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KIM Minjung

Born in 1983, Seoul
KIM Minjung majored in Visual Communication Design
at Hongik University, Seoul, and earned an MFA in Film

CIECHEIOIM B2t & TSR M4t SiFiE HSC and Video from the California Institute of the Arts. While
b= AT 71 I 2N EEC EEE 7SN &8, studying the material and technical features of the
2|1 3210] BE 5 AUs AZE0l tishA A7l S time-based medium of film and its capacity to contain
oi&|o| Sa|x, Lstd 72| FALEHE S 0|2 S ofg] senses, the artist focused on how various conditions that
EHSO| AI5le} 21 that LjojA ‘7| =T} EE 0|2t surr.our?d the n}edium—such as physical/optical rule.s and
OFAE| 5{71E ofE| B HHOE Saju & 9o p.ro!ectlon environments—could reveal the .cor.wentl.onal
= = riedlomimAle = == M fiction of the “standard” and the “norms” within social and
X|&HQl 2 7Hx| 0 S 2 g BEn ot cultural contexts.
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CIMOIEZSHE M= &HH 2|of| MEi=| T HALE o|O|X|E0| At the Incheon Art Platform, she wishes to shoot at the
I Qtol| EXH5H7| Y510 EEtEl AFHES MaKoZ studio and install multiple screens, questioning the border
_ - between the unseen world and the world seen through
3t e 2 Z0{S0|, O|0|X| 7} ZEE| 7| Z{FH7IX| 2| o2

visual media. This would be done by presenting various
parts of filming production prior to capturingimages, and
also by actively including incidents that are eliminated

in order for selected and projected images to remain
inside the frame.
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KIM Bangjoo

19854 M2 &4 S Bornin 1985, Seoul
s 2OEtnoM EUSIE M5t AEEJIEE g KIM Bangjoo majored in Oriental Painting at Seoul National
. - = S University and holds a degree (diplom) in Fine Arts from
B0l &THBlo|A 240l 3918 FSJCL 2= =2 § . . : 5
SEEI ORI £0lE 224\ HSYOL DS § the Staatliche Akademie der BildendenKiinste Stuttgart.
ASHH ol= Xt S X|5H3 = )
MEHALL YA Q4T} U= HUS TSI g He makes work based on performances or performative
ol AL 0|t Abgtof| chish X|Z7HK| 7t EX| 25t 2SR elements. He presents novel questions to familiar objects
SHE LY, TSt A2t MBS S MASHAENE BtE = Zof| ) or situations, or recast them in an unfamiliar state.
- =0l & = The artist enjoys conflicting situations produced b
ZHlo| ek olAlH o= ZEH o BolEl wetEol REES i e - 4
HIOFS 0| X] S7{LH AR SHAISH S 0| HrAlo 2 ZH Atk £ conscious rejections or misinterpretations of agreed upon
== - =% SlSSis eSS SS=—5 S5 os = rules within a community.
=0l= s E7ict g His performances were mostly executed outside
Zt7to| I HA L CiA TA| 27teto|A O|ZX D, 7|22 < theexhibition space and will be shown through
S5 MEGIC} OIHOIEZ SE oA ZH7H= 0] 7| 222 0| documentation. At the Incheon Art Platform, the
_ S _ - artist will shape his thoughts on how to present this
Fof st=7tof cist 220 M &SUst n8lS FHISHA|7]| 2 . . .
=OIFOFSh=7 10 Chfet B2 E&et RS TRISAZ 1L documentation, and produce various experiments based
7171 M2 7HEE FH 2 Crfet AR E A8 o Zolch

on his hypothesis.
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KIM Inyoung KIM Hana

1083H Z5 &4 Z Bornin 1983, Gangneung 1986 A2 &M % Bornin 1986, Seoul
Zlolge Merlatn AQUsla} SIALeL MALIIM S Z15IH9 1 é KIM Irl1you.ng thldS- a BEA and jn M:(:A in PaLnt:]ng froml Z25ILt= 5|5 moo| Xiztol| Cisl X|&M o2 EFLSHQICE :6,—" KIM Hénl,.a ha;contir:]ur(])usly :xplorfed t.he.achier:/emt.ent of
3|8}, CIX| o|0jx], A%| Hoto] TtSS FIsstn H Sequ Natlon.a Unlver5|ty,ar.1 ma es.w.or .t at employs W3l 2, B S Aj2o| BE LS MHHOD HmBA % materia |.tyt rough the sur ace.o painting. S. e paints
© various mediums such as paintings, digital images, g by referring to the texture of objects such as icebergs,
ol Fbe =x| Il Hi- E7| OH . ) ) Ak EIE=S Sh=r| == yict % o )
ACL Z7H= T7F SR 3} 0|0l X|7t 2| W= St Wetof 3 andinstallation. The artist focuses on the frames and tfot JRES J207| = S|, B HESro 2 A 2{of 2 bed sheets, and plywood, and also leaves paint to run
F55tn 0] mhet g2l Y= ol 0|E2 Bl STt § contexts in which materials and images relate to each =EUS &8 § el 220 ozt xiH Az 20| 10| Lt $ and harden along the curves of the canvas. Additionally,
E35| A|IX|ZH 2HH oA LojLt= 2 AtTo| TE|E 21 3 other, exploring diverse meanings that are created 27| £7|= SiCt ESF 2| HOI Y2 AT} QK| LrEEtE the artist manipulates the display to allow viewers to
CRAIZ A7) SH= A2 Q149 77|12 BHS0f 9H=i, accord.lr.19l.y..she produce.s fr.esh C.Ognl.tIV? opportunities, S7¢0| otz T3} 20]0f 47|, 2|1 e =0 mhat v!sually experlen.c.e and ex.plore the surface of the ca.n.vas
I o I S i Sy § defamiliarizing and breaking inertial thinking that emerges o i ST ETETY i BRI BT I S e differed by conditions of light as well as the composition
O0IE Sall S2HoE 21 2lMsh= dololl tie 21dS s from the process of visual perception, thus bringing Sotxls A ZH0| tia §T151 018 AZHoR A of pigment and layering, even with the absence of specific
ozict z|20= C|X| 2 &ZHo|AM 20{X|= 00| x|2| 3 awareness to the habitual ways we see and perceive. 2 QAE HAIE HESICE 2ol Bm AL SEH2 references. Common features of the references the artist
EMZEStD, 17d0| gidlo| 22 2 BiEkE ufo] ofef ‘s Recently, she has explored the materiality of images CHHI 2 XtHe| ZH=Z 0| A2+ 292 Zio|2k= Ho|Ct. W5}, pulls from come from materials from nature, and are
orAtol| =257 QIC} C]X|= 0| Di7H5H= olo|x|S2 g seen irt1 di?i.talenvitrr(:ntmentts, an;l has fdoFutse;I on div?rse X2 D) 2 8 S TT BHIE B2 Zh2 S SANECH Y visttjall};.d(;;nirlant. We recogn:ze iceZergz faPric, f;r]\d, )
_ _ 3 aspects of images that are transformed into forms o water, light, stones, grapes, plywood, and mineral throug
SOLAO 2 XX AR DHE IR} Sl X|BHA S 7 ) - ) ; ) M EZto B OIAIE| [ ; b
SULCR MALYA HEAX SHEXBLEE AHTR matter in reality. She is currently working with the concept 1 2EeR AAE: its texture, rather than its form.
1512 = o = i = siE=
=2 T Z fleidE U A E S LS =ldels of “re-aliasing,” which revives deleted materialities and E7h=2020E QAo M 2SSHH FH X Ao M EZH2= While working in Incheon in 2020, the artist will search
2|-¥2|0{4Al(Re-aliasing)'0|2t= 71 He| ZtES TIgH Z0|C| reveals incompatibilities by reversing the tendency to 4zte| = Yo A S SHoLE 11 L H|sksHo] ZH & of| "ot for references specifically found in the area. Further,
Zb7H= OIXIOLE Z2HZ 0| 2| %|3H K| 0] LHel5kn S el x| make images—mediated by the digital—appear natural. E5t 7hR SRR Ol Il 5|5HE SR 7= 7| H| 2 by employing light and mobility as the vehicle in her
_ The artist thinks the area where the Incheon Art Platform = experiments into the nonmaterial—a mechanism
Mz2 4112 HELH= CIXE o|o|X|et H=Et Wiz : ) ) : . . HISZEZ{Ql Z49| 7)ol cigt 3ol ¥, 2SEE = : . ) :
is located is very interesting because it resembles digital to expand painting that is the most material
ESy (L 0] =3 HZH5 EI& o] . ; =1 35|5 o 5+51 2HXLS EFTLEF 7)|E ) : :
EXliot= 2 2ot 0[St Azigin, 7 0| &E Al ZZte| images that become a form of new existence through Fa el mHe| Pt HFS BT A= 0l medium—she will explore the endless expansion of the
FlHdS A= FHsH ExtSiCh 20191 ‘2l- Y| o4 intrusions and over-layering. Therefore, she wishes to surface of painting.
ZA 0| 22IM0| 22lof| ZXS aHE ZI0|QUCHH, 1= 7| Zto]| express this mixture of disparate time and space through
TIsS XIQ12 4|7k} B X, S|AMQI0| X122 25t 20| = her work. While the re—.allasmg wo.rk§ produced in 2019
B focused on the restoration of materiality, works created
ZHoZ M3t

during the residency will restore vestiges of time and
traces of mixture.
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KIM Hyeyeon

SOl HEBAL} O 7IZ5H= HAEIRIS
RS0l 4EEZSHHLE BHXI )= A, H710] ZHOf5Hs
AFBIZ(0174Lt BH-ALBI =2 YIS S ETBIC S5 Efelutol
BT AR SE017) st BAE 5712 HSE 1o
Hajet kgl S7IMg LIk

23| QIHOIEBUZOME Y LYOIA ALEIE ofxtol7|
2350l YREks Exiok'Rzalw e u) of thet alg
BHS 7|Z0|C}. X192t RERI7HAIO| HiRIM S8 4 Qs
E520l2tn AHEHD, 1 52S 2Rl Tl BgAR
HAIZS ZSAI7IE ololTiofg T4 Folct,

Wod W-uoa Ay mmms____wodewb®uoakalyuwel

Born in 1985, Bucheon

KIM Hyeyeon majored in Business Administration at

Korea University, and Visual Arts at the University of
California, San Diego. The artist investigates how people
interact (or do not interact) and the social (or anti-social)
principles that are involved, through performance and its
video documentation. The artist is especially interested
in the psychology and process where a relationship to
another person operates as the fundamental motive for
him/her to move.

At the Incheon Art Platform, she will create a work

about “tact” and “flexibility (kb & U )" that are often forced
on the socially disadvantaged within power relationships.
She will postulate that tact and flexibility are supernatural
powers that one can achieve through training, and will
transform the exhibition to operate as an imaginary
school that teaches such powers.
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Bornin 1986, Cheonan

MIN Ye-eun holds a master’s degree (Diplome national
superieur d’expression plastique-Master) from Ecole
Superieure d’Art Clermont Métropole. The artist visualizes
an ambiguous space and nonlinear time that occurs
within the interaction of the inside and the outside,
material and thought, while reconstructing symbols and
materialistic features of the “home.” She collects objects
that people use and places them in an arranged frame,
while creating various time and space through changing
subjects, stories and features that materials possess,

as well as the participation of viewers. While disparate
time and space connect and mingle in order to become
one, vertical timelines are made invisible, and horizontal
boundaries are blurred.

During the Incheon Art Platform Residency, MIN will
develop and expand her recent questions on the effects
of simultaneity generated in a separate space, how

one can erase or blur time in order to remember the
accumulation of time, and how to set up time for fixing
the object that scatters in space. She plans to study the
diverse perspectives and criteria of nonlinear time that
has no standard or form, thus rearranging time according
to objects that have been repeatedly used in historical
happenings, adding to the axis of time that transcends
ordinary objects. She will explore how to construct this
newly made time and space, and redefine the object
within a nonlinear time.
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PARK Earl

siot2 Soifstmol Al CIXIE olciof Cixjelg HBstn
QIE|Z A CIXIQIOR MABIIS LT 22 XS 93t
CIXIIS Sfort7t 2R FO R £O|LI0f8 TA5HE MRt
710l S018 ZHRIA SI%Ack 7|70l chaf =71 el
AU HIEOR elzkat | Ziel Ciotst B2 BRstD

Ao, ‘7IAF’, 22| AZHE"0l2k= Hoj 7t 7kx| 2
prd

A= BEH el 222 H7Ist, O BAIE s
OlEtlEry ez 2ol=7i'dunte| HZE S Al =afct 19
EE0|M 7|Al= CHE 0| C|o| & E&shs =T2M7tE ot 2t
Xid|7F F=H = A Kf2| etk
QIHOEZHZOM 27h= H 7HX| MZ=2 4122t 7ol
FHIE SH2= XYS TI™ME AI=o|Ch 2016 AR E] I
S (MZAQ 2Tl 7|AIE) AlzI=0M Liot7t 7| A"t
‘RE'E 7IHIEE St0], HAB{IS HIZCE AAE SHESh=
7|AIE QHOIEEME FH Stuof| M QlZkat 7| A 7 &g
T A= =0|E 72 Solct. ol LFE A7|Z =AIHEE
Aol AR 7HE ME SXIZ2 R FAIM Lot = d| =
2ol gt et 2 M 21  FHof et 2|MX| & 78S
E5h= A 7|tista Aot

woduapmodiiesy mmms___wodewb®siuemnppidd

Born in 1980, Gwangju

PARK Earl holds a BFAin Digital Media Design and an
MFA in Interaction Design from Hongik University, Seoul.
While the artist making designs for novel forms of
media, he developed his interest in the basic materials
and technology that form new media. Based on his
personal familiarity with machinery, he explores diverse
relationships between the human and the machine,
questioning conventional limitations of words such as
“machine-like” and “human-like,” thus expanding their
boundaries while connecting them with seemingly
antinomic definitions. In his works, machines are not
merely tools for producing another form of media, but a
subject initself.

At the Incheon Art Platform, the artist will work on several
new works and prepare for his solo show. Developing his
Machines on the Verge of a Nervous Breakdown series
that began in 2016, PARK plans to create a game that is
centered around “machines” and “play”, in which self-
learning machines and humans from schools around the
Incheon Art Platform area can play together. He also
hopes to explore the Incheon area, which may become an
alternative to the Eulji-ro and Cheonggyecheon area in
Seoul, which is disappearing due to urban restoration.

‘10SUas ‘eIaWED Y| PA3}ORY) $30G0 JO sadAY 0M3 ‘WDQLXO8L*08L
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PARK Jihye

19814 A2 =S4 § Bornin 1981, Seoul
BTS2 ZEAD|A CHEHTO|A 240/2417 g PARK Jihye holds a BAin Fine Arts and Contemporary
o - 5 Critical Studies, and an MFAin Art Practice from
2 SiciolEHIEo 2 StALEtelet SCISHY 0122 z : | : :
o= er2t S +olE ©® Goldsmiths, University of London. The artist creates works
A AFBFO| 2 HIOH Fbe 3 A A 3| = : ) ) )
MAEHRIS RUCE 27t 2Rt O = ol et nalS E_» based on her observations on relationships and their
o 2 WEICE JHQIxt T TJ2| 10 AHS| & CHISH 2| S reciprocity. She discovers psychological traces that are
Liof ZH=stm Qe Ma|™ EMe w75, oSt EXMES latent in various relationships within individuals, groups,
SAO|L} b= TS E510] SaLi= ZHolS Bir} S1Al0|A and soc.lety., and.reveals then? through video and colltage.
o C ClorSH b, SlAtE ol X e — The artist visualizes speculations that cannot be put into
LOIXI= CIB AL, A& S0 M7H22le] olopI& words. Situations and various conflicts are created by
ZE5t0] RS0l A2kt T otoflAf Wlsl= ZHE 2] ol combining diverse incidents and phenomena that occur
SIEIES A|ZHE0L 27HEE o= Mo 2 H|SIsH AHx| Otofl M in reality with her own story within a deliberately limited
Q10|12 EHE 4 Q= AIRE A|2t5} A|7|= XIS sigtom, time and space. Recently, deviating from limited time and
_ _ _ space, she is working on building a multi-dimensional time
Z| 20l = H|gHEl A|Z2ZHof|lA Hio{Lt O|O|X| 2} AIREE 5 :
I=20l= A IS ZHollAT HO1LE O] l_ |2t A2 =8 S5t0l and space through image and sound.
CIRHEH QI AISZHE T85hs 2felS TI-dsta Ut At the Incheon Art Platform, the artist will create a
OIXMOIEESHEO|AM Z7H= QX0 ZHxlEH U= o project about houses built and owned by the Japanese
HMAI20|| L5 T EME S XISHSITA} SHCL A IRES during the Japanese colonial era, Yvhich still re.n?ains in
EACHHIEA'7}S1A 0l THE 7| BZHO R OlAI10], Incheon. These houses are recognized as.transmonal
spaces where place and non-place are mixed. Rather
Lt =1 CIALE x| K ALS|EHH EMES ChAS . ; e " ) e :
AT STHOIA 2] AU, FXIH, Melet EXES Hesl than simply visualizing historical, political, and social
7tX|8ksh= Z40] OfL| 2}, AMZHS2| Zhalofl M 2o oElH, traces of the remains, she will begin by an intuitive
2a|Moz chEE Z7to| XIFH S5 Q17|12 A|E5H= reading of the psychologically and physically broken
ZOIMEE Sat512{T 5t} 0|2 E5f 51Lte] 0[ok7|of space, which has drlftec.l away from people’s awarenes.s.
1= 5t0] TIBIS O|OIB = &5y LTk LI 280 Rather than concentrating on one story and thus drawing
iE5t0l WeE 2l0|& =85ty 2rs thest 250 upon one interpretation, through this project the artist
EH=l0] U= S| HAX E2 H|IEHAZH o|0|E SEHAIA hopes to expand the meaning of a space where various
Lt7ta Xt gt features are mixed.
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YANG Jiwon

19754 7 &4 = Bornin 1975, Daegu
Q| mBIA AEBIAEE TEXMAIN|SEH 0] A E’) YAN(;:IJiwon Taciored ianine Artsgt Ecole Zupérieudre clles
- - - - 3 arts décoratifs de Strasbourg, and received a post diploma
£01SS BSsha Mal 10 Z0S=t, 24820 § of Arts Plastiques from Univgrsité Paris 1 (Panlzhéon—p
EI= ol=mist d RS0 ZAE LISES FISAUC 3 Sorbonne), and of ExperimentelleGestaltung from the
7t FH 2HFof| ofst 2HEnt F1 2 S5l chefol 7t ) Kunstuniversitat Linz. By observing and collecting her
AZHEat 37HEE ER Y, MAE AR SS2 7)Z Holsts £ surroundings, the artist has transferred the temporality
xS RISHSICE 27Hol= X717t Q2K A|ZH S wo} § and spatiality of a subject into drawing, text, and
ol 1217], 47|2He Bl (gesture)ol Chefl E2HoH %1 photogr.aphy. Rece.n.tly she has focysed on the gesture
= ! = o 2 ofdrawing and writing, which she is familiar with
EEAS7|Htez ot 4| 22 oloj1 QUCt & dueto her long artistic training, creating installations
@ el Z7to| Y IHOIESHZo|M = S5 TIYE & based on drawings.
xd*l _7I'_:_H|2|_ gn',”_" 3-5|—:L 0|01 =) 1E|7|(0|D|I|), &7|(_E_IH9-| At the Incheon Art Platform, which will be her main
B0l e REE men sy A walem s T o the.
TI#E o dolct

relationship between drawings (image) and writings (text),
and produce drawing-based installations.

6L'€00'A’AMI
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YOON Jiyoung

1984H M2 &M g Bornin 1984, Seoul
SX|YS Solryshn AR} A|FFD O &LHE CiEHIQ| é YOON Jiyoung holds an MFA in sculpture from the School
2 ; ) )
X212 SQIBIC} o= O AFA0|LE AlBHO| 310 24 8 of the Art Ir.15t|tl.1te of Chicago, and a B.FA!n.sculpture
8 from Hongik University, Seoul. The artist is interested
==&l ‘AL Bl e ¢ =1 S . . . P .
THRAolIA =01 E uf o "' 27| #l3 S2 Cf LIOHX| 7" 2/3H ® inrevealing attitudes that individuals take in order to
J4Ql0| F5H= Ef=E =2fui= Zdof BHAlo] Qo ESHOIASE 2 become “better” or live “well,” when an event or situation
HHAlO 2 ZHR| M Ql= ‘5|40 LX'LL‘alSo| 1X'E == g occurs to them within an environment. Additionally, she
ZO|E BHAIS =71 mQIstC) isinterested in exposing the “structure of sacrifice” or
A [ g T S
I ?}E Dll:P_/il:" R Rl ol : the “structure of belief” that is concealed in various ways.
E =3 5 5l & 3|
ElZol= ot AlE, o2t T, Tl S8k olgoll 2ol g Recently, YOON has been studying female characters
STt QUL QIHOIESHE 25 71700 S0I2E 0I0F7IE 5 from Korean folktales, myths, legends, and traditional
ZHOHH £~ QU7|E 7|ch3tn QUCt g fairytales, and hopes to find an interesting story during
g herstay at the Incheon Art Platform.
3
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LEE Byungsu

1980 A2 &M £ Bornin 1980, Seoul
Ol | =IOl RIAZ EMUSI T RAISHHA] 1 ZHAO} Sg LEE Byungsu has made an array of work that explores and
SATE 0f 2 £9/2] 2|0 20|LH= ZHojA] Estol, g inves.tigates specific. sites by starting from a reading.of

5 multi-layered meanings that are related to the locations.
“HTHSHRI 2 MR phs EA, TSIt Eo R Helg g’ With a fresh perspective, the artist visualizes “existing
=+ e AHHSEAM L MEO|LL Ao et EXE'S yet non-existing place,” and “existing situations or
MES ZEOZ A|2H5}5tD 50| BHA 2 T ZH5H= Uzo| ) deficiencies that cannot be confirmed with the eye,” and
xIl=S 0[0iRtCt § restores them into a fictional space. . .
Z7HojA| QIHOPEZHE 3| x|CA| 21X KteiT7Io| f? For the artist, Incheon Ar.t Platform }.?e5|dency isimportant
o STl EaE e & notonly because the residency provides a workspace, but
StEek= XM 2o HALL 2tAo| Hatet= FHO|A S also because it is a change of place and environment. His
S Q56ICt 2010EHEE] A|ZHEl 19| 2t E0| MUIMo 2 g body of works that were produced since 2010 are largely
AZ 7|HIO 2 0|0 QFOM Bt} GIA| REAQ} BRSOl bas.ed onsites, and the.artist has continuall}{ investi.gated
AFZAT} A SO| T3t BT XA X 02 AIXEHT| TS0|C) various events and subjects related to certain locations.

During his stay, the artist plans to explore the dependence
between an individual and the physical world, in
|12 environments where existing sites are mediated by digital

cH H7A|ofl CHa EF st} ST devices and where the conditions of media are altered.
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LIM Nosik

19894 7| {5 &M S Bornin 1989, Yeoju, Gyeonggi-do
ol Ale SolratmoA EXUSIE M5t g LIM Nosik majored in Oriental Painting at Hongik
. o . i e 5 University, Seoul, and achieved an MFA in Fine Arts from
sH2ol &St molA ZHole Sl SIS FISHC : o e :
SOESHUARY ZS0|S2R RAHS HSHC = Korea National University of Arts, Seoul. The artist works
Fob= T}EFS} O|Q| K O] AFSIT} S HES . ) ) ) )
A7h= XAO|M 2Ee Q9 X2l gEa ENES N2 3 with his personal experiences in which he finds artificial
ZS HIE o= ZIASIC) 5t et S 2t A7 JelSat ) conditions and traces within nature. Furthermore,
OHES =0 Z 0| L= Atsto)| L5l 0|oF7|5HCt 2/ he narrates situations that happen around borders in
8 &
O Etjo| Sl Dol BH0| ZFS YRYCHR, 0B £ dVerse spaces
A [ 3" If his early work focused on the landscape near his studio,
HYOIE R E W RI0| 277t S2AB nel oiF S his recent work will address his hometown Yeoju, which
CIA| 2He S 7t 22 StCt gt o] o] X| 7 A = EA Lt was the theme of his work a few years ago. Nevertheless,
T = BHA A2 E Fe= Ao T2 MAE KI5k, while LIM will maintain the process of keeping the distance
1 EAO| B2 S0{E B AISIS S5 TX SHCT between the place where he finds the image and the

space where the work will be realized, he will experiment
on extending the distance between the spaces.
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JANG Pa

Born in 1981, Seoul

JANG Pa talks about “pictures/paintings” and “beauty”
through her works and writings. Her works visually
express an aesthetics of otherness, such as the

“feminine grotesque,” and includes the artist’s deliberation
on the possibility of a painterly language that is based on a
feminist identity. JANG Pa pays attention to marginalized
female senses in the realm of painting, and tries to
re-contextualize established languages of painting by
questioning gender-based visual language. She has laid
interest in the meta-narration of the “history of painting”
through critiques of female painters in relation to her
own work.

At the Incheon Art Platformin 2020, JANG Pa will
document, research, and present in the form of a seminar,
the following topics: how the discourse of painting only
handles either formalist viewpoints or narratives, what
artists actually think about “un-updated” discourses of
painting such as understanding the material, and the flow
of painting after Minjung Art (People’s Art) in Korea.
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CHO Kyoungjae

19794 Zlsl &4

=AM SYhstm o xtol sHEot ALl stm ARt IE
ZEQ5t 5 2IAE| £AE 0}7}G|0J0j| A OHOJAE] &2

Y2 Oixict 0% Z7b= 2olof chE 2Ol ALTIS|
7HsdE EEAIZ| 1 e BO0|Ch HIte 2zhe| JHE = o]
SRt AR FAZANAM O EEE S BRI =
Yol of FEstt J2ist SR AR S8t ol 7HA|
ogts stok

7k QIHotEESHE O] 71%l 37HH EME 0|85t
HX|EE T4 So|ch SEHOI A FHo|A HolL S7HE
E4g £3Ho = 0|85t0] Chzte| A|MS HEE A&l ot
SHEol ZZHEE0| otL|at =& Hol ZZHEES Sl
S0 ME BHE| = 2= H AL 7|z g Z0|Ct. 0]
Tl 7= EX[Ze o= 0| R0{ & A=lo|ct

aprsysizie-oyoaelbunofy_____~ap ooyeh@oydae(bunoiy

Bornin 1979, Jinhae

CHO Kyoungjae graduated from Suwon University’s
Design Studies and Sangmyung University’s Photography
Department, and completed the Meisterschuler course
at the Academy of Fine Arts, Munster. The artist has been
expanding the possibility of photography since then,
which is his most representative work. He focuses mostly
on revealing forms of “expansion” in the exhibition space,
rather than focusing on the expansion of his individual
works. Photography operates as an important medium
within this expansion.

The artist is planning an installation that utilizes spatial
features of the Incheon Art Platform. Escaping horizontal
perspectives, he plans to create multiple perspectives by
employing verticality within the space. Through vertical
divisions instead of horizontal ones, the space will be split
at times, as well as being connected. This exhibition will
be realized by a large-scale installation.
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CHO Sookhyun CHOE Sooryeon

1982 M2 &M s Bornin 1982, Seoul 19864 | HE &Y g Bornin 1986, Uijeongbu
Z&S2 oNCiEtn QA HEL A 0| MAIE S5t cgr CHO Sookhyun received an MFA in Visual Communication A2 Solrystnol| A 5312 M 25l MSCHEtmolA ,§ CHOE Sooryeon majored in Painting at Hongik University,
OIS REX| (D220 E)oA] ZIT7|XI2 228 BTl § from Yonsei University, Seoul, and worked as a journalist Mots RO R MAEHe|S Z|SIC) S20H0fe| 2 Seoul, and received an MFA in Painting from Seoul
& for Public Art Magazine. Currently, sheis working as a % National University. The artist is interested in the
2 5 SlES | 315 = a . ) S| = =] | . . .
DlSHIE7tet MA7I2IXt 2 2S5t Qlot 71=lst HAl= 3 critic and curator. Exhibitions curated by CHO include A 0[0|X|7F SAICHO THBE|= SES el UA 2 contemporary representation of traditionalimages of
(X-AH2E: 7|2 X A8 (ELIS H 0T, 2019), 3 X-LOVE (2019, Boan Inn, Seoul), Gangwon International Art AL 1 2P0 M =0f &= AES 3SR 7|10 UCE & Northeastern Asia. She transfers what catches her eyes in
o
(ZZ T H[l | 2018 : 2] AFHY(ZH 2SI T 2018), 3 Biennale (2018, Gangneung, Korea), and Baro Today (2018, E3| =20| 0|20 2 H|5IE| 7] 4|2 HES x5t ALt 3 hervisualresearch into paintings. She contemplates the
(HIZ Q5)(QIHESITITH 2018) S0| YTk HMEE ) Incheon Foundation for Arts and Culture, Korea). She has st=n =3o| 1A 2oslo|M ARl Se M BHES ATlE feasibility of the so-called “oriental” images—which have
My o Elol ¢ alsowritten books including Seoul Indie Art Spaces (2016, - - e i ot i o oo been in reality, no longer used very much—by working
i 2ol Bt &, Gl 712 HOFR715(2015, ARIERA), § Stylebooks, Seoul, Korea) and Europe Art Residency Travel e HaoME 28t A9 'SAF Ol0IxI &2ES with clichéd sceneries collected from traditional Korean
FME Q| ol 37H,(2016, AEFLEA) S0l A2, HIO[H  F (2015, Stylebooks, Seoul, Korea) as well as publishing glsta Uck and Chinese films, or rediscovering images that may be
ST A|TOf| FA| 2 ‘two way art'S 21 ZH HxHZHC § the online series, Two Way Art, at the Naver online AHEIZ 22610 | E Ao 2 J2|H 7|&Ee| K3t 2t underestimated by mainstream aesthetics.
2018 BCH0|4 ME ST} OlES T 2| AS MBI}, a platform for two years. In 2018, she established Art CHa| 2|3 TR0 M= 0| 0| X[t EIAE 7} ZEHEl 55} Y Departing from realistic oil painting that refers to
- e = 3 Book Press, which is a publication house specializing in - - photographs, CHOE's recent works are created by drawing
CIHOIES BN = o= Sithzlatel SAITHEt HEof 5 contemporary art SIAEIH 0| SEots M SRY HEUSR §A47 AUt and watercolor, which display a mixture of image and
CHSHAM A5t HAIE 71 2I5t Xt it 2|2 oF= 2leh= ® At the Incheon Art Platform, she plans to research and QIHOIESAE AF 7|7 SCHol2f3t HetE E O HSHo= text in the foreground. During her stay at the Incheon
O|Fe| 3|3 E= AR CIEYAS HOo| T Yol He ) curate a show about the contemporaneity and patterns £2510{ Z+E X|2|AMOo|L 0™ oM, HE/£HE MH Art Platform, the artist plans to adapt to her change in
Zb7}So| QbRIE EHOICT AMZESIC) 54X|OF 0|2 BIALS ¢ of contemporary Korean painting. Korean painting in =3I 1R 7QAAR L} 225 Ho 2 2 TE|= style more enthusiastically, by combining painting with
s . . . P . "
5HL10| ‘0|5 (ism) O B 7|E0| 8AIS H5H|ECt= H recent years display aspects that are quite different from BAE ST} Z#EHE 5|5} XIS | E5HT YL} texts found in “Zhiguai novels (tales of the strange),
3 previous generations, and young artists’ leaps are also classical prophecies, and exercise books, which are mostly
= =] AH L S | =5 ) o
E7HEC| HE 2P0l L= I 2-do| EE5ta S noteworthy. Nevertheless, she will focus on the patterns regarded as useless or valueless today.
4l0] BiCh ESHUF 712H S0t 8H= o0l HEof ChBH M2 2 and formalaspects that are detected in individual works,
o
TS| WS T A2 At 74X 1 YLt 3 rather than follow older methods of categorizing them
g into acertain “-ism.” In addition, she hopes to write a book
o
% about the contemporary art scene of Korea during her
g stayat theresidency.
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Born in 1975, Slovak nationality

Roland FARKAS was born as a member of the Hungarian
community in the closed society of the former socialist
Czechoslovakia. He has experienced the transition from

a communist society to a capitalist one in his early teens.
After years of musical experimentation in different

punk rock bands FARKAS's interest gradually shifted
towards visual arts. The artist moved to Budapest,
Hungary ten years ago where he recently lives and works.
During his art studies the artist became interested in the
issues of contemporary life’'s effects oninterpersonal
values and human condition. In his current projects the
artist focuses on the society of “achievement-subjects”
as it is defined in the book The Burnout Society by
philosopher HAN Byung-Chul. The artist is interested

in the symbolic places and characters representing
today’s society that can't be depicted anymore by the
representative places of Michel Foucault’s disciplinary
world. It has been replaced by the society of shopping
malls, fitness studios, airports, banks, and etc.

Incheon as a metropolis—affected by the radical impact of
the last decades’ economic boom and rapid development—
offers countless possibilities to study the places of
contemporary lifestyle in an ever changing 21st century
setting. In a new site-specific project created during the
IAP residency program the artist plans to concentrate on
the imagined future.
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. Bornin 1973, Japanese nationality

Based in Beijing, Tomoko KIKUCHI's photography, video,
and video installation works examining the themes such
as gender, social changes and war, focus on the people
who live in cracks of a dynamically transforming society.
Forexample /and | (2005-2013), Lost boundaries (2012) are
the photographic and video works about young Chinese
LGBT people who wander about the unclear boundaries
separating men and women, where big changes are
occurring in the sexuality in urban youth. In every project
she has been involved with their community fellowship
for along period of time. These works visualize the energy
of crashes out of conflicts, and the human power to
overcome the contradiction and complexity of the world.
Her plan in South Korea is to build the work visualizing
North Korean people whom she has been following

for over a decade. This project is to see the unknown
North Korean defectors’ past, current situation and
changing problems surrounding them by comparing with
the phenomenon occurred in modern East Asian history
and contemporary society of globalization. It will arouse
imagination into the future of Korean peninsula while
producing photography and video works including
exchanging views with North Koreans in South Korea to
address their spiritual, emotional and social problems and
to open a new horizon for the present and future in light
of the latest promising development of reconciliation
between the two Koreas today.
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Mushi LIU

Born in 1988, Chinese nationality

Mushi LIU (formerly known as Boda Liu) majored

in painting. His works in recent years are mostly
concentrated in site-specific projects with public reality
implications. From TuttiBuoni (2015) and HongNi (2016)
to SANKANJYUSANRO (2017), Fly Busters (2017) and

An Illlegal Bee (2017-18), he tried to transform everydayness
into social issues through installations, sounds, videos,
and digital paintings. In 2018 artist-in-residence in
Thailand he had an in-depth communication with seven
Kathoey actresses who lived in Bangkok, and showed his
imagination of the relationship between “stage” and “the
consumed gender” in further videos and paintings.

At the Incheon Art Platform, the artist plans to continue
his investigation of different geo-cultures based on

his practice in Thailand, regarding the influence of
Korean popular culture and its technology known as the
new ideology, and how it can be applied to transnational
social and cultural psychology.
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Renz BALUYOT

Born in 1989, Filipino nationality

Renz BALUYOT's body of works in general are drawn
from socio-political narratives that center on urban
decay, examining how history can play in our continuous
reassessment of our identity in the modern world, while
responding to contemporary issues. Primarily working
with rust both as subject and material at times, there is
a poetic take in using the material in portraying society’s
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e Aol 20| QICh Xt R = realities as rust itself is a physical manifestation of
A= Holl= MKl HOl ot X7k AFEE 2ol £ disintegration and time. His works have also evolved
7o Jt5 T AtS|e] MBS = O|al5ta, CHst HALR to installation, textile, and sculpture; making sense of

objects as representation of a society full of meaning,
struggles, and memories, attempting to challenge the
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AS MX|, g, xZo 2 WHEA|7| 1 Ut i ety = i e i ” T
- _ position of the artist (himself) and the audience while
HEQo 2|2 Xtol2 S5 A9 Y sk = 20 o ) : ’
LEXE Ho HYS Sl Bl SEOf thol S 20l living in a world full of rich histories.
S5t UL O EH S-S 7te| Eal gt -0l Z|of The artist through his recent works has been investigating
O3 H#HEE|=X|, o{EHA ZZt0| O|&, M ASEES E5| more about borders and territories. Ideas about how the
&I E|=X|0|| L5t A ZHS0|C}. QIR OIEZBHE 7| X|EIA| 7|2t spaces - theiridentity and their power, are defined by
_ S these borders and how places are represented through

S0t B7H= 817 Holets FT0| FRE OHet X1 T} AL, . e e o oo

- N - o art, production, and interaction. During his residency
AR =HE HF0] 0|218 FHIE A& BT E AI=olc.

at the Incheon Art Platform, he plans to continue his
explorations on these themes while focusing on Jung-gu’s
notable location by the port, its history, and architecture.
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YUN Jeho LEE Sangwon

19774 X S48 & Bornin1977, Deajeon 1982 A EM < Bornin 1982, Busan
SIS SH20|aEEetn 202 SOt T2 K| THol| A g YUN Jeho received an MAin Electro-acoustic Music [AtlS jziate 2|2 o SOof|A] K| =I| O SHA}, § LEE Sangwon holds a Bachelor’s degree in Jazz Piano
HEESOET HEAE 519D A2l U1t 27 KIS % Compo§ition from Korea NaFional University of Arts, Seoul. OFAE|ZE SOl AIA|ZH HXFSOt MALE HS8iC) 7= é from Coc’arts Rotterdam, and a Méster’s degreein Live

S Theartist expresses sound, light, and space into words B 3 Electronics from the Conservatorium van Amsterdam.
2A0{2t5t0] 0[0p7|E TELD =S HXl= HYUS 00121 3 and presents a narrative with these elements. He realizes SEUFS VU 20|2 YHERSA QBMEE S S § The artist has created musical performances where
QUCE XHel O] Aedsh= CIXIE MAIE sS4 32tof| #L&istn $ hisimaginary digital world in an actual space and fills SO B3 s2 X7 MBE EEE S HEHAS JIJG210 3 contemporary technologies such as Live Electronics
ZOEZ C|XIO1= A9t oz 2Lt EyH= 7|1ZE9| Eof ) it with sound and light designed by a computer system. QIC} RZo| AAE HLIEE XIS 2 2 HAIS x|Sk5HH ) and Interactive visuals are applied to improvisation.
5| THRE BE| HHAIS X|QESHH, TERIZHO| Z7H0| £0{510] § He defies stereotypical ways of viewing and listening 9712 2016\ F= 5 WoEH SHE(VAM collective)ME 2 He seeks free forms that cross boundaries. This notion
_ _ £ andallows viewers to participate in the space through ~ s is exemplified in his 2016 album VAM Collective,
SXIH Az e AZE 7 St HES Hofel= Z their own senses and questions and create individual O 45| ER{HtC) 2|20 = 2t O Z2 EYHE F= 39 E released right after his return to Korea. Recently,
ZIX} O|oF7|1E MEAH -5t 'S BHEC o] = Sich § stories based on the clues they find from the work. This is Z2Z 2I5tH0] AlZfah HZto| NSt of2tdof 2Hst et g he has been engaged with research and experiments
AtS|oll A HO|E{St |07t ‘BQ5HE SICHQI of| Al ZHRIe] S notonly the artist’s own story about finding the answer Alglo| 25510 QT g on the interrelationship between the visual and the
HAHO ChEH EI2S ERla EX| 0 2HE AFSSHY “Lis to his pgrsonall?usstior? of“wZere dol belohngi" bgt also 3iT) 1= 22|, Mxjs oz 85 1|of (Prepared Piano 2\, audibFe, in or@er to create a performance that enhances

- R i _ a question to all “hovering modern men” who live in a ) ) - 3 one'simmersion.
OfEiol 3 =7RTeks BEel BE R71 #ig R xiel soqciety where everythinggis reduced to data. with Live Electronics) HZH A2} LS SHOZ AnH § Currently the artist is designing a work that deals with
0|0F7[017| = SiLt. At the Incheon Art Platform YUN will explore the past B HUH B, AT ST AU TR, ATH AFREl ™ connectivity—between visual and audio experience, time
OIMOIEZE M= QM S M6 25t 1A} and present of various cultures that make up Incheon S &5 HZd(Connectivity)g FH| 2 5= 2E2 24512 and space, the real and the virtual, human and computers—
ST EXIS 2M X5t =tHo| AT|ISS HESH 1 and collect sound from his surroundings. He will use QICH QIHOIEZUE o A= Al2| = OIS E510] o2 L centering on a performance and video of prepared piano
510 EX17} 0|07 | YTt A2|2 ESEH IEHAC light and sound to delivgrAthe sForieéand thg featurgs JATOR NEs} B A 9l |7|E OHST AT ClRtEH with live electroniAcs. At thg Incheon Art Platform Fhrough
of these cultures. In addition, with his experience with a performance series, he wishes to enhance his artistic and

TAlof ZEstaxt etof 8 2717} x| 100 E 2 HEat collaborations with various artists—from traditional to M2tz =0 of 27t HYE S8 AWK Fatk TItist technicalskills, and also create synergy by collaborating
SO E HLIEH CHdst o7t St nRstn et 22 contemporary—throughout the past ten years, he will QICL 2o = 2ol UHOA] R EHH 0|1 SE5| 5= with artists with various backgrounds. Ultimately, the
HIEtO 2 ME oi5|Eln} ME 282 J|Ho 25H= Sl attempt collaboration between a contemporary dance Q= 88t Y2 o= Alojdict artist aims to create a comprehensive performance thatis
DRE| HoS 5 7|41 HEC| Q=5 EES Al team and a traditional performance team in Incheon. intuitive and very appealing for the audience.
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Ji Park COR3A

1986 L7 &4 5 Born in 1986, Daegu HIR, 5=, HEY 3 KWON Hyunwoo, HEO Junhyeok, BYUN Junhyung
X|HS 0|2 HAE LolZae 2ok MALaFE ol § Ji Park majored in Contemporary Improvisation in the 2018 ZCH 5 =2 M3} QXA BE § Founded in 2018 and works mainly in Seouland Incheon
= - - 3 Master’s programs in New England Conservatory, Boston, - . @ COR3A stands for “Creators of Rave & Electronic Arts,”
SIS SIS, SAtEd Y SSTIXIE BSoHUCt 3 andFilm [I;es?gn at Hongik Unigversity Seoul Aftgr COR3A(Z.2|0}) = ‘Creators of Rave & Electronic ® whichisa group of artists who creates electronic art
o 1 = Qa 1
S Masts Lo ) o ) ‘at= oot 3 L ) )
SeiiE HEsh = Zajt=o| 2=, ofH § majoring in classical music Ji Park was captivated by Arts'2h= O|0| 2, HXS S oo, UM ERHOLE, 2 sound art, and audiovisual media art based on electronic
= - . < = - o
St 20| Fet=|7|EChe XHlTte] HEE #HZ & freejazz,and instead of limiting herself with a single genre, AF2EOLE, 2C|2H|FY, 0|C|0{0tE S &Efst= § music. Their basic ideas stem from “Algorave,” which is a
Q
(X|et AT 2| A|2|XR)E E5)| CIRI0)E 222 EF| 3 theartist has continually presented interdisciplinary art J20|ct IHO|M AR5t JiE0l AN | E0) YE 2L ) combination of “algorithm” that is often used in coding,
ME0|T 9/t 2014HEE 31211 93 0|22 97tH 51 g ;hrough theEJ/lPaFr:k Cor;tgzpfhrary :ertlis, WhIC2 SC:]OV? 2512 o|0|5H 0| HE ZEHEH T3 0]H (Algorave) S !/ i;d rj\/i that retpre]scerct etlectronli cu;ture. de mterglr;]g
eIk ) BrEiore GIEEES SIS S erunique s yei rom 014, eér |sA as worked an e 3 e artistic aspects of electronic art and sound art wi
EIAESH XY R SAS oozl 2loH, AHTS performed with international artists in Korea, Europe, and =%l Y= 5l 2lom, YHERHOIE, Z the popular culture of the rave, COR3A seeks to present
i - 1 ! = o= = § " - YA
SULUSUMEE o2 257t 55 HFXIE HEe % the United States, working widely as a music director for AH2EOLES| o &X EHut 2|08 E35te| tiEX STl ¢ adiverse range of artistic practices. Although they are
St=2 Wx| 1 QUct % contemporary dance, a film score composer, as well as an &2 S5l o Z2 AHRS0A CHst ofl 22l 2&S § largely based on music, they are also broadening their
QIHOIEBRBOIM S WL FS HERIA UEES § Improviser HO{F IR} SIS, SO4S HIOIAR BE51T UKD Y, ) f= afew Sesland nstalk ion:
8 AtthelIncheon Art Platform Ji Park will present a During their stay at the Incheon Art Platform residenc
45101 TaH et St SEE Hofy| SIS HSA % performance that reinterprets performgnces and works SAHY S S SAS B ES7 AU 2 theyV\g/ill undouztedly concentrate on music. COR3A W)?ll
no o= sH= = 3 . - . e H :
=S EURE HBIt 24= S| TYStaxt stot 27t 8 by Nam June Paik, alongside a critical analysis based QIHOIESHE eF7 |20l SA A LSS SH2= ; continue to integrate each member’s style and complete
20l0f|A| FeF2 &= SAICH 2571 L A|Zol27 52 27 < on contemporary compositions of an expanded string Stod, EIRIS9| CiQfst 2otx M E g8l6t= HHE 7% é’ COR3A's coherent style. In order to achieve this, COR3A
STl 2 M5, SCjS ot Xt U M A S ZI3HS A|Elo|C}. § ensemble. By studying and analyzing contemporary HELIZ Z40|0, 22 o 2405 COR3AS| 24X MiziE g will study and reflect on sound that is made by a modular
_ _ e composers and visual artists who have influenced - - 8 synthesizer (analog sound) and through coding (digital
8, 196040 O] HS] BSASE T Hsh= BRHMERN her, Si Park will continue to compose and perform 2l Lt 2101rt. O & Hsi 2&2] HClMolH(ore = % sZund) and (combi:e the r)esults into ?heir nexgt \(Nogrk
3= ME5 ’ ) 20|25 5 g ' . . T
B2tS 4 ESHH AL2 S0LET1E COR3A%H O FAE| 27|} Additionally, as a project that reinterprets films created A2E)2t ZYE 0|8 ARE(CIX|E AH2E)0]| thiet & Proof of Emotion. Furthermore, along with exploring
D22 HA S HXYV|E o|st EHAE 7148 FO|Ch before the 1960s, she and the sound art group COR3A will ‘A& A7 E TI™el LHZ o "o|H, O| & ECHZE CH2 % various spaces, COR3A will collect and create a database
work together and choose a film to create a performance ZHELO| (Proof of Emotion)2| AFRE 5} ZHia| o4 7|8t of random data (sound focused) from these spaces, in
by Lrl]smg aczuitlc |nstr:urT1ents and electronic instruments AlZl0|c}. 5 Ciokst Z7to| Ch3tEF2e} S| 7ol ChEt hopgs Tf mafklng an installation in addition to their
such as modular synthesizers. ~ o musical performance.
HEHCOIE (A2 E EHA)E M Est0] H|O|E H| 0| AStsH=
zielg A&jstn o, SO HEMA o|2l) 4X|HAIE
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	레지던시2020_내지7
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