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The system of residencies in Korea began to be established
in the early 2000s. Almost ten years have passed since then,
and the members and structure of the organization team have
changed as well. Compared to Europe and USA, which revital-
ized the concept of residency in the 1970s, in order to accom-
modate various artists and their expressions, the adoption of the
residency system in Korea happened relatively late. However,
the formation of a productive system of residency in the last ten
years, thanks to the hard work and effort of the early organiza-
tion team, is both commendable and promising.

Although the residency started out as a creative space in Korea
as in other countries, it has now begun to fulfill the function of an
intermediate space by utilizing its unique advantages. The sys-
tem of residency assists artists as it functions as both platform
and incubator, and also serves an important function in forming
a relational network in the art arena. Even though the system
was established relatively recently, it has now become an impor-
tant agency in the art arena. It is time to review the activities and
expansion of residencies in Korea

RESIDENCY, NOW is an exchange exhibition of residencies lo-
cated in Seoul, Gyeonggi, and Incheon. The system of residen-
cies started late in Korea compared to other countries, but it now
plays a core role in global exchange, and the agencies which
serve as hubs in Asia also participate in the residency system
of Korea. Artists who represent each agency and are part of the
system also participate in this exhibition, and are recommended
by the management of each agency. In addition to this exhibi-
tion, a meeting with the management team is also arranged. Cu-
rators who are now in charge of operating new programs, having
grasped the baton from their predecessors, will provide informa-
tion about the current mode of operation and process of change
of each agency, and discuss and suggest more effective opera-
tion measures and future planning from a critical viewpoint. The
diagnosis of such residencies may predict new phenomena.

The agencies participating in this exhibition include Gyeonggi
Creation Center, Incheon Art Platform, and SeMA NANJI RESI-
DENCY, which has resulted in limiting the scope of this exhi-
bition. However, the scope will be gradually expanded in the
coming years, and dialogue is sure to become more fruitful. We
sincerely hope that this exhibition will herald the advent of such
a driving force.

PARK, Soon Young (Curator, SeMA NANJI REISDENCY)

A7|2=MIE| Gyeonggi Creation Center

2009 108 7HEHEH A7IZEMIEI= 22| dlE7tSel it
Hots IHEQ OfE HIX|THAIYLICE =B XjH 2t Kol FEAROIR
HIRSH Cist AIEE #5T U= F7IEEEE A1I71I’“0I""A1E Xgxe

r.&
-u
ru.'?!
0

ujo
Ral

SsiEl Z2O¥OR 832 AHS0IAIE IHTHZ ASsHs 71218, 22 2t
SOI= M2 =02 8122 BT ofshsks A7IS SofsknAt BHLIC,
H7IHEMIES Z7IS A8t Z7IRSIHE A4 JIHOR M HXISA| X Solm
g ZEOY, SN 2t 97, XIHH DT2ME S EUZ AhS0| AR F
AEISS ChUs HENE SRAFIS B, ZYISDIo| 25t S4H Azt Ho|
B UM SRS sl ;ST USLICH Ol2fE IBH A 2US S8 27|
HEMIE|S 0[2HRISAL MER SEHS TICIAUS Hots LIZE 2olX ol &
&lo| zo| & HYLict

Gyeonggi Creation Center (GCC) opened in October 2009 as an in-
ternational art residency to support creative work and research for
artists of all nationalities. The creative studios and various facilities
are pleasantly located among nature and its specialized programs
focus on both global and local aspects by creating opportunities for
Korean artists to emerge internationally, and offering foreign artists
the chance to view Korea from a fresh perspective with renewed
understanding.

GCC is managed by Gyenggi Cultural Foundation attached to the
Gyeonggi Provincial Government. GCC is, while expanding the art-
ists’ research and creative activities in various forms such as the
residency, education program, interdisciplinary research and local
collaboration projects, endeavoring to enhance the accessibility
of cultural resource for Gyeonggi Province residents and popular-
ize creative daily activities. Through this role of public interest, GCC
will become a setting for creative experimental art that delivers a new
future-oriented cultural paradigm.

Z7|2=EMIE] Gyeonggi Creation Center

425-310 47|z QHMA| SH7 MZES 400-3

T. 032—890—4820 F. 032—890—4880

400—3 Seongam—dong, Danwon—gu, Ansan—si, Gyeonggi—do 425—310 Korea
T. +82—-32-890-4820 F. +82—-32-890-4880
http://www.gyeonggicreationcenter.org/
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Gyeonggi Creation Center presents 7 artists as “Joo Jae Whan with
good fellows” in RESIDENCY NOW exhibition: Joo Jae Whan, Jun-
Sik Park, minah Son, Daeil Lee, Jeoung Kiheoun, Taewon Heo. Joo
Jae Whan with good fellows have been practicing in terms of ‘Pub-
lic Art’” making more intimacy to the public by their works. In other
words, they make spectators considering whether this is an art or
not throughout their activities such as humor but still critical, shelf
project for communication, picture-taking project with people in
Daebudo, where GCC located, music and sound project with blind
children, planting flowers with people, Art hen house, Art-Taxi, these
artists are pioneers to provide us more questions between art and
art in everyday life. Although this is not the whole explaining of GCC
but the special part of engaging various communities around as well
as trying other characters in art itself.

o710l 22 Moz E7t2?(May | plant flowers here?)_variable size,
site—specific planting flowers_2011-2013
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Titled “Operation-13 Black Beads,” this work will take a part of the
narratives of the overall project. The 13Black Beads in the video
move spontaneously to collide with one another to roll another way
to collide with other beads and transfer their own movements. By
doing so, they are showing their spontaneous movement or some-
thing that appears as spontaneous movement, as well as the trans-
fer of forces created by such movements.
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ZHE—-13712| ZE F&(Operation—13 black beads)_2 channel video, HD_
4’00”(loop)_2010
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Incheon Art Platform
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Incheon Art Platform (IAP) is a multiplex cultural arts center pur-
chased and developed by Incheon Metropolitan City, transforming
the turn of the century structures and nearby buildings in Haean-
dong, Jung-gu district as part of the old downtown restoration pro-
ject. Incheon Art Platform’s historic and strategic location enhances
the area’s comprehensive revitalization efforts with a specific em-
phasis on cultural and artistic perspective.

IAP offers a nurturing venue for productive creativity in arts and
culture. From active production to dissemination, IAP engaging the
public with education and arts programs that the city of Incheon
promotes as a part of global art community. Both IAP and Incheon
city continues to support the effort to realize the dream of creating
a cultural city that promotes a creative dialogue between various
constituents of artists and audiences from all regions of the world.

£ INCHEON ART PLATFORM

400-021 IMEAN| Z7 HMEHE 218HZA 3

T. 032-760—1000 F. 032—760—-1010

218-3 Jemullryang—ro, Jung—gu, Incheon 400—021 Korea
T. +82—-32-760—-1000 F. +82—32-760—-1010
http://www.inartplatform.kr/
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CHOI Sungrok collects the stories of violence, memories, fantasy,
and technologies in modern society through various types of media
to dismantle and reconstruct them again in the form of animation,
drawing, and/or installation arts. They would either adopt complex
epic structure over the passage of time or a series of incidents, or
reveal the double sided montage of play and violence. He closely
observes social and environmental issues dealt in media, especially
the relationship between animation and public character. Soon to
be exhibited “Operation Mole” is special montage of animation and
installation art made of 8 different animations but connected into a
single story of the artist’'s memories against the backdrop of political
and historical incidents. The journey into the underground and the
stories of mission and love of Mole Tank and a Pilot consists of eight
different scenes and historic events during the pilot’s time travel.
The eight scenes are made of a piece of panoramic scenery, four
structural scenes of Pilot and Tank and their underground journey,
and three sceneries of the background.

I X|(Operation Mole)_HD Animation installation_4’00"(loop)_2012
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JUNG Jihyun kept questioning the functionality and diverse per-
spectives of urbanization with the spaces and buildings rise and fall
in cities. In his “Construction Site” series, he captured the construc-
tion sites of New Town cities including Chungra Incheon, Pangyo
Bundang, and residential areas in downtown Seoul. He leads us to
look through the clash point of ‘destruction of the nature’ in the con-
struction of large apartment complex against ‘creation’ of shelter
more than a roof over the heads of modern city dwellers. He then
portrays the cold and rational places of construction site into in-
dividual but sentimental places. Through this creational installation
and discovery, he brings our attention to the conflicting and contra-
dictory gap between them.

ZAFE 20 (Construction Site 20)_Pigment print_120X 150cm_2012

FL2= MEAILHS] HHXI=of ¢
H*E%FZ";SEH THuF EHSE #
l=o0| obXEl xtef

C| = xt7
izt ShE0f| S & QIEE :‘:I-II-A_rErqg Z712 N2sh|ct.

X0l HRARL|RE JSHAl, Y58 U ET, HEAZZ IS SHsHH

QEAEC|R, FHREH So| 2AIA AXISA| ZRIUS Sai YFAIS)

SHLRE ML OF22 URnITAARCILE SAY WiSe)
3

SeMA NANJI RESIDENCY (SNR), which is run by Seoul Museum of
Art (SeMA), was opened in 2006 by renovating unused sewage treat-
ment facilities on Nanjido, Seoul. SNR has focused on incubating young
and emerging Korean artists and their artistic activities. It runs various
programs designed to revitalize international exchanges, and provides
studio spaces for promising new artists to allow them to concentrate
on their artistic activities in a stable environment.

SNR assists international exchanges between artists in the studio by
running world-class residency programs such as project exhibitions,
workshops and publications, mentoring programs, open studios,
and international exchange exhibitions. Opening up the accessibility
for more international proposals of artists, critics, agents, theorists and
curators, the Nanji Residency will continue to provide its service on
artistic activities and needs for contemporary art producing.

HX|O|&3EAELC| 2 SeMA NANJI RESIDENCY
121-832 MEA| OIZ T SH=2YZ 108-1(AUS
T. 02—-308—-1071 F. 02—308—-1082

108—1 Haneulgongwon—ro (481—6 Sangam—dong), Mapo—gu 121-832 Korea
T. +82—2-308—-1071 F. +82—2—-308—-1082

http://semananiji.seoul.go.kr/
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Originally inspired by the story related to “freind” in Animal Farm
(1945) by George Orwell, the installation suggests a reinterpretation
on the real meaning of friend and friendship in our society in gen-
eral, and a further discussion on collaboration and coexistence in art
production. The mosaic generated movie associated with the fiber
optic installation “Can’t Take My Eyes Off You” and the kinetic light
art “You Were My Sunshine, My Only Sunshine” on the set deliver a
message from the sound and lyric itself. A living room where friends
are in faces some sort of dilemma. It represents a space where we
would recall the events occurring between social media and indi-
viduals, corporations and clients, or networks and users. The liv-
ing room as a space where fictional and real stories are overlapped
engages in subversion of the space of comfort and privacy. The
private sphere more and more expands to the public domain. The
living room seemsstill closed, but it is strategically opened as an
architectural place where we possibly penetrate into the network.
Without knowing the fact that anonymous spectators appeared as
‘friends’become participants, the audience eventually plays the
main character on the set of the installation. In other words, “friends
in the living room”portray us as being constantly watched and evalu-
ated by others through the network forme.

Freind2 in the living room_Mixed—media, projection, sound, LED,
fiber optics_Dimensions variable_2012
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“Feedback Field” is project inspired by sounds of the city that are
inaudible to the human ear. This project aims to analyze digitally
encrypted wavelengths through sounds, based on theories of urban
space, such as topology, geography, geophysics. We can find radar
sites near park, check the routes of flying object above graveyards,
and take an interest in the influence of numerous power stations
(wind energy, nuclear power) on urbanites.lt is through this encrypt-
ed phenomena that are delivered through silent electronic wave-
lengths, which enable us to take these actions. The main subject
of “Feedback Field” are electromagnetic fields (EMF) that are pro-
duced in the city and influence mankind. | converted wavelengths
of EMF collected from the field, which consist numerous electronic
wavelength that dominate the city, into sounds for people to hear
on-line. Sounds, images, and GPS information gathered from the
field are uploaded on-line, which can also be accessed by QR codes
that are attached to places all over the city. People can scan the QR
codes with own smart Phones or listen to the sounds of the EMF
from their surroundings in real time through the “Black Box”, which
is an electronic device placed in the exhibition hall.

Feedback Field_Mixed media_Variable size_2012-2013
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