ot o answers but in the questions. With meaningful
2| =(Gary Pak)2| @0{2A4 ‘A Ricepaper Airplane’| The Korean Diaspora in Contemporary Art 2 oM QUCHAL, Ofl=2f &2 20| OfLl2h FE'of UL questions, this exhibition
HIZ 0| P2t 210] SISO BHX|2 T HI7[= The exhibition title 'Ricepaper Airplane' was inspired by o|0It= TRt B 22 7 IXI7HE A will soar and fly.
5t=20l0| AT} HES X|U & 592 0|5 7t the novel A Ricepaper Airplanes by Gary Pak, a third- E7|E AEFSiCE
sol=Z= MxIMoz Talsic) generation Korean-American in Hawaii. An airplane that
_ B _ — has already taken off serves as a metaphor for Koreans
Efelol| QIS Xtolof QJFIME slSZ= . . g} [
o:n: [1!1!-1 : juy |:r (I) IEl HuL mg{ lmo Cloi= abroad, whether by self-will, or the will of others. They %10l BAHC Yiso
o ._H I: I H} flE:;:T 10 I Ele | IMJ_,I } set foot on a foreign and unfamiliar land, where they o= sEsQ
H7|M MZES Q|8 M1 74C|0 250 0|21 QL : i i = e
SEE T = X fight to survive. Some grew up as artists, and a small We are happy
2004

S|t Mx] M
Installation view at Busan Biennale in 2004
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%0{Zt7t Participating Artists

Zel XetA -2 Gala Porras-Kim (La, usa)

=3l 22|, E2| 22| Glenn Morey, Julie Morey (penver, Colorado, Ush)
A3t Kimsooja (seoul, Korea)

A3|F KIM Heejoo (connecticut, Usa)

Ctxy| L 2 M[2F Daphné Nan Le Sergent (paris, France)
gld 2 MIN Yong Soon (La, usa)

HF20} PARK Yooah (seoul, Korea / New York, USA)

H0] & BAHC YisO (seoul, Korea / New York, USA)

HHEEZ Nam June Paik (seoul, Korea / New York, USA)

S%10] YOON Jin-me (vancouver, canada)

0|7}4 LEE Kakyoung (seoul, Korea / Brooklyn, USA)

0|3 LEE Young JOO (cambridge - LA, USA)

0|$13] LEE Hyun-Hee (sydney, Australia)

H|2l Xl 7+0]Hl Jane Jin Kaisen (copenhagen, Denmark)

Z| 4= CHOI Sung Ho (New York, usa)

Aol 3{A 2| kate-hers RHEE (Berlin, Germany)

3"&":’; HA Jhonnam (Seoul, Korea / Nagano, Japan)
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Gala Porras-Kim

g|oigt 271, a2 olofe| Hig
Whistling and Language Transfiguration

2012

LP HEHXIZ, AL 15}
LP album, cyanotype print
30.5%x30.5cm

G. M. 3gke| 7|5
Notes after G. M. Cowan

2012

Zolof| 5, ZAEQI
Graphite on Paper, on Panel,
Post-it Note

2} 29 x 23 x 4 cm(each)
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Korean Diaspora - Ricepaper Airplane
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Whistling and Language Transfiguration is an interdisciplinary project involving the translation of a minority
language, Zapotec(The Zapotec language of the Tlacolula Valley in Oaxaca Mexico is a tonal language where
the content of the words is partly contained within the intonation of speech), and the political and linguistic
implications of the language’s deterioration. The work examines the ultimate and literal signifier of culture,
language, particularly its sounds. The works in WalLT include a vinyl record edition of a translation of Zapotec
into whistling, as well as the tools made for its background research. The work uses the tonal qualities of the
Zapotec language as a hidden transcript, as a way that resistance to the linguistic domination of the Spanish
language can be manifested today. It represents an effort to maintain the viability of the Zapotec language by
pointing out its unique qualities, and contribute to the preservation of a language that was and is the cultural
heritage of the Zapotec people.

Anthropologists that have studied whistled languages have described different methods of producing various
tones. The works of Notes after G.M. Cowan are illustrations depicting these methods, along with the written
instructions on how to produce them.

Ze} ZafA-Z(1984, SEH|0F BBt )2 SAICH CI0s Z7t2 2AA-| A0 HF5HHAM 2dst UCH JEL D=2, LASC
= sfiojoje2t § MA £ Ol ZHES A7HE H} °'Ef 9| H T AlZHOl| CHal, AlZHO] XIEfofl w2t Bil= AES
Z LA{0f| Chal CHECE Z7h= 0L ARQ| RS0 HekS 71[Rl= Afﬂl"* YA MEts AEsta 0|23 HSS Higel HEs
55101 ZES FAStAL SHCh A7H= 2019 2ELH|AIER]|, 202118 30| A2, YutES 28| Aol F0{5t%i1, 2019E 10&oll=
LA SCHolE ol HAIE 71257 | = slen, S ECstuo| mHit| st I:‘._l-’—'.“-g—.* SrE2te| AAZ HA|RO| N USHH BHFEOI|A
2 A2 S ATSIAUCE 8 AEIME 7t 2{|XIHAIO A= 2012 A} ozt BHb= Ate]- X% 210l CHa 37 5RACY.

Gala Porras-Kim (born 1984, Bogota, Colombia) is a contemporary interdisciplinary artist who lives and works
in Los Angeles. Her work has been shown at the Whitney, LACMA, and the Hammer Museum. Much of her
work deals with time, and the way the perception of objects changes over time. Gala uses a social and political
context that influences the representation of language and history to create art objects through the learning
process. She participated in the 2019 Whitney Biennial and 2021 Guangju and Sao Paulo biennales. Porras-
Kim also curated a show at the Museum of Contemporary Art, Los Angeles in October 2019. As a scholar at
the Peabody Museum of Archaeology and Ethnology at Harvard University, Porras-Kim researched objects
from archeological sites in Mexico. Her work as artist-in-residence at the Getty Center investigates "social and
political contexts that influence how language and history intersect with art."

https://commonwealthandcouncil.com/us/gala-porras-kim
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Glenn Morey, Julie Morey

L7t 82 AS

Given Away

2019
C|X|=d QA Digital Film
16:24
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Over the past 65+ years, about 200,000 infants and children have been adopted out of South Korea. Orphaned,
or somehow separated from their families of origin, these Koreans grew up in predominantly non-Korean,
Western families around the world. This New York Times Op Doc, Given Away, is part of the Side by Side
Project—a 10-year, multi-platform documentary film project that has captured the stories of 100 adopted and
aged-out Koreans, filmed in 7 countries, 6 languages, and 16 cities. Given Away focuses on the stories of 6
adopted Koreans, now living in the U.S. and Australia—stories of abandonment and relinquishment, love and
loss, trauma and resilience, search, reunion, and unanswered questions. These are the life experiences and
complicated emotional terrain so often shared by this global community of adult Korean adoptees.
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The Side by Side Project was created by Korean adoptee, Glenn Morey, and his wife and filmmaking partner,
Julie Morey. Side by Side was awarded Best Short Doc at the Social Justice Film Festival, and was an Official
Selection of the San Diego Asian, Boston Asian American, and Dumbo film festivals. In 2019, it was adapted
as a 12-screen video art installation with runs in Seoul and New York City, and in 2020 it was released as an
Audible Original. Glenn has been featured on NPR’'s Morning Edition and All Things Considered, as well as The
Chosun Ilbo, Korea Herald, Korea Times, SBS News, JTBC News, Forbes, Psychology Today, and others. He was
born in Seoul in 1960 and adopted to the U.S. at the age of 6 months. Glenn and Julie live in Denver, Colorado,
and are longtime commercial and documentary filmmakers.

https://sidebysideproject.com
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A Beggar Woman-Cairo
2001

EtRlE HICR, 22, AR E(AHZR)

Single channel video with color and sound (stereo)
8:52

NENCLTEEPE

Courtesy of Seoul Museum of Art
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A Beggar Woman (2001) is a video recording of performances that took place in various sites. Kim filmed
herself begging on the streets of Mexico, Cairo and Lagos for about a year from 2000. Filmed in Cairo,
A Beggar Woman-Cairo features a woman in a busy moving crowd of people with her back turned, sitting as if
she were meditating. Sitting silently and still in a floating position, the woman is also the self-portrait of the
artist herself. Along with A Needle Woman (1999-2001), A LaundryWoman (2000), and A Homeless Woman (2000-
2001), A Beggar Woman draws an analogy between what the artist feels in a life as a wanderer with the sense
of alienation one feels in a crowd, and invites the viewers to their own philosophical reflections.
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Kimsooja (b. 1957) received her BFA and MFA in Painting at Hongik University in 1980 and in 1985 respectively.
Starting with her solo exhibition at Gallery Hyundai (Seoul, Korea) in 1988, Kim mainly showed her works in the
US from 1990s, as well as expanding globally and showing in countries like Japan, Canada, Italy and Germany,
etc. Kim has held solo exhibitions at On Gallery (Osaka, Japan) in 1989, ICC (Tokyo, Japan) in 2000, MoMA
(New York, US) in 2001, Bilbao Guggenheim (Bilbao, Spain) in 2015, and National Museum of Modern and
Contemporary Art (Seoul) in 2016. She was the recipient of SongEun Art Award in 1991, Seoknam Art Award in
1992, Hoam Art Award in 2015, and Kim Se-choong Sculpture Award in 2017. Kim's work was presented on the
Astrovision sign in Times Square, New York for 3 months in 2015. Kim represented the Korean Pavillion at 2013
Venice Biennale.

EX: MEAZ0|=2 ZL0|X]
Source: Website of Seoul Museum of Art

http://www.kimsooja.com/
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Behind the Loom

2021
&3t 0| QA Mixed Media Video
11:00
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Behind the Loom describes the impact of the 1945 Siege of Berlin from a female perspective. This film that
explores the mystery of the loom through testimony by those who knew Ali, Hanni, and their four daughters. It
tells the story of war: the mass rapes and suicides leading up Siege of Berlin by the Red Army in 1945. It gives
us an insight into how a returning conscripted artist might have used art to cope with the death of his family
and the trauma of war.

Behind the Loom incorporates history, human rights, and feminism in an experimental documentary film. The
intention is to produce a film about the impact of war on women underscoring rape as a war crime in 1945
and current society. Told from the perspective of one family, this common yet forgotten story will challenge
audiences to rethink events surrounding the Siege of Berlin.

The interplay of animation, drawing, digital photography, film, narration, motion graphics, music composition,
and sound challenge traditional storytelling, as well as challenge traditional narratives of World War II history.

HalFe o ot A St 0iF| 2td=0(R}, 70|C|0f OfE|AE0|H O FH0|E 2 2SBICt St AeH AMAt Fat xR0 E2ilh=
0|28 X, Ho|LZF, =0 sich Sofl Chgh AkzlX WEo| F55t Z=MES TRt Tt Za|Fo| Jstet MX| AFE2 A 232e| 042
Fatr|et Ae{2|oM 2IHE[e, ZA| SotH|t AXHAMM 2|1 MAshy, 2|0 Z2OYS T +H3UCE 0421 =H| O|C|0f
OIET{AE[E, ZIERIA, TA| SOA CIZE], F2|0JE], ARl SS et ZalFE M 2HEIA tistuoM SHlSS 712X 1 It

Heejoo Kim works as an experimental mixed media filmmaker, new media artist, and educator currently
creating projects focusing on social issues, such as microaggressions, feminism, elder abuse, etc. in
experimental narrative film structures. Her films and installations have been internationally presented at
festivals and galleries and have received awards including Best Experimental Film, and Best of Show at several
international film festivals and conferences. She had been a director, a curator, a judge, and an adjudicator
for International Media Art festivals, conferences, and shows. Currently she is teaching at the University of
Connecticut.

https://heejoogwenkim.com/
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Daphné Nan Le Sergent
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Travel to our Inner Indias

2019
HD Video
14:00
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Music: Vincent Guiot

Thanks to the support of the Fondation d’entreprise Hermés
and of Carma Art Center in Guyane
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Travels to our Inner Indias narrates the journey of the westward bound European conquerors en route to the
East Indies. Upon discovery of the Americas, they knew next to nothing about this new world and mistakenly
named it « Western Indies ». Henceforth local inhabitants would be named Indians. The video's soundtrack
features a Native American tune (by the Kali'na people of French Guiana and Suriname) as sung in Tamil (a
language from Southern India). The tale under-goes a slow transformation: now it's not so much a journey
from East to West as it is an inner quest, a discovery of the Self as Terra incognita.

The video endeavours an exploration of the successive layers of the Self: the external layer, which interfaces
with westernized life-styles and global flows; the middle layer, that of focal sight and the strength of
designation; the deep layer, which entails peripheral vision and inner sen-sations.

1975 ME0{|M EfOJt CHEH| Lt 2 MEFE2 Ti2|0l|M HFeIHM X|-HES ZAQF ZAE LR 2ES %*53}01 =8| = 2 7o
Ciist oll==, O|2X o17LE f-3listrt X7t= OISt 3l o5t BIALZ, $ixf mf2| 8 Cistmo| AFEISk}t ZXm4~0|Xt AIAC(Art of Images
210|Ct MA 2 2009E0f £7H=l FIExA 0|0|X| £ =9| EHJ'(The Pivotal-Image or an Eye’s

and Contemporary Art) ¢171A0| 9171
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Born in 1975 in Seoul (South Korea), Daphné Nan Le Sergent lives in Paris and carries out artistic and
theoretical research into the notions of separation or schize, with reference both to geopolitical boundaries
and potential internal disjunction. She has Ph.D. in Aesthetic, Sciences and Technology of Arts. She is
assistant professor at Paris 8 University, Photography Department and a member of AIAC(Art of Images and
Contemporary Art) research laboratory. In 2009, she published The Pivotal-Image or an Eye’s account. Since
then, her artwork has been regularly exhibited in galleries and institutions and her theoretical researches have
been published in collective books.

https://daphnelesergent.com/
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Both Sides Now

2018
Of7to| ZZIE Archival Print
85x61cm
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Using postcards personally purchased in Panmunjom, South Korea in 1995 and at the DMZ in North Korea in
1988, Both Sides Now brings together both sets of images of the border at the DMZ, alternating each slotted
views of the North with the South, with matched back sides.

The artist claim Alice Miok as the first Korean American pioneer who challenged power relations, gender
norms and pursued her passion for socialist ideals. Her dynamic, tragic short life, born 1903 in Hawaii,
brought historians’ attention with the 1920 photograph taken in Shanghai as the mysterious attractive young
woman in the same photo with Pak Hon-Yong, who was later purged in 1955 by Kim Il Sung as the competing
Communist leader from the South. This cheogori style image shows various significant sections of Alice Miok's
life before she disappeared in North Korea around the same time after Pak Hon-Yong's death. Jung Byung-
Joon pieced together the scant materials of her life in his biography, Alice Hyun and Her Days.
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Yong Soon Min considers herself a cold war baby born in Bugok near Suwon the year the Korean War ended.
Min became Asian Pacific/Korean American in New York City during the 80s where she cut her political teeth
on the interplay of identities within colonial and diasporic histories. Min received National Endowment for
the Arts (NEA) Visual Artist Award in New Genre; Guggenheim Foundation Bellagio residency; Anonymous
Was a Woman Grant; Korea Foundation Grant; COLA Individual Artist Fellowship from the City of Los Angeles
Cultural Affairs Department; and Fulbright Senior Research Grant. Min served on the Board of Directors of
Asian American Arts Alliance, national Board of Directors of CAA, and Korean American Museum. She currently
serves on Artists Board of Institute of Contemporary Art (ICA LA) and the steering committee of GYOPO. She
is Professor Emerita at UC Irvine, with MFA from UC Berkeley, followed by a postdoc at Whitney Museum'’s
Independent Study Program.

Wwww.yongsoonmin.com
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Ubermensch series
2020

ZX|0l| XA Pigment, paper
2t 46x61x4cm(each)
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The Ubermensch series is a body of paintings of interviewees from a documentary video about Korean
adoptees the artist happened to see in 2018. The artist saw that this documentary questioned the human
existence and reflected Nietzsche's concept of Ubermensch. The artist listened to each and every one of all 100
interviews and found herself wishing for their blessings. Rather than be touched by the individual stories of the
adoptees in the film, the artist saw them with a sense of respect and reverence for human perseverance and
endurance for their own life. She portrayed each one of them with a super-human strength, or Ubermensch
human character, as a true conqueror who creates a new value by affirming themselves and not being bound
to existing values or morals.

1961 MS0{|A Z/d5t 9HR0k= 1990 S8t 0| o= A7} XS] 720i|M AN 2S5t Urt YIS TSst 2= WS
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Bornin 1961 in Seoul, Park moved to US in late 1990s. She currently lives and works in New York. Park majored
in Oriental Painting, but her work has expanded beyond her major medium of ink and wash, to other mediums
like ceramics, metals, fibers, etc., and has broadened to encompass multimedia, installation and performance.
Since her first solo exhibition in New York in 1990, Park has held solo exhibitions in Seoul, Tokyo, New York,
Chicago, Moscow, and Venice. Continuing to expand her ink and wash writing-based works to diverse
mediums, the artist has been focusing on herself as the subject of exploration since early 2000s, exploring her
identity through projects that capture her family and people around her in portraits

www.yooahpark.com
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Exotic, Minority, Oriental

1990

Z2| AFZITE oLt TRIE

Color photographs and enamel paint
2t 76x61cm(each)

Holaz

Private collection
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Bahc’s work in the exhibition PUBIC MIRROR:

Artists Against Racial Predudice in 1999,
New York

AIZIHIS OlElS
Courtesy of LEE Taeho
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The consistent theme in Bahc Yiso's work is exploration into identity, and asks questions like “Who am I?" and “How
am I different and same with others?” The artist's deep relationship with “identity” is clearly reflected in the fact
that the artist changed his name 3 times (Bahc Cheol-ho, Bahc Mo, Bahc Yiso) throughout his rather short life.
Bahc's work Exotic, Minority, Oriental was first presented in The Clocktower Gallery (1990) during the artist's
sojourn in New York. Shown in PUBLIC MIRROR: Artists Against Racial Prejudice, a group exhibition organized by
acclaimed New York artists, Bahc phonetically printed in Korean the English words “Exotic Minority Oriental,”
using the thick Ming-style printing type for Hangeul (Korean alphabet). Fellow artist Lee Taeho, who also
showed his work in this exhibition with Bahc, remarked, “There were many visitors at the opening of the show.
When I first saw his work on that day, I was totally taken by surprise to suddenly see Korean words in the
middle of New York City. I, one of the only people in the gallery who could read and understand Korean, stood
in front of his work for a long time. Slowly, the meaning of the word “minority” started to sink in.”

We Are Happy is a work which remains as a sketch after Bahc's sudden passing. Later on, it was produced into an
actual work, then shown at Busan Biennale. In the form of an advertising signboard, the self-fulfilling sentence
in this work alone leaves behind numerous questions. It not only stirs up the initial question “Am I really happy?”
but continues to deepen the question like “Can we, as multiple selves rather than as individuals, collectively feel
and claim happiness as a whole?” This work demonstrates the quintessential nature of conceptual art.

SIOIAE 19811 8oLkl B ¥ 19624 013 - Re) 2SHCfEmOIM ChERIS SRR 1985 B S0l 55 SRS mizele
X|0fl ‘D01 QUREl(Minor Injury) 050 CHOHEZHE: SsIEA| S12IZ 0[0fZITE O] Al7Ii= A0l 210 Yol DAY|RHE SoR

HQICE T 2pAHS HO|E 0= daks Ui S0 =81 1995 0|2 0l= st Z1ES 2HSIH DisAIe| AlS E97| AR,
M|l £219973), Chetszt % IM 7H2I(2001), 27510 E2|l=E]| £2F(20021). HL|AH[M=E] (2003H)
5t &, 20043 AF0H| 2 ZEAEA NS EHEKT.

Bahc Yiso graduated from Hongik University in 1981, and received his MFA from the Pratt Institute, New
York in 1985. After graduating, Bahc continued to work and founded the alternative space Minor Injury in
Greenpoint, Brooklyn, New York. This period in his life in New York was a time of exploration but the artist
produced a rather small number of works. Bahc returned to Korea in 1995 and began making a robust body of
works, garnering attention in the art world. Bahc showed his work actively, presenting them in exhibitions like
Gwangju Biennale (1997), a solo exhibition in Alternative Space Pool (2001), Yokohama Triennale (2002) and
Venice Biennale (2003) until he suddenly passed away due to heart attack in 2004.
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Nam June Paik

25
Yulgok

2002

CRT TV EL|E{ 4CH, LCD TV 2L|E{ 3CH, FIZ2E TV AH|0|A 3CH,
T332t 2IC|2 #|0|A 4ch, H|C| 24H7| 20H, 1-34'E H|C|,
Ze2{, 24, DVD

4 CRT TV sets, 3 LCD TV sets, 3 vacuum-tube TV cases,
4 vacuum-tube radio cases, 2 video distributors,
1-channel video, color, silent, DVD
165x189x48cm_2002

LI Ol HIE| ARE

Courtesy of NJP Art Center
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Zen for Head

oz 0|4 n.d.
Z0|0f| ™ ink on paper
200x71cm

WLEE OfE HIE| ATE

Courtesy of NJP Art Center
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Nam June Paik, a world-renowned artist born in Korea, is famous as the founder of video art. This exhibition
presents Paik’s works that revive the artist's memories of Korea which lie in his consciousness and
subconsciousness. Upon meditation of these works, the viewers can recognize how the artist treasures his
memories of his homeland deep in his heart, despite his long period of living abroad. One of Paik's signature styles
is building and connecting cathode-ray tube TVs to make a form of human body or objects, as shown in Yulgok. The
works Untitled-Waterfall in Mt. Geumgang and Untitled-Thousand-armed Avalokiteshvara are the artist's drawing
works. As if to engage in a play, Paik lightly drew simple forms with a brush. Then he wrote, next to these forms,
Chinese characters, which is a text that is more familiar to people of his generation than Hangul, Korean alphabet.
Evidenced in the title, Zen for Head is a trace of a Fluxus performance in Germany. The work is a documentation of
the performance, where the hair of the performer was dipped in ink and drawn on paper like a brush. This work,
which can be called "body art," reminds the viewer of the artist Nam June Paik as a young avant-garde artist.
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Nam June Paik was born in Jongno-gu, Seoul, in 1932, where he grew up. His family moved to Japan just before Korean
War broke out. Paik enrolled in Department of Liberal Arts at Tokyo University in 1952, where he majored in Art
History and Aesthetics and graduated with a thesis on Arnold Schoenberg’s serialism. Upon graduating in 1956, Paik
went to study in Germany, and headed to Darmstadt where proactive experimentation of contemporary music was
happening. There, he met John Cage, the most prominent avant garde musician at the time. In 1960s, Paik became
involved in Fluxus activities with artists like Joseph Beuys, continuing on with “aimless freedom and experimentation
for the sake of experimentation,” carrying on the spirit of Dadaism. Around this time, Paik showed unconventional
and sensational acts of art like shattering instruments such as the piano and violin, and gave performances where he
would put ink on his body and hair and leave traces of himself on white cloth or canvas. Paik gradually began to show
interest in electronic engineering and media art using TV. In 1963, he showed the very first “video art” using 13 TVs in
the exhibition Exposition of Music-Electronic TV at the Parnass Gallery in Wuppertal, Germany in 1963. Paik worked
briefly in Japan and then mainly in US after 1964, where he started working with Charlotte Moorman, a cellist and
advocate for avant-garde music. Together, they began to show unprecedented artistic practices combining media
technology and performance for which they drew attention of the New York art scene, culminating in works like TV
Bra for Living Sculpture and TV-Cello. In 1970s, Paik converted video art into a new form of installation art. Presenting
works like Moon is the Oldest TV and TV Buddha, major art institutions not only in New York but around the world
began inviting Paik to show his works. Paik's retrospective exhibition held at the Whitney Museum of American Art in
New York in 1982 served as a clear opportunity through which to introduce Paik’s works to the world.

https://njp.ggcf.kr/
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The Long View series explores the historical, military, and personal threads that connect geographies on the
Pacific Rim. In this video, the protagonists regularly stop to scan the horizon, perhaps watching for potential
threats, or simply letting their gaze drift longingly across the ocean towards the Korean coast. But when they
dig a hole on the beach and the anonymous black-clad figure amongst them disappears into it, a different
temporality takes hold. Archival images, dizzying camera movements and experimental sound signal a
passage to an interior, memory-based reality. Past, present, and future; here and there; then and now are
all caught in an undertow, swirling together in a disorienting montage that brings the site's histories to the
surface to include the entire ocean that separates but also connects the two coastlines that have shaped the
artist's identity.
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Jin-me Yoon is a Korean-born, Vancouver-based artist. Since the early 1990s, her lens-based practice has critically
examined the construction of self and other in relation to her own direct and inherited history, as well as within
broader geopolitical contexts. Unpacking stereotypical assumptions and dominant discourses, Yoon's work has
examined gender and sexuality, culture and ethnicity, citizenship and nationhood. Over the last thirty years, her
practice has become a deep investigation into entangled local and global histories existing at specific sites within
the context of transnationalism. Yoon's artwork has been presented in hundreds of solo and group exhibitions.
Yoon's work is held in many Canadian and International public collections. In 2022, she won the prestigious
Scotiabank Photography Award, celebrating excellence in Canadian contemporary lens-based art.

http://jin-meyoon.com
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AEHIM OfjL|H|0] M Stop Motion Animation
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The animation, Children Left Behind is based on the Jeju Uprising before the Korean War, which is also known
as Jeju 4.3. incident. Through the Jeju Uprising, more than 10% of its population was executed and many
children were left behind without their parents. The charcoal-drawn stop-motion animation, Children Left
Behind portrays a child who has lost her parents during the incident, now as a grandmother in her 70s, visiting
a graveyard where her parents might've been buried. Passersby directs the focus to Asian hate crimes. It is a
print animation with drypoint prints based on video surveillance clips of hate crimes around New York City in
the past couple of years. Passersby consists of around sixty individual drypoint prints with sound captured from
the street. The lines of the images are gradually overlapped in the printing process to create a moving image
of 'Passersby'. It's based on surveillance footage of an elderly Asian woman being pushed and thrown to the
ground by a stranger in NYC last year. She left the hospital with 10 stitches on her head. This Passersby series is
an ongoing project for which the artist continually researches and collects surveillance clips related to the hate
crimes against the BIPOC* communities.

*Black, Indigenous, and People of Color

3H20)| M EHO{Lt 0712 Eolrystm EHatntof| A SAKRF AAL SUNY || ALHEH MO AAL 5HQ| S HiQrn HE222I0j|A =2 EHE5IC}
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Born in South Korea, Kakyoung Lee (she/her) is a Brooklyn-based artist with a background in printmaking. Her
practice spans printmaking, animation, video, and installation. Interdisciplinary engagement with print and time-
based work is central to her research and studio practice. Lee holds her BFA and MFA in printmaking from Hong-
Ik University, as well as an MFA from SUNY-Purchase College, NY. She has exhibited in numerous exhibitions
internationally and her works have been featured and included in the collections of many museums. She was the
2017 recipient of the American Academy of Arts and Letter Purchase Award. Her animation Burning Island is on
view in the permanent collection exhibition at the Jeju 4.3 Memorial in Jeju, South Korea.

https://kakyounglee.com
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Disgraceful Blue

2016
C|X|Z O{L|m|0|M Digital Animation
10:24

mropezy  SHA|E "2 H[ST|

Korean Diaspora - Ricepaper Airplane

32133

oigh2 2717 52 ZYIFEE0| AF6HEM PRAE 02 B3 7|8tz FIAERACE Z0i|A OFAl0 0440]
z =L 301012 7152 HHid MR 7HACH: O|RE OF7|E AR 1t itz Ao M0 Z2EEY
5t OFAIOF OfR}= OF7|E 2t HITHZ SHO{ECE O] XA O[0F7| AMAS| 20| OFA|OF 035 0f||A Ofo|of|| = FAZEICY.
<FR|IAD R LE>2 &85 AtS|0f|M 'EfAF' 2 HOIORRIE Fo1520| 018 S RAISITE 0f 042 AtilQ| EMAMEE &7(2] SHRIT,
o .
N j—

‘2 X2 = Qlth= 21, TH2 Mol THE 2522 THA| EROLA ElCh= RS Sttt

Disgraceful Blue is based on a series of dreams the artist had while she lived in Frankfurt, Germany. In the
work, a daughter with blue eyes is born to an Asian woman. Her family neglects the newborn for having a
foreign physical feature. The woman, split between her obligation as a daughter and a mother, jumps into the
sea with the baby. At this point, the perspective of the narrative shifts from the woman to the baby. The story
of Disgraceful Blue depicts a journey of a heroine who is 'the other' in a conforming society. She hides her
otherness only to realize in the end that her inner 'blueness' cannot be erased, but it is born again in another
form, in the next generations.

0|FF£= of|Ucstn RZInK2017), ZFIAFEE AH| S| WotaH2013)01|A A &t9|S Hotond, £ IHMIE At8st= 7t &ixi
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Young Joo Lee is a multimedia artist from South Korea, currently living and working in Cambridge, MA and
Los Angeles. Young holds an MFA in Sculpture at Yale University (2017) and an MFA in Film at the Academy of
Fine Arts Stadelschule Frankfurt (2013). She currently is a Visiting Lecturer in Animation and Immersive Media
Art at the Department of Art, Film and Visual Studies at Harvard University. She was a College Fellow in Media
Practice at Harvard University (2018-20), a Fulbright Scholar in Film & Digital Media (2015-18) and a recipient of
DAAD artist scholarship (2010-12). Her work has been exhibited in national and international institutions and
film/video festivals.

https://youngjoolee.net
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White Tears

2014

Bx|, o1, o3, 3R

Hanji paper, Pencil, Ink, Cotton Thread
350x150cm

mropezy  SHA|E "2 H[ST|

Korean Diaspora - Ricepaper Airplane

ik
Confessions

2014

SHX| 2{0f| S1Z 1} Ef2 K=, H|THA, ZHEHA
Pencil with Burn marks on Hanji paper,
Silk Thread, Canvas

124x124 cm

34135
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WHITE TEARS (Installation Work) is derived from very personal memories which LEE has been unable to forget.
After a family trauma she remember it was heavily snowing all night. The artist depicted her hopes and dreams
as if they were falling like snow and her tears in this work. She created this work based on the experience of
her time spent in the temple to alleviate her feelings of sadness through meditation and prayer. She wanted to
connect to this powerful experience and the memories of the many paper prayers hanging in the temple.

CONFESSIONS reveal memories of family rituals based on Buddhist beliefs linger strong in Hyun-Hee Lee's
mind since migrating from Korea. Always on New Year Eve her family wrote their confessions from the past
year on papers which were then folded and burnt. Recreating this ritual became cathartic for artist and created
an emotional and spiritual connection to her family and culture.
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Hyun-Hee Lee is a Korean-Australian artist whose work traverses the traditional Korean and Western art
practices. She is part of the Asian diaspora, coming to Australia from Korea she experienced feelings of cultural
and emotional displacement. These commonly encountered feelings encourage her to investigate ways to
connect to the culture that shaped her life before migrating to Australia. Through her art she aims to establish
a spiritual and cultural connection with her country of birth, this has been the driving force that has sustained
and developed her art practice. She has a Bachelor of Fine Art (Honours) from the National Art School and
completed a Master of Fine Arts (Research) from the University of New South Wales Art and Design in 2015.

www.instagram.com/artisthyunhee/
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Jane Jin Kaisen
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Invocation

2019
Chi2 QA Single channel video
2:58
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Invocation is a performative video that forms part of the film installation Community of Parting (2019) by Jane
Jin Kaisen. Community of Parting traces a different approach to borders and aesthetic mediation by invoking
the Korean shamanic myth of the Abandoned Princess Bari who was exiled at birth but who later becomes the
goddess and mediator at the threshold of the living and the dead. The video Invocation is filmed from an aerial
view inside an oreum, a volcanic cone, in Jeju Island, Korea, the ancestral home and birthplace of the artist.
The video is created through a negotiation of forces between the embodied movement of the artist spinning
and the technological device of the drone onto which the camera that captured the image, was mounted. At
first she is seen close-up. Then the centrifugal force of her spinning movement catapults the drone into the
air. As it gradually ascends, the spinning figure recedes until she becomes a mere dot in the snow patched
volcanic landscape. A sense of spatial-temporal condensation, encapsulating both absolute presence and
mythical time, is highlighted by the audio-scape composed of Shaman Koh Sun Ahn’s invocation, whose ritual
performances and chants form a refrain in Community of Parting alongside multiple voices of Korean and
diasporic women, and poetic recitations by Kim Hyesoon and Mara Lee.
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Jane Jin Kaisen (born 1980 in Jeju Island, lives in Copenhagen) is a visual artist, filmmaker, and Professor of
the School of Media Arts, The Royal Danish Academy of Fine Arts. Spanning the mediums of video installation,
narrative experimental film, photographic installation, performance, and text, Kaisen's artistic practice is
informed by extensive interdisciplinary research and engagement with diverse communities. She is known for
her visually striking, multilayered, performative, poetic, and multi-voiced feminist works through which past
and present are brought into relation. Engaging topics such as memory, migration, borders, and translation,
she activates the field where lived experience and embodied knowledge intersect with larger political histories.
Her works negotiate and mediate the means of representation, resistance, and reconciliation, thus forming
alternative genealogies and sites of collective emergence.

https://janejinkaisen.com/
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The first project Morning Calm(1999) was a mixed media outdoor installation located at the area near the main
gate of Sand Point former Naval Air Station, Seattle. It was a round pool surrounded by soil and sod forming
unstiff slant. The two floating objects, which are in the shape of maps and covered with Irish moss, moving
freely or unfreely on the suface of the water contained in the pool. The shape of the two maps is in the outline
of the two Koreas which were divided after the Korean War. The mound shape of the installation was inspried
by the shape and meaning of an ancient tomb of the Sylla Kingdom. The two maps on the surface of the pool
are drifting as if the two wait to be matched along the DMZ lines to become one.

o
i

M20{M EHOft ZIE S = 1981HFE] wEAIRE wAIXIC] HIZA FHRE|Of|A] 743510 A dstn IOt Ji= 1980 SChgf oA o
E5t0 1984 75 ZHQIAE|REOAM AL SRS BIQACE 19| ZA2 K|t 40187t =0|, S0| X[t OFAlOFS| Of2] 7[2H0flAf 274
EICt 2ESE F 235 27k=(bi-cultural) 27t=, T ol ZXiSh=s 24Xt SR XN ZHE Z BV} El= Z-E BAF
aff ATt FERIZML| =3 2|of|, 2SS = 1988FHTE FEAlQt H2 FI2E(Q| Cist SSH|tM 0lE WS710[X} CO|E] T2
F{A| 940 ESSHRACE 19900 = M=St=ESHHEQIRE S5 HEFCM 1993 H=0|SE0l|M AAUT =3 <EfFL 7L SAIY
o= Olz2t 8t=7| O|= Ol=>S Zelol0] et =5t O|HIES 7|2, ZE|SHRALY.
Born in Seoul, Korea, Sung Ho Choi has lived and worked in New York City and Bergen County of New Jersey
since 1981. He completed BFA at Hong IK University in Seoul in 1980 and received MFA from Pratt Institute,
New York in 1984. Over 40 years, His works have been shown at the many exhibitions in the northern and
central America and Asia. As a bi-cultural artists, Choi has depicted the experience of being the “other,” of
contrasts and complexities of a minority existing within a majority. Beyond his creative endeavor, he has
restlessly worked as a cultural activist, an art educator and data collector in New York City and the various
communities of Bergen County since 1988. He co-founded Seoro Korean Cultural Network in 1990 and
organized many cultural events including the traveling exhibition, Across the Pacific: Contemporary Korean and
Korean American Art at Queens Museum of Art, NY in 1993.

www.sunghochoi.com
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RHEE's ongoing interdisciplinary social sculpture rethinks the 'cabinet of curiosities' through transnational
feminism and decolonializing approaches to imagine and empower through the practice of collecting and
displaying objects, while looking critically at the transnational migration of collecting practices between Europe
and Asia dating from the mid-16th century. Wunderkammern, or Cabinets of Curiosities, arose in Europe as
repositories for wondrous objects but gradually appeared in 17th-18th century Qing China and Joseon Korea
in the form of Chinese Duobaoge (%=&) and Korean Munbangdo (2%k). The self-portrait photograph, The
Artist and Her Books, the colored pencil drawings, The Guardians, and the neon wall sign, These are not
books...combine to form a unique Gesamtkunstwerk that tells entangled histories of colonial power, cultural
appropriation, and artistic reinvention, drawing attention to her specific identity position, while remarking on
social class, gender roles, and intellectual ambition.

S0l M B0 ALS| EF oll&7t AIA-51A 2[(0[0f2/ZRH)| Q1B FAS ae| ZYE I7t 0|7, gt=, 52 S 048] ZA|0f|A
ASHEF O|BRICE 2 Z712t ZA0|M 27 2501, ZE Met FsHH MEDt 2EE HiRD 0| K& 2= 2ol BrdsIiCt.
7t= ==7HN H0|LIE0I2Hs H=E Sal Atsl™ 71, 201N HEMHA, E2Y, MX| L MER 7|22 AI85I0 23t SX0=
HAS Slish=r| 0|2 Salf AFHE MALE E0{LHIAL SHCE 271 2022 MO[StR0STHEHAH(KAFA)S =451, 20223 7H20)=
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= E5817(2023), HIEZ SSEZZC| OfA|0t0|=2H2024)01| A 7HRIF0] 0| |0 QT

o
-_

ot

South Korean born social practice artist (0|0|2#/Z=k%k) kate-hers RHEE's transracial life experiences led
her to work between the United States, South Korea, and Germany, where learning foreign languages,
code-switching, and cultural traditions and customs continuously inform her artwork. Through the
lens of transnational feminism, RHEE creates complex Gesamtkunstwerke (total-works-of-art) that tell
autoethnographical narratives, incorporating social intervention, participatory performance, drawings,
installation and new technologies. As the 2022 Awardee of the Korean Arts Foundation of America (KAFA)
and Fall 2022 Artist-in-Residence at the Museum fur Asiatische Kunst, the artist is preparing for several solo
exhibitions, including at the Paul Robeson Galleries at Rutgers University, Newark, NJ (2022), the Korean
Cultural Center, Los Angeles (2023), and the Museum fur Asiatische Kunst, Humboldt Forum, Berlin (2024).

www.katehersrhee.com
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Lend Me Your Face

2017
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Inkjet print on Japanese paper, wooden box lid
ZF10cmx10cm(each), 50ea
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Lend Me Your Face

Through her work, Ha paradoxically interprets her own dualistic self as reflected in the unique individual
views of various people. The original faces of diverse people are portrayed on one side of the photograph,
while on the other side, the artist's eyes are superimposed upon the faces of others. As if to take root
somewhere by borrowing other people’s face, the work sees to express the reality of a Korean-Japanese
artist living in Japan.

Cut My Hair, Born in Japan

It's quite an unusual experience to cut someone else’s hair. The person whose hair is about to be cut is a
Korean-Japanese, born in Japan. One wonders what the participating audience thinks about as they cut the
artist's hair. Lying defenseless as her hair is being cut, the artist gazes out into empty space, imagining the
overseas Koreans who left home. The artist's hair, cut and separated from her, will be 'donated' somewhere
and come to have a new life there, like the overseas Koreans who immigrated to foreign countries.

SIS U0 EfOL MU WEIME 2017 SHEOZ ‘AR A E|QICE 2018E 62 X|QIo] AV|E Qs 3HX| 2WS WES &
SOMHX|7} AMME Bt=2| 2XX|(ZE 2d)E FOoRICE T FA0l Zzs Y=o Akl RREH HSIE EXIGL 2'20| SXE0HX|
HAFEOIRACE J2iA SZREOMHX|7} 0[F0] 07 [7HK| A E|iFLIEts 2HAQl M2t 2&X|9 717k oF
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2& HPZ0]&73](2019,2020,2021), 2021 Sado Island Galaxy Art Festival(2£), Shinano Primitive Sense Art Festival(2015-2022
&), ART DMZ Esiet 822 0l 01&7+5(2019,2020,2022), A ERI0[S2EHE7|E Diaspora ##2E 'E01(2017), XtO|L|X|
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Ha Jhonnam was born in Japan as a third-generation Korean-Japanese. She was then ‘given away in marriage to her
husband's home' in Korea in 2017. In June 2018, after visiting a Hanji studio in Andong through an acquaintance,
she visited her grandfather's domicile of origin in Euisung-gun, Gyeongbuk. Deeply moved by the place, Ha called
her parents in Japan, and found out that day was the day when the ancestral rite commemorating the death of
her great-grandfather was to be held. Convinced that her great-grandfather led her there, the artist felt that it was
a fateful encounter, and began to consider Hanji paper from Andong, which is close to the domicile of origin, as
her medium from home. Currently, Ha's work combines Andong Haniji, Wonju Hanji, and Matsusaki paper made
in Omachi. Ha's major exhibitions include Baggat Art (2019,2020,2021), 2021 Sado Island Galaxy Art Festival (Japan),
Shinano Primitive Sense Art Festival (2015-2022, Japan), ART DMZ Artists Opening up Peace and Unification (2019, 2020,
2022), Gyeongnam Art Museum Special Exhibition Diaspora, Beyond the Century (2017), Zainichi 3.0 (2013 Gwangju),
Us, Another Us (2006 Kookmin University Museum), Areum—Korean Japanes Art (1999,2002 Japan), and Neo-Vessole
Areum04-05 (2004-2005 Kyoto-Seoul-New York), etc.

www.instagram.com/jhonnamha



2u'd I{XHA Opening Performance
SHHE HA Jhonnam

(YZ20l|M EfO{Lt LIC| H2|7I2HE EEIFMIR)
Cut My Hair, Born in Japan
2022.09.30.(8), 16:00, MA| & 1 (Gallery 1)

5 M E Book Concert

(A Ricepaper Airplane)

oteto] 0|2l 3M| BEZSHAF Gary Pake| A4
A novel by Gary Park, a third-generation
Korean-American in Hawaii and scholar
of English literature

2022.10.08.(E), 15:00, 3HZE (Theatre)

Et7tete| st Artist Talk

Z|d= =7t 2] CHOI Sung Ho and others
2022.10.22.(§), 15:00, A& 1 (Gallery 1)
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