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Running an artist-in-residence at its
core, Incheon Art Platform (IAP) supports
Korean and international artists, and
researchers working across various
genres of art. With its exchange program,
collaborative opportunities given across
genres, and experimental artist exhibition
programs, IAP pursues to achieve the
interdisciplinary research and consilience
advocating the value of multimedia, de-
categorization, and convergence of arts.
Residency artists are selected in various
genres including visual arts, performing
arts, and interdisciplinary arts. IAP will
continue to precede the regional and
international projects that resurface its
historical identities, and bring regional
communities together, working as a global
hub for contemporary arts and culture,
while actively engaging with the city of
Incheon.
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b.1985

2o
=TT

annie120901@naver.com
www.kalyura.blogspot.com

KAL YU-RA

ZQato| AEt A|2|X R EA ZaHAuto-spora) il A
QLE(Auto)= KT O2h= S8, AR (spora)= ‘EAPE
o|n|sict EEMA IRt H-S EMAIE XIR20| HUEE=
SQIIH ‘@EATAFE EHo| 7|2 £A0|LH 20l
ZEIHE U= JHZ QI-sEI |Hit= AS2| FxiE 2l
240f| 2JsH HHIE HE 4= U= IHHZ ETH=He
0|E x|t 3EHQ| ZHIE HO, A5t USE 5
FEEEHDN A S0 2SI AMESE 27U AZE
Z5HH ALS2| £d1t YX|Q| HELE FAao = J|ESITt
I|ZESQHETH= 0]Q] 28Tl A|2| ZoI«@ EA |2
E(EEE)S HEE ofHo|Th FA £ AR AT 30}
A U] R 7|1 QI X3S WalsHHU MEAF = HAloZ
HAEICH 31 Hi g0l MetE Solf HHE =5t 8l
AU INLIXHA| Oj2f= LOFZICh SHH LY AFS 2t AMAL-
0|0|X|(narrative-image)= ZH S0UAHU 8=2{E7|1E
HHEESHH OFX| A0 = RI MM E MSEHCE &oH= 0218t
2} 5|%Ho| 22|12 Higto 2 A3t 0|0|X| ALO]2| E (&)
0|52 E{U{Xt S

b= SRS ZANE EA510 5=
Ol=&eetn ZYoll=at HIOQO0E MEAEE
225IHCHIHOIMO R = «HA Ex(Z2 )75, M,
2019), «QEAZAN: OFZ Q| ACHIN(RTRE2, A,
2018)S0| UM 2018 - 2ei0lew s THAX|2 —

G LESE0EY MEETL SO FOI5HHE AT

[

i

L

[> m ge e
08 44 n

KAL Yu-ra’s series titled Auto-spora refers to an organism
that travels between the material world and the non-
material world. It self-generates alternations in an object’s
property and location, resulting in transforming the object’s
attributes. Such a system disrupts everything beyond
regions and communities, and it exists in one’s fragmentary
perception of things and on the boundary of one’s
perception. At Incheon Art Platform, the artist will present a
video titled Auto-Spora2: Answer the Spirit (2021). The time
in the video traverses the changing screen aspect ratios to
unveil the past. The occupied screen points to a new screen
that will lead to the future and interrupts or transforms the
organic harmony between the screen and its scale. Each
object and “narrative-image” repeat their lively motion

of stretching and contracting itself as if they were dlive.

The artist attempts to present each video screen as a

living organism and demonstrate the spiritual moverment
between the screen and theimage.

The artist earned her BFA in sculpture from Dongguk
University and completed coursework for the master's
degree in video art at the Korean National University of
Arts. The artist’s solo exhibitions include Bonus Room at
Gallery175, Seoul (2019) and Auto-Sporat: Jacob’s Ladder
at Onground2, Seoul (2018). She was selected to participate
in the UK/KOREA 2018 Artists’ Residency Exchange
Programme at BALTIC Centre for Contemporary Art and
Art Space Pool's 2018 POOLAP (Pool Artist Incubating
Program).
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Jjamyoungkoo@protonmail.com
www.koojamyoung.com

b.1986 :I]_Il.l:lo'.i
KOO JAMYOUNG

IXFHE J|&0| S HEET L A|ZIoll& =] O] x|= &kl KOO Jamyoung is interested in how the experience of
AlS £ 1 A AN|2O0| B CHAR| QIR X1} O1H|510] (software) technologies in change influences one’s visual
2.2 izIch AT EY0l9} 5IEL0le] 2= DoS J|E art practice. In alignment with this issue, he delves into

i olo] IS QTR ATES three-dimensional forms—the subject for exploration
TEEETR ORele A UHOs ATE0{Cl in fine art—while referring to design methodology. At

Ol S ==l SHEYI0 QA MAROZ 0|12 I A Incheon Art Platform, KOO will study and analyze the
OfLH| 22 Zt7H= Oj2Hof 0248t T2 an AM5EK|  variable modern buildings frequently found in the region

EHoriE L

_Ql-_loarﬁo%Erga’ngﬂuEutmdrt-_'
oSt

DE51| Qs TIS0| 91012 0jsHEE = ENE It ?nd exEIocrf the wq}/s of fc;\ojvmpressing the architectural
. N . orms he discovers in software programs.
5 HZISICH 2 5t 5 SO Kp= o
=I010F BTl 423 ‘_—H:h = ‘—F:’H S RTH= el xS0l The artist majored in painting at Chugye University
=M Lxlfet= TS 20 AEES 240601 159 for The Arts and studied 3D sculpture at Seoul National
EHE AT EQ0Z =5h= 20| Thol S sk= & University of Science & Technology’s Fine Arts graduate
SIS| IR} BIC) A TEQ|0| SEl 60| Ysloz 4;%% o program. He had two solo exhibitions: Development of
— _ _ ediiting methodss for website structure at Space Willing
= A 242 k| el etnal= 5
E_E a2 _i%—E'E 171 212t L2tE0] cio N Dedling, Seoul (2020) and PPB (Phoenix Phenotype
QUSHT. Of2{gt A O MUHE HHOR 9| M HO| JHsEt Breeding) at Dimension Variable, Seoul (2018).
2 Cjxol 2HH =2 FE5I0] 2 2 X1 F0f| ACH
YL FA ST MLt TsIEE
HE5H, M2 S Thsta RO Thstel

PO R TS AU «RIAIO|E 0| H A HitH
THEh(AH 0| A HHHL™H, ME, 2020), «PPB (Phoenix
Phenotype Breeding)»(F1H 37|, ME, 2018)01| 4 & 2
TS EHINCE

810C ‘EhyiAC ICERIC ‘dd

810Z ‘DIpaLU PaxiLL 8jqpLDA suoisuaWI] ‘(Bulpee.g edAIoUsYd X]UeoYd) Hdd

b.1980 1 o | bomink9@gmail.com
= — www.instagram.com/iwasfaraway
KIM BOMIN
T2 M4=5to| BHEt oto| A T S} HLH, A==2F A2 KIM Bomin works in painting, drawing, and mural
ZAH0IM FA G 27| = 251 X|HS 5|59t EZ29), painting to connect her personal experiences and vor.iotljs
Bi5} SO| CjoFsH HIA| 02 ESIBIC &Il Zs Zsle symptoms. Her works take the form of landscape painting,

E20/ thelslo] 712 $o2 YaitH ol IS S slelof
am%emﬁ%ﬂg%mogimﬂ4MdAM$é

A
HSZ *%% T h_If °H1f EAIQ} al *% MOIE HEH
EE QX =(Mind Map)2] HEHZ S1H0|| Hord
OiFHOICt OE S S5l ZHoHH nH2| Zhsliet SME2 At
QAL A Y S| 2Tt AR HE SO R0
glsliet X 02718 E= Yol Watks 6| |t
JHQIHMO R «LH= Ha| YQUCH(TZHE AH|0|A
AISH[OHCHEE M, 2019), «H 2A2»(EATD|EA, MS,
2016) S0| Ut «5H7t MZOZ Tl HOl(LTESHH,
Mg, 2020), «One Shiny Day» (22| OIEEE'%JI:HEIHJ'-}
R, QI 2019), «H 22| AZ(HIEZ O LS
5H 0|, HIEY, 2018), «Permeated Perspectlve»(—.—*P"EHI
2,0[=,2013) S 22| o2 M| Zoi3iCE 2 Z2-
32X HH JHESL SA0|ESHE 2442 43T

and she portrays the cultural horizons that traditions,
modernity, mountains and waters, landscapes, and

cities build up to. KIM applies her emotional experiences
to topography and imagines stories left untold in
documentation to create her pictures. Her practice is
based on traditional painting methods, and she explores
the possibilities and limitations of media through
experimenting with and creating variations of materials.
During her residency at Incheon Art Platform, the artist will
explore the interactions between memories and identities,
bodily movements and landscapes. The artist will stroll
between the cities and remains from the past and bringin
her discoveries to create a ‘cognitive map? The elements
that she finds while searching for debris and traces will be
integrated into her interests, such as mythology, history,
cities, and phenomena, which will eventually help direct her
ways of navigating the space and map drawing.

Her solo exhibitionsinclude / Was FarAway at Project
Space SARUBIA, Seoul (2019) and Distance Voices at
POSCO Art Museum, Seoul (2016). The artist is a recipient
of the Pollock-Krasner Foundation Grant and won the

Award of Excellence in the JoongAng Fine Arts Prize
competition.
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b.1980 IJ:I _$_ EI jureestar@gmail.com
KIM JUREE

Zxa= &t 8, 202 XtH 24-9| 22 £M40| KIM Juree finds metaphors of birth and death in the

AFS THA|SHS IR0 LHAlSHe MTio| 202 xtZoa interactions among physical traits of natural elements.

SIAISIBICH KTt 2 (material)2) 22k 1 OHOjLA] Using ﬂwem q§ inspirations, KIM iscurrently work!ng on

N T sculpting the life cycle of materials and the experience of

UAHOE M=+ S0l Gi= A BRS Telshs temporality in the circulation. At Incheon Art Platform, the

S T3 S0l AT 2 20fl= Z2o2 EeLbs 1Y artist will create and extensively develop a series concerning

o ]

SEak= o|0|E JHEI Hofol ‘2E 0| oY= &2 f5H
MENE ol0joHe ‘R&[FR]0l2H= FUMITHEE S
AZuH20| X|U= MHo| 222 XISk e s Slatg
MEQIHF UL ETH= Q13 J[2H SO AsH B2l XIS
QIO HEM «2& 558 Wet Matter»2| RE|E T} E|QUH
= HSO2 0| i oS S5l & A2t X|2|0f| TSt =2
HHUS TN A2 HZESH= HitH 2 mASHo)| =o|
e « 2 558 Wet Matter» (S 20HEAT|0| A,

M, 2020), «U7|(—HR) (4R (E2HE AR|0|A
AFEH|OCHEE, ME, 2017) S9| 711X 1} «Breaking Ground»
(Riel2 Ziat HE}, Q1E, 2018) S 2R CiZ=0] IEX0||
EOIRICE 2010\ M[103] & 20/ STHAH ThAL, 2012
AHZ O[O} OFE ZelO| XE A-M3HOM = IE2|0FoH
UHE 0j&H, 5= 54 2= SOl ZHE0| A&E|0] ATk

the Wet Matter’ that reflects the notion of perception and
physicality—which she has recently introduced as her
artistic language. It refers to the paradoxical ontology of a
form that appears static while maintaining its humid and
fluid state. She plans to present the notion of Wet Matter,,
the perpetual cycle of life that includes the production of
biological vitality and material wavelengths that flow along
the inside and the surface of the damp matter, which
occupies the ‘body’ of the solid mineral, the soil. An hour
from Dandong, China, which was a motif for Wet Matter,
the artist will explore Incheon, a seaport city located on
Korea’s west coast. Through the waterway journey, KIM
intends to study how the bodily experience of a place and
geography can be transformed into her artistic language.
Her solo exhibitions include Wet Matter at SongEun Art
Space, Seoul (2020) and Impermanence at Project Space
SARUBIA, Seoul (2017), and many more KIM participated
in group exhibitions nationally and internationally, including
Breaking Ground at Indian Ceramics Triennale, Jaipur, 2018.
Kim won the Grand Prize in the 10th SongEun Art Award in
2010 and also received the 2012 Sovereign Asian Art Prize.
Her works are in the collection of the Victoria and Albert
Museum, London and the Henan Museum, Zhengzhou.
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b.1987
FAPNE:

keemijiyoung@gmail.com
www.keemjiyoung.com

KEEM JIYOUNG

X2 M| Ex 25170 hE HHUOF, SERI
AR EOIX|= AkslQl ArA HHEHO]| XISt =X
SH2t D ARM0| EEE LIS Sl 70U ArSIH AFAO|
W= 2A 0l 25510 UCE 2014 MBS AR 0l=0ll=
HESTHE2H MAH S S0l F A6 2 S 0/0121
ULk QMOEEHE 2 F T ZE SeHol= HE HIEE

SlBt HITIYS M EH5101 812 AbSIo| HE 0| TEE

S5 ol Ciofeh B2 TAISH0) ZOKH S AIZh
QIR BT} Ciorst 3|9 e, T1207| WAlS 2 Esto]
A} BIC

X

A7t= « 120171 Y HEsHHIEH(QFE 018, ME,
2015)t « =51 2 MO HiEh(A4=23}, M, 2018) 59|
HAIE Soll, ATl Jtsd o2 Mo =33t §i= AFSI0f| A
HHE &= o] QAISHEE EetHE QICE T2| 11 0|E
HIEOZ, «l1} &9] 2EN(WESS, M2, 2020)0 M=
THHO| FlSHEHOIA TH 21| 440| O EH| SHALS|S| ATt
El=X[of chst D 2IZ AZH0)| St AMR 2 SOtHC

KEEM Jiyoung’s art derives from her interest in the
absurdity of systems in life. Since the Sewol ferry disaster,
the artist has paid attention to the fracture of the world,
which was uncovered by the Sewol incident in 2014.

Delving into the relationship between an individual
and a social event, KEEM previously explored death as a
possibility of solidarity and dealt with the repeated disasters
in South Koreain Tifted Land Even Wind at O'New\Wall EJuheon,
Seoul (2015) and Wind Beyond the Closed Windows at
Sansumunhwa, Seoul (2018). She developed these ideas
further in Glow Breath Warmth at WESS, Seoul (2020),
in which she contemplated time by investigating how an
individual’s life turns into history.
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b.1982 Hi

PARK K

xl art_pkj@naver.com
— www.instagram.com/art_pkj
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PARK Kyungjin creates paintings to portray the artist’s
existence (survival) between his livelihood and art practice—
which are connected by the act of painting. He approaches
the place of his day job, a film set, as the space between
image and background, labor and play, and work and
artwork. Recently, the artist has been experimenting with
“space-painting;’ which reflects painterly characteristics

in various materials and objects, by expanding his two-
dimensional painting to athree-dimensional space. In his
experimentation, he appropriates a film set’s authentic
appearance and explores painting as an endeavor to
expand the ‘sensory imagination’ At Incheon Art Platform,
PARK will take the abstract overlaps of the remaining colors
from the previous set of a music video production, and
visudlize “landscapes” that can be found inlarge unfinished
structures. The utcome will be an installation piece, which
will transform an amorphous three-dimensional space into
a visual form with various painterly colors.

Theartist holds both his Master's and Bachelor's
degrees from Sungkyunkwan University. His solo exhibitions
include: Color, Space at INDIPRESS Gallery, Seoul (2020);
Behind the Color at Gallery Chosun, Seoul (2019); and Site
at Insa Art Space, Seoul (2018). He received the Grand Prize
inthe 2016 JoongAng Fine Arts Prize competition.

b.1983 EH kwantaeck@gmail.com

— www.kwantaeck.com
PARK KWANTAECK

HENERS ZA|CHE M0pTHH HAHSH= 02 SIAS B2H9| PARK Kwantaeck’s work focuses on transforming

M| ZHOZ x|8k5H= ZrA0f| & Z5HC}, H|TFFAIH O X| D¢ contemporary phenomena into the audience’s tangible and

TR IS5 OITMAS XU Of2 S| SIAKS T} 0|2 SR ph)./siccll e).(pe'ri.enoe. He i§ intereste(.:l in social phenomena,

Sl M= C{X| ke AlRIAIEN 2 Ef 0 2AL0| ULt 9210) which are invisible but with perceptible ccl.usesclnd effects,

M= O LB SNl SEELM SR and the human psychology and perspectives that are not

ULE EXSIHLE & E Rste ZHANE E-8510, fully formed around the occurrence. PARK utilizes his art

EX 0|A0] Cis EaHAISEO[OHE 58 A Q= ZSIX language in a way that either partly restricts the five senses

SRS AHAISHS SIS XIS 0|0} 254 Q10| HEH or induces their expansion to produce an experiential

BIO 2 ol 42 A5t CIX|S, ofee AITHOS system that works for even someone who feels indifferent

A S e ST to particular issues.

REsHEN, Hx 23 0| 2FHOIM S MlEstzl= His solo exhibitions include OUTDATED FUTURE at

A|Z7o| ZQ|0f| tist HLE AlA5HA] XISHS! o= 0|Ct. Gyeonggi Museum of Modern Art, Ansan (2020); Buffering

«OfH|22»(F7|=0|&T, Ok, 2020), «HHIEH™»
(ADH|&=H, ME, 2019), «O{H: Spinoff from the facts»
(QIMojEEZE ME, 2019)S 9] il F=ALK]
Z4212|(HH, 2020), 2 A|OLf| 2 0|EFZ=O[E (=] AlOL,
2020), FAZRR|(FE, 2018), AMHZ(FL, 2015)
59| TF HA|0f] 203U B I |ZEFAIE| (M, 2020),
YOS DX HA(D Y, 2019), OF= (2,
2013) S| YFAIIE HEFHOM, SH=2510I= A3
SRl =0 O] Az ollsZoH2018) 2 = MEE
HE Uk

at SOMA Museum of Art, Seoul (2019); and Blank Space:
Spinoff from the facts at Insa Art Space, Seoul (2019). He
participated in group exhibitions at venues such as Saatchi
Gallery, London (2020); the State Hermitage Museurn,
Saint Petersburg (2020); DOOSAN Gallery, New York (2018);
and Smack Mellon, Brooklyn (2015). PARK participated

in artist residency programs at Gyeonggi Creation Center,
Ansan (2020); MMCA Residency Goyang, Goyang (2019);
and Yaddo, Saratoga Springs (2013). He was one of the
visual artists selected for the AYAF (ARKO Young Art
Frontier), the Arts Council Korea in 2018.
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b.1979 HEAl X JesuisjunO0O@gmail.com b.1987 HH 3" o hejum.bae@gmail.com
o™ www.parkjun.net =
PARK SEONG JUN HEJUM BA

QIE{HE[H #X|, 0|C|0f mHEHA SO
2o ZrEat MxH Ato|e] £
o AOIE SHHIsHHLE EESH HlAloh= et TiE

o

x2S EGHRAC

offEo|ct. 0] T2
elefeels x| pio Bt ALiale 22 0l0pl

z210) cuTm, 2arise) Hilﬂ
N —
Efetel= 2ol el ol zeusss
IS 718 AlSH I B
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PARK Seong Jun, has worked in various art forms, including
film/video, interactive installation, and media performance,
1o explore the absurdity between human consciousness
and redlity. His installations are created by deconstructing

screen, which he has been working on the past few years.
Itis a cinematic interactive installation experimentation
that combines the narrative and interactivity. A movie-

like story progresses in a physical space - not on a theater
screen - following the audience’s positions and movements.
Through this mixture of film, installation, and interactive
apparatus, the artist attempts to make art that can be
appreciated by wider audiences.

2102 ‘¥’ ARRRIG ICERIC INVIZHNOA

102 ‘UORDI|PISU| SAODIRIUI ‘SGPLIDA SUOISUBWIA ‘FIVY T HOA

582 222 A 5|3+ HIEHEH A, 2 at TKto|
oAl & CHMO| 28 HZE T = HRIE =S Sixl &Tt=
FAE(510| 5410|022 QASS EREH AT LS
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Hejum Ba looks at painting as a marterial, and she focuses
on adjusting the objective distance between herimage and
the subject that the audience is familiar with. The artist is
currently experimenting on speaking with codes (cipher),

=1} 1|3jo| ZZHS Ofx| MIEX} 22 DA 02 F5l/ or assembling the language of moving image to portray LoPTIE U S0l Uk FL2IEHE S 22 20| T aform which partly borrowed from the componentsin
XS (représentation) |11, SZH0i| I=E01 X 0|0k = aspace of chaos and chasm, which is in great contrast B2 0™ SiAkS 0o 2 MHES|I5HK| 941 QIX|shs, the incomprehensible elements of abstract painting. Bdis
20t} Eoto| 2= Ea{uict, with reality. They are represented as studio sets and reveal SUFEX A|X|ZHS 225t O A £ 11 QICH BIH= 0{w interested in restoring one’s primal visual perception, which
®E human desires and anxiety in a cinematic narrative. CHALO| 345+ 0|5 BHEIO| A|7H0| B2 5 HEE CHAIO| I allows one to recognize an occurrence in progress without
. . . 50 During his Incheon Art Platform residency, the artist will = \ZHE/D7 sty T —— rationally informatizing it, through abstract painting. The
CihSmeapatieHes Wilspacaihb b SaEen = develop his project cinema experience, with space without TS ARFR/Z2H8 =0l 20| =h= BE0| =8, artist is interested in the condition in which certain items/or
<l A

objects appear and how they locate themselves with the
passage of time and change of places. In this context,
the artist will closely look into the Opening Port era in
Incheon, where the previous generations were faced with
foreign concepts and new methods in comparison to the
contemporary era. The artist intends to approach this
process from a long-term perspective.

Her recent group exhibitions were held at MMCA, Seoul
(2021); DOOSAN Gallery (2019); HITE Collection, Seoul
(2018); Hakgojae Gallery, Seoul (2018); and Platform-L
Contemporary Art Center, Seoul (2016). Her solo exhibitions
include exhibitions include PLOTLESS at Kumho Museum
of Art, Seoul (2021), Fyka Foretold... at SeMA Storage,
Seoul (2021); Teeth on Tail at OCl Museum of Art, Seoul (2018);
and Circle to Oval at Project Space SARUBIA, Seoul (2017).
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YANG JIWON

AX|2I2 EZ AU MRS E5 ‘T2 T et MT o] A YANG Jiwon studied fine arts in France and sound

Chal R235 J—|_, 0|2 (EXIN Z7Io| 5t HEZ A installationin Austria. Based on drawing practice, the

HARHO[2Re X A 20| SR{UIS LIS 22 artist works primarily in drqwlng-lnstollqtlon, sc')und,.and
ABIEO= olo] xaix . 1o text. YANG produces questions about the relationship

sdsigoz 1 E2o| 23, A0 Q4719 between drawing and writing and uses them to shape

0| 2ot FEHEHE HYSICL XTH=310|E the entire exhibition space to create connections among

FE(White Cube)2h= M AIZZIS| JEHol| CHE HEo=2
HIE ATt Y3 17ESetoflie 2|71/ M Trats
0152 2ol st A0 BE5HAA 2Kt HEfot 2|7t
OFEOX|= IHPHE ATE 1 R3] S E51 A | HZHA
AHOZ ZOLHIX} SICE RTHe TYAQL QA ER|OHOf|A
IO ARE QIAZOIME MSCL FE E2US

J|HIO 2 5t C2Q|- M|, AFRC, BIAE OjjF|| &S

T3 0] ULt «22_Moeum»(SeMA Z11, ME, 2019),
«Growing Drawing»(H &alX| T2 HE, ME,2018), «&,
N, ZZ0p(EF0IsERAROR, HF, 2017)2) JHolH ot
«SHEO| TE(QIHOIEZHE, QIH, 2020), «B & HAE

T X IAP»(QIHOFEZHE, 01, 2020), «CJ0] E2U»
(E2U &, MS,2019), «O|MSH 7|2 M-S»(FFAY
HES0lEH, H3F, 2018) 52 JEH0)| ZofRHTt
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the space’s physical structures, revealing the intangible
borders between drawing’s artistic elements and language.
The artist will continue to delving into her questions in the
form of the exhibition space known as “White Cube’ from
different angles. During her residence in Incheon, the artist
will focus on the dual act of ‘drawing and writing’ and
analyze how words form themselves with sound.

Her solo exhibitions include Moeum at SeMA Storage,
Seoul (2019); Growing Drawing at The Village Project, Seoul
(2018); and Tower; Seed, Floral arrangement at Cheongju
Art Studio, Cheongju (2017). Her works were featured in
group exhibitions Platform Artists: Questions for NOW at
Incheon Art Platform, Incheon (2020); The Show Must
Go OnxIAP at Incheon Art Platform Warehouse Gallery,
Incheon (2020); Dear Drawing at Drawing Room, Seoull,
(2019); and Slightly inclined ears: C-Eum at Daecheongho
Art Museum, Cheongju (2018).
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Jjiyoungyoon2017@gmail.com
WWW. jiyoungyoon.com

YOON JIYOUNG

A

OffH ALZIOILL AfBIO| THOI] 4to] o2
212 woLSOl= BT ob o A Ab| S 221t
HE SR 20 IS £ e
M 21U Bk L A0
| S LOIRIAR oIoh HE PPN L8 5 g
tE7} O|OfX| T EXF L= AIZH0| 240K BiThol Azt
AIEIE ALZZH0] EH° A2 U g0, 22l0| 45
|x|1°'cr 7‘*7}‘— o2z
=]

Q
nr w4 of
@ 2 10

9'|_|
19
oy OH'I'
.._09r

on

> 0Z of o Jm 0 P 44 Mo
r_q oo =

0.
o

1=
°
=
=
2
H'|
52
o
40 of

E o
ol
s
el
s
=l rulo

o E

oo
A
rk
-

m ool

= ;._
IR 1 <
HTJ
ool
oII

o
0
2

rl_l_
A
r=
lo
0z
&
=2

N
g
il

0;
il

un gg
2
4>

o oy
0z ra! rlr
_<2

= =
[

O =

ol ofel
EZi=
'2! A S0l
POl

r
o

g

0

g

sy

)

3

% 0

2
ol [o
0
‘

=

il

i3
A
[
=
i
om
gl=l
1A
N
=R T .
0 I

o e & o
fr oz rH

ne oz
Ral
0
09
F-?-
_|\I

ol
i
M 2

2
2
oz
1=
L%
rﬁ
Q'I_I

Z|2 OB A2 «5ILR| A (M2 A E0|E T,
ME,2020) « 20| HO 2 HS i»(OtEMTHMIE], ME,
2019) «0{|0|E! & E»(MEA|-0|E T ME,2019),

CHENZIZ (M FOLEMIE, 801, 2019) SO| AT

YOON Jiyoung s interested in unveiling one’s attitude of
acceptance and behaviors to live better orimprove things
when an incident or circumstances come to define their
surroundings. The artist also pays attention to the internal
structures that are well-hidden in various ways. As we are
unable to connect and communicate with one anotherin
person and each person has to spend more time alone,
our communication methods and thinking process are
affected. We must newly recognize our experience of time
and space, which has been taken for granted. This situation
we are in now directs us to look at ourselves. The artist
pays attention to this circumstance and raises questions.
When one stays in a state that they cannot stop thinking
about their conditions—i.e., when one’s self-consciousness
becomes intensified—for an extended period, what kind
of changes will occur in building (human) relationships?
The artistintends to look at how imagination, fantasy, and
delusion exist in our current situation and the effects they
bring in from various perspectives.

Her recent exhibitions include This Event at Seoul
Museum of Art, Seoul (2020); Night Turns to Day at Art
Sonje Center, Seoul (2019); Aging World at Seoul Museum
of Art, Seoul (2019); and Ecological Sense at Nam June
Paik Art Center, Yongin (2019).
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leeeunsae@gmail.com
www.leeeunsae.com

LEE EUNSAE
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LEE Eunsae gathers various kinds of frustrations one
facesin daily life, attempts to rebel against them, and
fantasies, and she records her findings inimage. Recently,
the artist has contemplated the ways of producing and
consuming images. Having an interest in diverse individuals
that are readily objectified, she paints pictures of the
subjects who refuse to be defined or submissive. During
hertime at Incheon Art Platform, the artist plans to apply
her methodological study that she previously tried to
creating portraits. During the year 2020, the artist took a
methodological approach into her practice and created
rhythms with simplified images, in a repetitive form, and
with image variations. The artist will bring the rhythms
into her portrait paintings. She will develop works that
feature an individual in a recurring form, all blended with
slightly different versions of the person, to explore different
processes toward the subject matters and sharpen her
technical skills of painting.

For her 2020 solo exhibition titled As usual at Gallery2,
Seoul, she explored new painting styles while reexamining
her own method of creating images.
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hrrjun@gmail.com
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LEE HEEJOON
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LEE Heejoon has traveled to East Asian cities, including
Seoul, and used the images he collected during his trips
to create paintings. Looking at his surroundings froma
traveler’s perspective, the artist explores how the diverse
cultures, boundaries, and capital produced by cities are
consumed by individuals and how individuals are affected
by them. Since 2016, the artist has continued this work
to express his ongoing interest in cities and architecture
in photo-collage and abstract painting. Image Architect
is the project that the artist will devote his time to during
his Incheon Art Platform residency. He will explore how
his thinking process responds to and intervene in the
architectural environments widely found in various
locations of Incheon.

The artist graduated from Hongik University with a
BFA in painting and sculpture and earned his MFA from
the Glasgow School of Art, UKin 2014. His notable solo
exhibitions were held at venues in Seoul, including Yeemok
Gallery (2017), Kigoja: Independent Arts Space Initiative (2016),
and Weekend (2017). He ran a sinsaeng art space called
No Toilet in Seoul from 2014 to 2015 and produced many
exhibitions. He was a selected artist for the 2019 Public Art
New Hero. His works are in the collections of MMCA Art
Bank in Gwacheon and Seoul Museum of Artin Seoul.
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JEONG GEUMHYUNG

IS T8I MEH, OFR T} B2 MO S55t0
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xHEEH(2015) Sl SUS Sa FEIF, HEM, QHRIL,
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JEONG Geumhyung is a choreographer and performance
artist whose practice began in theatre and has extended to
encompass installation and film. In her work, she constantly
negotiates the relationship between the human body and
the things surrounding it. She has been invited to exhibit her
works worldwide, including at the 9th Asia-Pacific-Triennial
in Brisbane, ImPulsTanz in Vienna, Kunstenfestivaldesarts
in Brussels, and her solo exhibition at the Kunsthalle
Basel. In 2014 she received the Zlicher Kantonalbank
Acknowledgement Prize of Zlircher Theater Spektakel
and in 2015 she was awarded the Hermés Foundation
Missulsang Art Prize.

Toy Prototype is part of a developing series of a
robotic allegory that began with the first robotic sculpture,
Homemade RC Toy, conceived for the solo exhibition
at Kunsthalle Basel in 2019. Evolving at every stage,
JEONG Geumhyung’s “toys” are DIY robots built by the
artist herself, an amateur who has to learn mechanisms,
electronic circuits and programming step by step.
Although JEONG's plan to create a “toy” stumbles into
problem after problem due to a lack of expertise, brilliant
solutions are found and the completed robots wiggle
clumsily, making unintended movements. At Incheon Art
Platform, the robotic sculptures will be presented alongside
video archives of the production process, capturing the
relationship between JEONG Geumhyung, and her robots.
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CHOE SOORYEON
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CHOE Sooryeon did not major in Asian painting. However,
her works observe how Asian images are represented
and consumed in contemporary time. The artist is half-
suspicious of the things in the ‘Asian-style; which people
have regarded as old and odd in Korean society since the
modernization period. Simultaneously, CHOE is hopelessly
in love with them and re-imagines utilizing them. Using the
traditional cliché images commonly shared by Northeast
Asian countries, she paints grief, women, and separation
from reality, internalized orientalism, doubt, ignorance,
and absurdity.

Along with her Carefree women series, the artist
has recently been working on transcribing text forthe
generations more familiar with the Korean characters than
the Chinese characters. The project involves gathering
the laughable short stories that do not fitinto the existing
narrative of poetic justice in traditional mythologies such as
Taiping Guangji and Liaozhai Zhiyi. Other elements of the
project include utterances of/about/to the ghosts found
in the supernatural Taoist and ghost films, which were
popular in the 1970s and 80s. Then she juxtaposes the
original Chinese text to its English or Korean translations.
CHOE plans to continue creating works featuring ‘study-
like gestures’ that occur while collecting texts and when
comparing different translations. While carrying on
paintings containing the traces of writing or painting
practices that may be evidence of a first-time painter
polishing their skills.
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PYOUN DAESIK

instagram.com/Pyoundaesik
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PYOUN Daesik’s practice involves questions around
the relationship between image and temporality. He is
currently working on removing images and materializing
time through the mediator ‘1. During his residency at
Incheon Art Platform, the artist will work on documenting
time by filling in the picture plane with a pencil—a tedious,
repetitive process. He will fully take advantage of the
regional characteristics of Incheon, where along some
modern architecture from the Open Port period, the past
and the present are mixed together. The artist will create
atemporary installation that presents the in-between
space among the varied cultures of the past, the present,
and the time of opening the Port of Incheon. The picture
surface, colored in pencil, reflects the time and space
in front of it. Temporarily installed in the area, the work
intervenes into the blended space, and creates dynamic
images corresponding with moments of
various time.

PYOUN studied painting at college and fine
artsin graduate school. His solo exhibitions include:
ENCOUNTER at Hongti Art Center, Busan (2020) and
many more. He won the Grand Prize in the Bupyeong
Young Artist Award competition and was a selected artist
forthe 2019 Seongbuk N Artist Open Call, and the 2015
Public Art New Hero.
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PERFORMING ART

YUN Jeho

LEE Hyunmin
LIM Hyungsup
Ji Park
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YUN JEHO
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SOUNDHUB (220l &5 %,

To materialize his imaginary digital world in a real space,
YUN Jeho fills up the room with computer-generated
audio and the lights from optical apparatuses. The artist
verbalizes sound, light, and space to create narratives

and raises questions. YUN refuses conventional ways

of audience viewing and listening. Instead, he allows his
audience to walk inside his work and touch the light and
sound. Bringing audiences a tactile experience and an
opportunity to ask questions, viewers restructure and
explore their own narratives. The stories of the non-material
world reflect the artist's concerns for our existence in the
era, where the real and the virtual blend together. They also
serve as the artist's own narratives to find answers to the
question “Where do | belong?” as he explores boundaries.
Incheon Art Platform’s surroundings reflect varied periods
and spaces, such as the culture of modernization during
the Japanese colonial rule of Korea and Chinatown culture.
Using these unique temporal and spatial aspects of the
region as materials, the artist will create sounds and lights
in his own style to reimagine Incheon Art Platform’s entire
space into an audio-visual piece.

The artist earned his MA in computer music technology
from Korea National University of Arts. His performance
and solo exhibitions include 7=0, One digit represents one
soul at IAP, Incheon (2020), Cave for Rest 338 at Media
338, Gwanglu (2019), From One Space to Another at
Gyeonggi Creation Center, Ansan (2017), SOUNDHUE at
Seoul Arts Space Mulloe Box Theater, Seoul (2015).
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nixonyO303@gmail.com

b.1982 of{0
OI ?—:l I—I www.artlabmiio.com

LEE HYUNMIN

0|&RI2 Sokut ALE, FAS M E510] YHHXol Z2toZ LEE Hyunmin’s work uses music, photography, and moving
Lzl A Qe == L4 0)M ZHS0|| Clish 2 sts image to explore the senses beyond human perception.
XS BIC) KHIHe BITH HIZHE0l Vacro Cosmosiahe During his stay ot. Incheon Art Platform, he plans to .
L B premiere a new piece as part of the Macro Cosmos series
Melxe| dxrs TS 0FE0ICh Bt 0IT01E H=5t01 that he is currently working on. It will be an interdisciplinary
Stol oot =3 AFXIE MES A2 EHH= piece that refocuses a soloist and a musical instrument via
25 XEES 1A Z0|0, 0|2 QIMOEZ=0| BN moving image and media technology. It will be site-specific
=40 2H20] MES 0 0|CH to the unique spatial environment of Incheon Art Platform.
O[BIDIS BImOA Z5I5ta Sotel Sote|Ss 2| The artist studied classical composition and music
SIS SETITRETE SR technology. He also works in photography. He had several
oIl AFE S 2= VEME HSIUCLArtLabMIOZ2R= photography exhibitions about Nepal at galleries in Seoul,
S|AFE M ESFI0{ 0|&7H=2] 0]0|X| OfF0|Hl =k & including H Gallery, Mokin Gallery, and TOPOHAUS Galllery.
XIS SOt =S ofs| sl e o His significant musical accomplishments include: Sadness

i) Al
of Ramah at Sejong Center, Seoul (2010); Forgotten Voices
for Four Clarinets at Seoul Arts Center (2010); Struggling
for solo percussion at fest-M, Seoul (2015); Macro Kairos

ULk HZOML] 2| M, A A1 S ECHZ ST
H Gallery, 50124212, Exat2AZ2{2| SOlM T2

APRIEE JHEISHHE QUCE =R SUHEIAY OZ = «Sadness of at Asia Culture Center, Gwangju (2017); and Infinity
Ramah>(MIZ25}5|2t, A&, 2010), Forgotten Voices for Resonance of Macro Cosmos at Platform-L Contemporary
Four Clarinets)(0fl&2 M, A&, 2010), <Struggling for solo
percussion’(fest-M, A&, 2015), <Macro Kairos) (= OFA|OF
B, &=, 2017), dnfinity Resonance of Macro
Cosmos(EHZA, ME,2020) S0| UCk

Art Center, Seoul (2020). The artist visits Nepal every year
to provide music education and conduct research. He
also founded his own company ArtLab MIIO, which is for
archiving artists’ work images.
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b.1983 Ol&d Al greenherv@gmail.com
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LIM HYUNGSUP

oSHMe E= AJ|ZHE HIRE 2422 AJEo| 24T, LIM Hyungsup majored in composition and electronic
20| 2X10| E2 E5} C|QFst HIAIOZ A|X|2t5l510] music composition. He uses various materials to visualize
ESi5Hs RIS S KISHEIT QICH AZEEOl 0l the sound that one hears. His visual interest is lines, and his
N C - auralinterest lies in the human voice (character). At Incheon
Uiine)oll, B2 QI £ E20jMi= Aol 5422t 50 Art Platform, the artist will create a piece based on his
HHS S QUCL AHOIEEHEN M= 2|50t S XA observations of the relationship between clothing and [the
A 2 et EHES 24510 7HS = 20| 2 wearer’s] movement and present it as a live performance
OIF0|C} CEat Qaf MEE LA 2 AlRte| 2Aal2 in the fall. Additionally, he will complete. another projec.tthat
ol he has been contemplating for some time, an audio-visual

work featuring the human voice. LIM is also preparing a
collaborative exhibition featuring works that incorporate
lines and space with a visual artist.

LIM has participated in multiple performances and
exhibitions: lowa State University Workshop in Electronic
Music; the 100th anniversary of John Cage’s birth: X-Sound
Performance at Nam June Paik Art Center, Yongin (2012);
fest-M organized by Korea Electro-Acoustic Music Society
(KEAMS), Seoul (2012); Seoul International Dance Festival
(SIDance) organized by CID-UNESCO (2016); Symphony
for Asia, Gwangju (2017); ICMC 2018 at Daegu Concert
House, Daegu (2018); and more.

S|
825 202 H|FY(Audio-visual) ZHl2 MZ0|

. AlZfolls 20| Ztet Bl Y5t
M(line)2t 57+ 0|28 MA| E£5HZ=H| F0|ck
UM e Zt=a MRS AETS 5o,

O{0|22} = thEkn MAHS e 34, EH|0IX|

EHH 1003 X-Sound THEHA(EHIZ OLEMIE,

891, 2012), MXI22t55|(KEAMS) ZZ fest-m

(A&, 2012), 2HIF-E&3(CID-UNESCO) FZ|
MEMHREZH|SIDance,(ME, 2016), = OkA|O}
ESIHY T 13 HIAE|H «ORA|OHE AT EL»
(Z=, 2017), ICMC 2018(CHL 2 M ESHR.A, THTL, 2018)
SOl &5t
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b.1986 xl t_l!-

Jjipark.contemporary3@gmail.com
instagram.com/ji_park_contemporary

JI PARK

':'E"“opﬂ AEE] UL, HoHO|E0 2 FEEE 0|1 M1, 2%t
MHIAICHE ME A712 ASIH det S FXIH 22719 ool
FSRICt X A0 HEH 2 Ih= ST
HHO| MM ofl=T S0l 01T FEE 24
HAX|SE 0185104 O|CIO{0LE, 2| SLHM(AR)Z
THedst Xt Bt MAXISE S5 +=HE 2f1,0000{ 742
CXIE o710 XtZES M| Ll =Mt FrE =2
L}gsHH sicieeto 2 =Sttt 0| %JL_EIE.IJEH(VF“
String Quartet)1t Ak2 E OtE Q) HbH % 425101 22,
0JC]o] M A0 HEfZ MY 71|5—’J.

LS UI% HAH e % $._ MAHRHOIM

| X AbSH}

Mat, ==t

_|>|

Ji Park has paid attention to the art born out of the social
conditions and political turmoil in the 1900-1950s, the Post-
World War | and World War |l era. She believes that the
period had the most significant impact on contemporary
arttoday, and it is the era that she identifies with the most.
After analyzing the political situations and notable artists
of the time and how they were affected by the wars, the
artist will turn the research into a media art piece, which
integrates her composition and machine intelligence, and
AR technology. The artist will select from about a thousand
digital archive materials gathered by machine intelligence.
Based onthese resources, she will organize the period’s
significant events by date and create a contemporary
music piece for each event consisting of \VRI String Quartet
and Modular Synth, Sound scape. The final result will be a
music and media performance.

Ji Park studied contemporary improvisation in the
Graduate School of the New England Conservatory, Boston
and film design at Hongik University, Seoul. Coming from a
classical music background, she was fascinated with free
Jjazz. She has continually presented interdisciplinary projects
through the Ji Park Contemporary Series, demonstrating
her unique perspective while not limiting herself to one
specific genre.
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b.1990 ;_I EI LI. linachoi.studio@gmail.com
www.linaaaa.com
CHOI LINA

Z|2|Lto| Zef 2 B AKS| QHOf|A] Z+7| CHE JH Q10| XAk CHOI Lina generally records voices during interviews and
JHATHEFIAL S OLH BESisH=T0| Uist 22502 HE conversations. Then she manipulates them and presents

SUSICH RTbe 9|7} KFHAZA| HOKS 0] ASIE the result as vibrations of the speakers. By removing the
s SoEETETe o aural elements, she visually reveals the dynamic through

Z 8L 5l 22U (hegemony)of| Cht HE 20| ZHRHE sound vibrations to tell each individual's trivial and personal
Trugtojgioz Egll= 85 2 ZI0in stories. Focusing on how an individual expresses their
MZISICH RJH= =2 OIE{ELL IS 5] AtTleto) individuality and identity in society, the artist feels that the
2A3|Z =251, T 2A3IS HEEH0 AL 2] social pressures and hegemonies stimulate each person's
HEO02 U7ICH B2 QAT S 2431 =T o] desire to reveal themselves in their own unique ways.
=2 e s = RIS TS During her residency at Incheon Art Platform, the
ARRES| XSS OZ AZSH=|0f FHIHIS] AFHO[H A artist will explore stories of identity and individuality in her
AAGH0|0L7 =2 HMEsiTt project titled The Noise Lab with Incheoners’ participation
XSO Q= mylE A, QIROIE ZHE 0= and collaboration. The project is an experimentation to
- = o investigate how the sounds created and discovered by
TIZHOlR= eI X/% AlEIS S Hoiet S Higes the city residents come into a collaborative and interactive
4XIH2| YA E HA cO| X MHAH IEHES piece with the artist's work. Through several workshops
TISHSICH QA4S S5 A|BISO0| =IF ot 1 2HASEH to produce varied kinds of sounds, the created sounds
ATEL GAIKINO| HIAHS QI Z3| AFLT L} M U|OFE will play a critical role in the artist’s video work(s) as Foley,
Hol7|= XUl STtS0| oiste Ticsic), sh, S instrumental music for ge.nerqt.ing cinematic qtm.osph?res,
oIS T10| OlE{HE HIStO 2, ol XS0l 02 el or sound effects. The project will be based on the interviews
TER S = with people in the neighborhood and the mythology,
HalX| D U= M3t 0|0FT| EE= AL SOl 7|His et folktales, or historical anecdotes told in the region.
X2 S| MEQICE As a sound installation artist currently based in
SI2T} TS 7|HHO 2 BE5HH AFRE Mx|xeIS South Korea and London, the artist holds an MFAn
" — 6] Py sculpture from Royal College of Artin London and a BFAIn
01210 Q= F2|Lb= ZT|THStuoM B EEAE environmental sculpture from Kyonggi University in Seoul.
Mo, el 2L HoEnHSol 2 3oz
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	브로슈어0525-인쇄-추가-전체-web3
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