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LEE Jaeon,
Director of Incheon Art Platform
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Incheon Art Platform opened a decade
ago. IAP was founded with the two
missions of reviving the declining original
city center’s flame, as part of the old
downtown development policy of the
time, and expanding the creative base of
Incheon'’s art and culture while operating
a residency. We owe our success to the
aspirations and support of countless
artists, organizations and, particularly, the
civic society of Incheon.

Although the concept of a platform is
becoming common today, when the fourth
Industrial Revolution has arrived, that such
forward-looking naming of a culture space
took place around 10 years ago was indeed
immensely prescient. Like its name, IAP
became a place where hundreds of artists
have stayed and engaged in diverse artistic
activities. Countless artists and Incheon
citizens have visited IAP for exhibitions,
performances, and education programs
in the past decade, and at least about 300
artists have participated in the residency
program. Many artists who practiced their
art skills and set their creative soul on fire
here have gone on to garner attention
as internationally influential artists.
Together with this, | trust that, through
IAP having served as a great primer for
their art-making activities, these artists’s
relationship with Incheon in their lives
as artists will become well known. Now
Incheon has gained 300 ambassadors.

For our tenth anniversary, artists
who are proud of their relationship to
Incheon are gathering together. IAP’s
10th anniversary program has the title of

'Overdrive', and is designed to help us find
how we could healthily raise our cultural
competence. Also, | hope for society to,
if just once, place art at the center of the
stage and become happy in its presence,
while contemplating art’s essential
meaning. With our commemorative
exhibition consisting of five sections,
including one displaying an IAP resident-
artist archive, international symposium,
and various programs; we seek to review
our achievements of the past decade, and
also collectively sketch our next decade.
Furthermore, the Artist-in-Residence
program 2019 Open Studio, arguably
IAP’s highlight, will also be held; giving me
confidence that we are in for a precious
time of Incheon citizens communicating
and sympathizing with our artists.

| express my boundless gratitude to
the many artists who focused their passion
on IAP in the past ten years, which glowed
brighter than ever before for the buildings
that endured a century of the Haean-
dong wind, and Incheon’s art-and-culture
professionals and citizens who were
unsparing with their encouragement and
support. | thank, from the bottom of my
heart, the cultural organizations of several
countries, the City of Incheon, and the
Incheon Foundation for Arts and Culture
staff, who have consistently and securely
supported IAP; and | encourage IAP
management team'’s service.
Thank you.

Director of Incheon Art Platform
LEE Jaeon
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IAP Building A Chiltong Madang

IAP Building B Gallery

IAP Building C Theater

IAP Building D Office

IAP Building E Studio

IAP Building E Warehouse Gallery
IAP Building E Window Gallery

IAP Building F Guest Rooms

IAP Building Open space for creation
IAP Building Communal Studio

IAP Building Open space for creation
IAP Building H

IAP Building E Window Gallery
Information

Outdoor

Openg Ceremony Stage

Cha Studio
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Visitor Information

Take subway line 1 and get off at Incheon Station,
IAP is a five minute by walk towards Jungbu
police station.

Parking lot
There is no parking spaces, It is more convenient
to park your vehicle at nearby pay public lots.

FRI SAT SUN
9.27 9.28 9.29
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The 10th Anniversary Commemorative Exhibition

‘Overdrive 2009-2019: traveling subjects, creators, experience of places’
QIMOIEESE BS MAIH, ES 1 Zz{2|, 2= Z2i2| Y 0f2|, HE ZEMEE/RHK) ARLIL,
IAP Building B Gallery, Building E Warehouse Gallery, Building E Window Gallery & Outdoor Space,
Building H Project Room/Cha studio

20194 UFET QEARCIQR
2019 AIR Program OPEN STUDIO
QIMOIEZAHZE ES ARCIL IAP Building E Studio

7Hef2 =N MEX|Z ZM2019

Opening International Q1M Huljz|7| thEl

Ceremony Symposium Woopsyang ‘2019

OIMOIEZME | OIMOIEZUZE Incheon Space-out

Zokmxt CE Zoixt Competition’

IAP Square IAP Building C QIZOIESHE SUYE
Theater IAP Square

BxtA Z2UE x 2E0
GONGJAKSO PROJECT x OPEN MARKET
QIMOIEZHZE G1, G3 IAP Building G1, G3
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‘Recreation of Place'
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IAP Building C Theater
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MIM3,
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'Other Locality and Other Art'
@) AKL|2 Cha studio



QHHA 2019.09.27(3) DS ¥ oke| QI mjjo|M & =234 ohLY Information 2019.09.27, | IAP Building D Information and Programme Guide
-09.29(%) Fri-09.29, Sun Outdoor

7|4l 2019.09.27(3), o) =t OIHOIEZE 10 JHISHAL & G270 bt Opening 2019.09.27, IAP Incheon Art Platform 10th Aniversary

6pm Ceremony Fri, 6pm Square Opening Ceremony & Artist's Night

10=4 2019. BE FMAJX [ng\ 1. ZEtolIA] The 10th 2019. IAP Building B [Section 1. On the Agora]

PIEEIN 09.25(%) OIMOIEZE o|=xly| = ‘QHCalo|E'E =2 5t Anniversary 09.25, Wed- Gallery Exhibit contemporary visual art works under the title of
(U=t 10.27(2), | TH AJZHol& RHE RA| ComrT)emo- 10.27, Sun, ‘Overdrive’ among the IAP Resident Artists
2009-2019: 12-6pm, S " . ra_t“'/? 12-6pm, IAP [Section 2. To Propose]

ofati5H= fouEn orest - ;—. 2. wiet OE i ) Exhibition Closed on Outdoor Outdoor installation works of Hong Ji-yoon and Klega,
FHIS, 2EEX}, EXlz, Sa7tel ofel UX| M= A Mondays Space and 2019 Incheon Space-Out Competition’
stAo| HE) SXY 2019 QM Hu2|7| thel Z2HME ‘Overdrive hosted by Woopsyang

» 2019 2V Fuf2|7| chaf 2009-2019: » 2019 Incheon Space-Out Competition’
2019.9.29(%), 2pm, SIHOIESHE SAAE traveling 2019.09.29, Sun, 2pm, IAP Square
sIzomaa) (414 2. FokS17 ] subjects, IAP Building E [Section 2. To Propose]
(=3jo| ZHE HZ) creators, Window ‘Play Platform Puzzle’,
ATIEI] TEEE FA| exfpelrlenc’e Gallery Citizens Participation Project Exhibition
of places
e . P Cha studio [Section 3. To Expand]
® __Trtlg _ [ 3. 2] (58, Sinpo- ‘Other Residence Other Locality’, an exhibition that
(?'Iﬁlu &7 BIRIEAl 27 2 21F % 2I20iM ESsha I RiSel ro15beon- focuses on places and activities of artists who are
Az SE=D| XEAOf| 25X A 4 gil, Jung-gu,
1542 58) zsa Jé;i“f" ?Al (%OHZ-I T:Eg_ OLEI EA;E 2IED Incheon) working around Incheon after entering the residency.
> 2HZ= HIOIS THE R TS Ol » Roundtable’'Other Locality and Other Art’
201910.27(&), 4pm 201910.27 Sun, 4pm
ES [MIM 4. 7123517]] IAP Building E [Section 4. To Record]
POnELCIE OIROPEZANE A} L QZXE7} OFF}0|EL FA| Warehouse Archive Exhibition of IAP Projects
Gallery and Resident Artists
HS [78 5. 342l 3] IAP Building H [Section 5. Experience in Place]
D2HES QIMOIESHE 7i% 0l710]2 TA| (Re-play) Project Room IAP Architectural Archive Exhibition, ‘Re-play’,
10am-6pm, K2 10am-6pm, No Closing Day
CS 3% > 2| HAo| TEHY IAP Building C » Lecture 'Recreation of Place'
201910.05(%), 4-6pm Theater 201910.05, Sat, 4-6pm
2H| MEXH | 2019.09.28(E), CS3HE ‘&7 IXIEAIR X HSLIEIZ 2|8t O|2fE International 2019.09.28, | IAP Building C International Symposium on 'Artist Residency and
2-6pm 254 olg'S FHZ st 2ZH| MEX|Y Symposium Sat, 2-6pm Theater Future Public Art for Local Communities'
20194 YF=7H | 2019.09.27(2) EE OIHOIE: % HE 9019EE QITEITLO| 2019 OPEN | 2019.09.27,Fri ' IAP Building E | Opening up the 21 studios of the residency artists as
QEAEL|Q -09.29(%), AEL|Q ZAEL|QZ 217 ASL|QE JHut STUDIO -09.29, Sun, Studio the IAP Resident Artists 2019 Open Studio
12-6pm 12-6pm
TZRA 2019.09.27(3) G1,G3 JHEIS ZIRkD7I0| TRIA DRFE KRS GONGJAKSO | 2019.09.27 Fri = 1AP Building | An Open Market for an artistic experience programme
mamE -09.29(2), Tk EMoE CIxIeIZE0 7|Ee| PROJECT x -09.29, Sun, G1,G3 based on crafts and design, and for selling goods,
x QE0p 12-6pm RxpTZ7L Ol &X|3 T2 72T X Th OPEN 12-6pm which is participated by creators of the GONJAKSO

MARKET PROJECT of the open space for creation.



18:00~18:05 Iy HEHA
Opening
Performance

<#lInclude Red>

18:05~18:10 IHEIA
Opening Remarks

18:10~18:16 E3IAL
Congratulatory
Message

QI
Greeting

18:16~18:18 Alas2]
‘QIMOIESME 10T
&2 32 guxf
Award Ceremony
'Winner of Incheon
Art Platform 10th
Anniversary Slogan
Competition'

(AIHOI=EE 20161 LTV

(IAP Resident Artist 2016)

Al2IXt KBS OHLF2M X2
KBS Announcer, YOU Ji Won
QIFOIEZAE 2! OlxHA
Director of Incheon Art Platform, LEE Jaeon

QIFZAA| HHLAE U ESH
Mayor of Incheon Metropolitan City Administration,
PARK Joon ha

QIMOIEENE =2 2I8E
First Director of Incheon Art Platform, CHOI Sung-Hoon
QIMOIEENE ST 2= OIAF S
Incheon Art Platform Master Architect HWANG Soon-Woo

QIHISIXHTE CHEOIAL 2=
CEO of Incheon Foundation for Arts & Culture,
CHOI Byungkuk

QIHOIESHE 2% oz
Director of Incheon Art Platform, LEE Jaeon
&2 33 MR XS
Winner in a slogan contest, PARK Jihye

18:18~18:30

18:30~18:50

18:50~19:10

19:10~21:00

39
Performance
<X|dZis ]3|
(JiPark
Contemporary)>

S 2AEIR

Interview

39
Performance
<Overdrive>

oll=7te)
Artist’s Night

Ji Park Contemporary

X|eh(=rz, "2/ QIMOIESUE 20194 UFE))
Cello and composed by Ji Park(IAP Resident Artist 2019),

HIMIG, OX[&(BALIXILL)

Video designed by Se Yeon PARK, Easy Song
HIS(HEEE22|YW) Jin Ho PYO(Voice & Clarinet),
HEMIE(TIOkE) Se Yun PARK(Piano),

LS| (xHYloIER!) Shin Hye KIM(Ist Violin),
FAH(M2dt0l23l) So Yung CHOO(2nd Violin),
Hr22H|=22l) Yong Eun PARK(Viola)

1. O[E|AE QIE{] Artist Interview
2. ojjzjAE 2|5 Episode Review

ojol2H(cHZ, 8/2HoESHE 20184 AFZIT))
Aram LEE(IAP Resident Artist 2018, Daegeum, Buk),

Z28|(Tx=22, mot/QAHOoIESENE 2018\ UFZITN)
Eunhee CHO(IAP Resident Artist 2018, Electronic, Piano),

LES(EL2]) Junsu KIM(Pansori),
OFHOKE71) Jungah AHN(Jeong-ga),
HAg(@mal, efEL) Si Young SUNG(Piri, Taepyeongso),
HAF(ERY) Kye Youl JUN(Percussion),
O[=(710k3, &2t2l) Joon LEE(Gayageum, Kkwaenggwari)

HIE3 nlE|
Network-purpose Party
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2019.09.25, Wed-10.27, Sun

IAP Building B Gallery

Mackerel SAFRANSKI
KIM Kira

KIM Siha

Sascha POHLE

SIM Seungwook

OH Jaewoo

YOUN Juhee

LEE Chang-Hoon

IAP Outdoor Space

‘Play Platform Puzzle’

IM Youngzoo

JUN So-jung
JUNG Haejung

JO Haejun

CHOI Sun

Klega

HWANG Moonjung

IAP Building E Window Gallery

Woopsyang
Klega
HONG Ji-yoon

‘Other Resiedence Other Locality’

Cha studio

(58, Sinpo-ro 15beon-gil, Jung-gu, Incheon)

IAP Building E Warehouse Gallery

‘Re-play’

IAP Building H Project Room
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We began from the Agora

2019 marks the 10th anniversary of
the founding of Incheon Art Platform. Its
commemorative project ‘Overdrive 2009-2019'
will be held from Sep 25 to Oct 27 throughout the
IAP. Its title ‘Overdrive’ indicates an accelerating
equipment to boost a starting device and this
term suggests IAP's new transformative energy
and dynamic vision by grafting this progressive
spirit in that boosting into art. At the same time,
the term points to the institution’s potentiality to
evolve, expand and spread as a creative space
while it implies the difference residing in Incheon
and cultural diversity based on that very difference.
The commemorative project ‘Overdrive 2009-
2019’ consists of exhibition, opening ceremony;
international symposium and citizen participating
program. Commemorative exhibition Overdrive
2009-2019 : traveling subjects, creators,
experience of places aims at examining a creative
space’s process of transformation and its
aesthetic phenomena while experimenting art's
dynamics and possibility. The exhibition studies the
transformative process caused by 300 travelling
artists’ staying, the circulation of creative activities’
appearance and disappearance, as well as the
fast-changing contemporary art’s processes of
repetition and renovation.

As the title of 10th anniversary’s
commemorative project implies, the project has
a purpose of examining cultural diversity within
the locality as well as IAP’s new transformative
energy and dynamics. This intention is visualized
in the exhibition with 5 sections. A total of 5 small
exhibition halls are separate spaces, but linked,
as they clearly distinguish from each other having
each different purpose. This exhibition is fluid,
immediate, contemporary and provides multiple
creative spectra instead of focusing on the theme.
The exhibition starts from IAP Building B Gallery.
Section 1. ‘On the Agora’ invited recommendations,
by domestic advisory committee members, of

contemporary visual artists who can express
dynamic transformative messages among IAP’s
resident artists. Most of the works in the exhibition
express criticism of system and of convention,
political participation, creative activities as well

as movement toward change and innovation
concentrating on new aesthetic value. While Choi
Sun doubts about visual vision represented in
aesthetic paradox, Kim Kira, Sim Seungwook and
Hwang Moonjung deal with individual and collective
desires, the gap and lack between them lay in the
bottom of the capitalist social structure. Mackerel
Safranski's drawings portray desires around the
situation of the times and physical violence. Lee
Chang-Hoon reveals hidden intention of individuals
and their desires in order to body forth society,
history and time and Jo Haejun examines multiple
borders drawn between generations by personal
memories and narratives. Sascha Pohle re-
interprets indicators within the difference between
awareness and culture while Kim Siha shows the
gap between that difference and distinction. Jun
So-jung and Klega visualize their messages on
social issues like human rights, refugee, disparity,
border and state power. Oh Jaewoo, Youn Juhee,
Im Youngzoo and Jung Haejung, at the same time,
deliver hopeful messages about change and will
for newness following aesthetic events dealing with
clashes and harmony.

Section 2. ‘To Propose’ is a project to reveal
the placeness of IAP as an extension of the Section
1by expanding multiple media to study cultural
diversity. Klega's Everystate installed as a huge
banner outside the building patternized the one
States of exception installed inside the IAP Building
B Gallery which expresses reorganization of the
country’s location and borders under the capitalist
power structure. Another outdoor work, Hong Ji-
yoon's Chimney Chim Chim Cher-ee links the
elevator structure with the exhibition theme and
proposes the linkage as a chimney that supplies
power to the Platform with ornaments of flowers,
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birds, colorful images and their crossing meanings.
Along with the exhibition, as a way of connecting
Incheon citizens and the public, there will be
Woopsyang's participating performance ‘2079
Incheon Space-out Competition’ and IAP Building
E Window Gallery will hold the photography
exhibition presenting photos from Play Platform
Puzzle which was the citizen participating event run
in last August. Like a puzzle, small parts assemble
to create huge figure as all expected, the project
aims at completing the whole 10 years with
numerous citizens and their stories accumulated
from IAP's opening in 2009 to the present in 2019.
Section 3. ‘To Expand’ will be held in the gallery
near but outside the IAP, Cha Studio(58, Sinpo-
ro 15beon-gil, Jung-gu, Incheon). The exhibition
illuminates artists who participated in the residency
program of IAP, especially who gathered for small
group activities and creating artistic spaces in Jung-
gu area. Contextualizing these artists, the exhibition
highlights Incheon’s placeness and relocates it
within contemporary context. Section 4. ‘To Record
is an archive exhibition showing multiple projects
that IAP has proceeded for last 10 years since its
opening in 2009 till today, and all the resident artists
joined residency program at a look. This exhibition
emphasizes the importance of being together
through about 300 artist teams’s experiences and
listens to their voices by interviewing them how the
one-year residency program affected in a positive
way. At the same time, the exhibition aims at sharing
their thoughts on various arts by defining the
contemporary art as leading contemporary artists
by themselves. Section 5. ‘Experience in Place’
sheds new lights on IAP’s architectural meaning
and presents recordings, collections, used data for
construction collected by the architecture master
Hwang Soon-woo at the time of establishment.
With photos and videos in the past, and model

installations back then, the audience can see
modern architectural language connecting the past
and the future along with IAP’s transformative scenes
functioning as a street in the passage of time.

IAP, for last 10 years, has raised its position
as an international residency experimenting global
aesthetics within the locality. As a space furnished
with supernational networks where the globality
and contemporaneity meet, the institution has
worked to become an international residency with
its 10-year history having the urban characteristics
like Incheon, the original city center and the open
port. Established to support artists’s creative works,
regenerate the locality with old city center’s urban
development, and provide citizen culture, IAP has
offered the power for the artists who have searched
for alternative arts during their stay at the institution,
to move forward to expanded concept of art, which
is not just one’s own presentation, but a genre
beyond visual art, subjects with heterogeneous
natures, utilizing the network activated by people
who demanded the art. At the same time, the
institution has produced cultural diversity with
residents’ participation focusing on local’s original
value and characteristics. These activities have not
just caused people’s approach toward art itself,
but also contributed to enhance Incheon'’s old city
center’s local environment. IAP’s 10th anniversary’s
commemorative exhibition emphasizes variability
and dynamics of contemporary art showing the
process of transformation from the place of speaking
to the place of practicing with resident artists’ visual
art works and records of them. We hope for IAP to
keep supporting new art forms, new artistic attitudes,
rising of new artistic subjects while it exists as a
space where the locality and contemporary globality
meet in fluid politics, so it finally becomes a plaza in
which the art resonates endlessly.

Curator of Incheon Art Platform
OH Hyemi
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=52120, 0|0l A, 140x260cm, 2017
Struggle 120, Pencil on paper, 140x260cm, 2017

Mackerel SAFRANSKI

Mackerel Safranski (b. 1984) is a IAP resident artist
2016 and 2017, and forms scenes by departing from
impressions of the body or social situations imprinted
in her mind. While exploring physicality, she pays
attention to how the subject, the other, and society
form relationships, and seeks to record the period
situation or reality surrounding the human body.
Struggle series displays the moment the body as an
individual becomes isolated or breaks away within
social and historic relationships. These works are
large-scale pieces created only using the pencil,
and the artist uses the material’'s most basic drawing
lines to present the body’s texture and weight,

and the dynamism of the figures’ movements; and
particularly, she represents the moment of bodily
transformation more dramatically through the
qualities of the transforming body. Of them, Struggle
120 references the Yongsan Disaster, and Struggle
611 references the Milyang Transmission Tower
Incident, and the situation of the movements of the
eviction service staff that was at the site, hatred and
violence being jumbled together is represented by
twisted, torn and floating bodies. The body being
transformed by distorted desires is driving itself into
adire situation to the extent flesh might be torn out,
a degree matching the pencil lines’ tension.
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KIM Kira

Kim Kira (b. 1974) is a AP resident artist 2013 and
2014, and assertively has expressed a responsible
attitude toward art and the artist’s social role through
performances, installations, and video pieces. The
artist pays attention to political and historic issues,
and seeks to ceaselessly speak out, as an artist,
about our society. His work is based on collecting
and editing many symbols, and consists of methods
for finding the relationship between contemporary
society and individuals and, further, a forum of public
opinion, through his trademark sense of humor and
metaphoric style. Kim is particularly interested in the
individual’s social and cultural position in the current
capitalist society, and the individual and group desires
running counter to it.

In Blind Man - Different Way, men and women
dressed in shabby clothes, and people of different
generations are hanging onto a man’s back and
scream while pushing one another. The piece, which
represents how they all collapse together in the end,
metaphorically presents Korean society’s absurd
reality produced by ideological, political, regional and
generational conflicts. They who can neither directly
face their situations with their individual desires nor
consider their companions are ultimately no different
from the visually impaired.

KIM Kira X KIM Hyung Kyu, Blind Man-Different Way, Single channel video, 13min 4sec, 2018
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KIM Siha
Kim Siha (b. 1974) is a IAP resident artist 2012, and
continues to contemplate art’s value and directions
through various projects. The artist pays particular
attention to psychological and sentimental aspects
such as anxiety, conspiracies, and the gap and
sense of disparity between all dichotomous things,
including reality and ideals, and the visible and the
invisible; and visually expresses them and expands
them into various media.

Twins on the Stage was created in 2016, and is
a piece that influenced all of the artist’s works since
then. Two identical-looking circles slowly acquired
mutually differing time based on the light bulbs’
time and temperature differences, and state of heat
production. The two circles, appearing the same
but different, acquire different personalities while
looking alike, like twins, and demonstrate through
this that the same fact can change differently
depending on thoughts, beliefs, and directions.

2 fl2] ‘ASol, AHQIA, FF, MM, 120x120x120cm, 2pcs, 2016
Twins on Stage, Stainness, light, electric wire, 120x120x120cm, 2pcs, 2016
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ME 0|2-SRAMEO| B3| HD H|C|L, 25%, 2016
After the Gift-Blossfeldt's Fan, HD video, 25min, 2016

Sascha POHLE
Sascha Pohle (b. 1972) is a IAP resident artist
2011. The artist works by copying or reinterpreting
indices of visual culture formed through collecting,
memory and cultural appropriation. He researches
the histories of various films and artworks, and
presents work of wide-ranging methods, from film
to photography and installation art.

Art Forms in Nature (Urformen der Kunst,
Karl Blossfeldt, 1929), a book of close-up plant
photographs, and fans of very slow motion appear
in After the Gift - Blossfeldt’s Fan. The invisible
fan in the video creates airflows using various
traditional Chinese fans, and continues to flip
the books’ pages. This continuously repeated
movement leads the viewer into a kind of hypnosis.
In 2016, the artist presented a performance piece
in which he displayed hand fans on a long table
and gave them to the audience as gifts, and filmed
avideo documenting this called After the Gift -
Dispersion (Documentation). The “after” in the
work's title refers to the time after gifting the fans to
the audience. These two videos, which are played
together, act as indices of the act of 'gifting' itself
while simultaneously allowing viewers to speculate
on a life 'after-gift', in which the giver and receiver
maintain a relationship transcending space
and time.
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SIM Seungwook

Sim Seungwook (b. 1972) is a IAP resident artist 2017,
and focuses on phenomena arising due to the anxiety
at the base of social structures that visibly seem
stable, fear, and deficiencies and excesses of human
desire. The artist says that, to him, anxiety is not
something that can be overcome, but is something
to become familiar with. He assumes what one
experiences in the process to be construction or
dismantling, and represents the vagueness of the
boundaries dividing the two phenomena through
works of sculpture, installation, and photography.

The currently exhibited work Construction or
De-Construction is a representative work of the
Construction or De-Construction series, which was
created from 2003 to 2015, and the black structures
reminiscent of traces of destruction become visual
interpretation of construction and deconstruction
endlessly operating in human desire. 'Construction'
and 'deconstruction’ in the work represent a point that
is difficult to demarcate in relative perspectives, and
the artist sees attempts to reduce its incomplete gap
as a continuation of an action intended to fulfill an
insatiable desire. Ultimately, the complete view of the
art is standing still somewhere between construction
and deconstruction, and that will be experienced as
a certain moment of construction or deconstruction,
depending on the perspective.

TE S8, ZA|LSX], 12T, FIEEEX|, OFF =M, 7HHMR], 2013
Construction or De-Construction, Polyvinyl acetate, dimension lumber, cardboard, acrylic paint, Dimensions variable, 2013
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OFZH k24 33{d HD HIC|2, 88, 2015
A Night Stroll, 3 channel HD video, 8min, 2015

OH Jaewoo
Oh Jaewoo (b.1983) is a IAP resident artist 2014. With
visual art as his foundation, Oh has been creating art
enervating boundaries and eroding their hierarchies,
while crisscrossing several borders. He plans
performances with artists of various genres including
installation, video and photography, and sets up
performances by traditional vocalists. Also, he tracks
senses that have changed while passing through the
body, movements, the history of space, and Korea’s
near-modern era, in a social context.

Oh completed A Night Stroll during his residency
at Incheon Art Platform, and expresses the sense
of despair he felt in 2014 while witnessing the Sewol
Ferry incident and film censorship that year. The
artist created this piece while wandering the dark
nighttime streets of Incheon with the guitarist Kim
Daein and dancer Nam Hyun-woo during his stay at
IAP in 2015. The city’s landscape, the appearance of
the dancer freely swimming through those streets,
and the guitarist's melodies lock together and cause
the nighttime street scenery to repeat collision and
harmony. Oh visualizes the individual’s condition
that supports social structures, and metaphorically
refers to society, culture, ideology and political
science. Through the scenes of A Night Stroll, the
artist delivers a message about a ray of hope for the
chance to meet something at the end of the night
air's despair he felt.
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8F3|(19779 SM)= QIMOIEZHE 20114 Youn Juhee (b. 1977) is a IAP resident artist 2011. She
QUFETIE T2HE H|0|AR X150 YUSH, has a project-based studio practice, also works as a
7 |EIXR s EE5HH SAf 19 X S} curator, and currently works individually and as part
OIEJAEEQ ZHIZ 27 SI=S 3l Z0|C}, of the artist duo Contempolocal.

ZTH= MIAte| RS ERYS 0| o|X|7} S A Youn rememb’ers t,h?t the world’s small entities
=2j9l2 y|olslT 0jSS Sa are the current era’s driving force, and creates

work revealing them. She thinks writing is a way to
=0|Ct, 2V = 22 M= 20| 22 5HX| 240 s . i . . .
Solck. 5 l? == ROI'LE x| 20t reveal one’s attitude without speaking or being with
CHE ARREat BIAISI QUX| R0 XMl EHES another person. She created the series
E2{LH= YAol2tD SZBICt 7Y HolE  1he Flowery Text Written by Will, and through it
A S 22 MH <Q|X|2 £ DJAIE> HEE revived her attitude and moments of willpower she

24434, 0|E Sall o|Toll= ERLX| R3HE had not revealed before. Endeavour to a Protagonist,
XMQ| EfER} O|X || 7SS iA=L, & a Series, which will also be exhibited, is a video
HAIE <FO1ZE &k5t B Al2|X>= 20154 piece that captures an actor’s rehearsal in 2014 in
Z2UE QFkOf| M ASHE Z=H|5HE 20144 ot Yang-yang of Gangwon-do Province, in preparation
O] B5|A DA S e QA REEQ|CH 2 = for the new year of 2015. The roles in the drama

SIEHS SIA| M2 AJRES ZH[SH= 0[S 2 o1FIT} are of characters preparing for new beginnings,
- - and overlap with the actor’s will of trying to one da
Z01Z0| E| 1A} 5H= B2 O|X|ot SHEICY, P ving Y
become a lead actor.

O|X|2 £ DJAIOIR(EEIREN)_EHR &, HIAE E2Q 61x84.5cm, 2014
The Flowery Text Written by Will_Boiling-Hot Hands, Text drawing, 61x84.5cm, 2014
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LEE Chang-Hoon
Lee Chang-hoon (b.1971) is a IAP resident artist 2015,
and is a conceptual visual artist who is interested in
actual existence on the other side of external skins,
as opposed to representation. As an artist, he seeks
to approach a linguistic, cognitive and conceptual
reality of an abstract level including that which does not
represent political, social or economic issues. The artist
uses the media of video and photography, based mostly
onimages and text. He reveals 'life' by representing time.
Unfinished Project - Dumulmeori (2017), which
will be exhibited, is an unfinished record of the original
piece, Red Time (Sept. 2016- ), in which the artist
intended to record the process of the red color of red
flags, consecutively raised with one added each month,
fading with the passage of time. Residents of the
Yangpyeong Dumulmeori area, who participated in the
project, opposed the Lee Myung-bak administration’s
Four Major Rivers Project, and came to terms with the
government for an ecology park following a fight, but
this ultimately fell through and the mood was one of it
all ending with the government's betrayal. Amidst such,
complaints were filed against the red flags, due to the
several meanings evoked as political, division-related,
and local boundaries; and it was left an unfinished project
in the end. Such methods of intervention unintentionally
caused many people’s hidden personal desires and
intentions to surface; in the work pose questions
regarding the hidden meanings about various issues
hidden on the other side of actions, including those of
liberalism and conservatism, division and war.

oj2te] ZRHE - S22, THiE o, E2Y, 72 57X, 26x37.5¢m, 2017
Unfinished Project - Dumulmeori, Single channel video, drawing, 7min 57sec, 26x37.5cm, 2017
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IM Youngzoo
Im Youngzoo (b.1982) is a IAP resident artist 2018,
and has collected and recorded stories and scenes
regarding legends, superstitions, and pseudo-
sciences disseminated across society; and has
embodied beliefs that cannot be certain, and the
structures of such beliefs, using the various media
of video, painting, installation, and publishing.
Aurora Reflection is a piece in which the artist
sought to capture meditation for entering outer
space through a stone she saw. If the candlestick
rock’s interstice widens, one enters outer space
and sees several natural objects there, and they
are images the artist represented of a giant world
evoked through meditation. The artist considers
video to be the most effective means for inducing
faith, and overlaps pictures, which she thinks are
reliable for recording the evidence. 'Chong-chong;,
the Korean title of Starry Starry (2017), is a word
referring to the image of dense and clearly visible

stars, and is used to close letters. The artist uses her
universal imagination within the semantic difference

between two meanings of a word, and represents

the meeting of two completely unrelated worlds, like
science and religion, through this. The non-narrative

images pronounced in the two video pieces
contemplate the intersection of video and painting
produced through the process of thinking, and
antagonism in which multiple dimensions intersect.

HAH
HAF(19824 EM)2 20094 TS UFETI2
T, MX|, HEHA SO| CIUSHIHRIE A=t 222
HHS S5l 0|AIN 2E0l|A 1o 222 SEICH
2oiLE|2] TS| Z0lM ZAl0 M QIS ST} HOIX|
= 24| S0l FF5t1, 0I5 il A nt
E|x5t0 wxt MMSk= B g RISSHCE QIS
A K, DM HIAES MEEER)SHLIZEIH SS
HIEIO 2 O|F THHISI0 MEA| TE5IHA 72X,
H2|H, n|shNel QASnt o] MX|M QASS
WRIAF = S ®IHStD ULt

<RISQ| > S22 Tj0| Eilo| UH 257}
3z2|AE|L H|2] 2Al(Christina Peri Rossi)2l
AHMQITYOISO| HY,(1984)E 2| EURoR
f=Ch YHXI0|X} ofd, SHoiAIR! T2|2 A2
20| UH HES S5t XpAle| ZZXIN ZxHol chst
Xizioll 7|QIStC I, HA Mo HA2 AMo|ojop7|E
BRI W2to 2 0|F5t = Al=S EHOHHCL
H2|Z2Al07| ELi= 71| BX[gAloR 2 HIAES
o= HIZMZ LA O|RIS M| X717}
TAIE Hi2HE = ARt 7ot oS0l 2t ZEES
Sojiie GA2 5L ZRHS MAIMIIM HE
oLt U= oln|H “ElSo| ui"E CItSt
Z= 0l A HIZHE T, 22|221 0|S 22 2 E
XIU=0| T AR ERI 0|5 22 0[0F7 | E-AIZICE

FolEol vl Thi'E HIC|2, 222 50%, 2016

The Ship of Fools, Single channel video, 22min 50sec, 2016

JUN So-jung

Jun So-jung (b. 1982) is a IAP pilot resident artist 2009.
She poses questions regarding the present from

a microscopic perspective, through various media
attempts in video, installation and performance, and
the translation of senses. She focuses on people at
borders in modernity’s ruins, and invisible voices, and
creates work weaving and cross-generating them
with her personal experiences. While fragmenting

and newly constructing the above based on narratives
diverting interviews, historic records, and classic
texts; she experiments with intersecting personal,
psychological, and aesthetic elements, and life’'s
political elements.

The Ship of Fools uses the exiled Uruguayan writer
Cristina Peri Rossi’'s novel The Ship of Fools (1984) as its
point of departure. If the novel by Peri Rossi, who was a
refugee, woman and lesbian, results from the author's
awareness of her middle-ground existence through
her experience with being in exile, Jun So-jung’s video
includes the attempt to move the novel's story into
a current context. The video; which incorporates the
artist's perspective on Barcelona as a foreigner, and
experiences regarding boundaries and movement,
with a focus on text she wrote in the form of a virtual
letter for Peri Rossi; looks at the implied “ship of fools”
repeatedly appearing in today’s global world from
various angles, and expands the story from physical
movement to voluntary and contemplative movement.
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JUNG Haejung

Jung Haejung (b. 1986) is a IAP resident artist 2017.
She has been using Seoul as her base camp to stay
in several places and collect the stories of those
places, and to suggest ways to view places in new
ways through the body's senses.

World of a Half of a Half is about the units of a
small world not visible to the eye, and the things
that are in a momentary 'state’ the units are staying
in. The artist presents a story about a journey in
which microscopic units are born, move, and
disappear, through a combination of video she
took in different parts of the world, and drawings
she created by reinterpreting the footage and 3D
animation. Through this, her work is revealed as a
loose link between one world and another. The artist
is interested in finding crevices that form between
the individual and the world, and is in the process
of exploring many possibilities for understanding
the world.

World of a Half of a Half, HD video, digital animation, 4min 45sec, 2018
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JO Haejun

Jo Haejun (b.1972) is a IAP resident artist 2014, and
has been creating documentary drawings telling
stories about his parents’ generation, with his father,
Jo Dong-hwan. His main works include the drawing
series Amazing Father, which portrays anecdotes
about Minjung Art, or the people’s, artists’ experience
during the 1980s and up t0 1991, and the drawing
series Unexpected Personal History, which portrays
the life of the artist’s uncle who was born during the
Japanese occupation, and experienced Liberation,
the Korean War, the development dictatorship era,
and the democratization era. Through such work, the
artist restores individuals’ memories, which are minor
and ordinary but hold cross sections of history. This is
intended to testify on behalf of a past that supports,
and has become the pedestal of, the present.

U.S. Army and Father-Portrait. comprising 16
pieces, contains the memories of the artist’s father,
Jo Dong-hwan, of American soldiers; from the first
ones he saw, in 1945 in Bukhae-do Province, to those
he saw during the Korean War, and while serving in
the Korean Augmentation to the United States Army
in 1958. He hired commercial painters who paint
portraits of American soldiers near the U.S. military
base in Pyeongtaek to sketch portraits of figures in the
existing work U.S. Army and Father-Portrait (2005-
2009), and painted those portraits using oil paints. The
artist allows different memories to meet through such
a process, and summons additional memories that
are derived from this. By revealing our current era with
apast era, he pulls into our fields of vision a reality that
was cast aside for a prolonged time.

U.S. Army and Father-Portrait, Oil on canvas, 37.5x27.5cm, 2013-2019
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CHOI Sun
Choi Sun (b. 1973) is a IAP resident artist 2016, and
has contemplated how to express the sense of

discrepancy between art and reality as he felt it. Choi

has been creating multi-layered art full of aesthetic
ironies, by using art’s paradoxes and ironies within
such contemplation. While paying attention to the
vague sense of fear, of a war, rising in the Republic
of Korea's society during the past few years due
to the national division into two Koreas and recent
political division within the Republic of Korea, the
artist creates work posing questions about the
visual illusion represented for viewers to overcome
fear and antagonism.

The artist pays attention to objects that are
dirty and ugly, or are not thought of as special,
and extracts decorative patterns, and creates
paintings in which exaggerated colors and forms
are substitutes. Mother Tongue, which appears
like a giant Modernist painting, is a translation onto
canvas of the form of stretched chewed gum. This
represents a will to challenge modernism painting,
and an acceptance of ironic strategies regarding
the illusion of the medium of painting. The artist
experiments with how the transformation of gum,

which is represented in an expanded way on canvas

as a painting, will be interpreted by viewers, and
inquires about the meaning and value of art.
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States of exception, HD video, 3min 47sec, 2018-2019

Klega

Klega (b. 1961) is from German, a IAP resident artist
2014, splits his time between London and Seoull,
and taught art at Sungkyunkwan University. Klega
has been creating installation pieces and drawing
series wittily interpreting language and images’
transformation or points of intersection, and is
interested in contemporary material culture.

States of Exception is part of the artist’s current
'State of the Nation Project'. Klega eliminates
differences between national flags by calculating the
average value of their colors. The flags, consisting of
various colors, produce the uncertainty of the viewer
no longer being able to recognize nations through
colors. Each color of the flags has its own color
code, and the artist inputs the codes into an online
algorithm and extracts sound. He simultaneously
plays, while presenting in succession, each reborn
color and sound to play 'mini national anthems'. Each
anthem produced through a series of processes
has a numerical relationship to its country. The work
shows the flags of 'states of exception'; which are
states that satisfy most, but not all, of the conditions
of a'nation state’; like having passports, a national
flag, and diplomatic recognition.




2™ HWANG Moonjung

S2H(1990 EM)=2 QIMOoEEZME 20174 Hwang Moonjung (b.1990) is a IAP resident artist

UFZTIZ, TAE FLMSH= CEH0l 279 2017. She identifies the structure and order of multi-

TXRO} AIME mielstT Cleket 71s0| SEf2 layered relationships forming a place, and visualizes
AlZkstato 2 7191t 7HO! | JHolat & x..;} JHolat them through forms of various functions to newly

ALZ, O LIO} AFS T} AFZ0| 27| S O RAS compose the semantic network of relationships

defining the place, e.g., relationships between
individuals, individuals and groups, individuals and
objects, and, furthermore, between objects. Projects
using various media, which include the physicality
and composition of materials based on diverse
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<FOHEN ZA|_AMFES2 ZA|Of| EXfsh= 2! narratives, and processes of reinterpreting objects
M QA E Z|CiSH K|Sk WASR K2 EAIE  form the main part of Hwang's work.
TS Q= HIQIZHEE @ Aof| RISSHEHA0|CE, Non-Affection for the City Vanishing Point

Z7H= 0|H MA|E E5f 217t9| —.—IHOHE 23510 focuses on non-human elements forming a small
O DSMS SX[5HH EXSHI=HIQIZE QA9 1=0|  City, by the means of excluding a city's human
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XL QM= T Ajof| CHEH EEFIS SRy TX} Sic}. elements as much as the artist could. Through
SAJOIM 25| 2 4 Q= OlIlE, S|U= S2 ZMa} this exhibition, Hwang seeks to reveal non-human
=T Mo o= o=

elements existing while maintaining their innateness
despite the absence of people, and the influence
they have over the city. The work comprises an
installation of balloons and banners representing
apartments and boxwood, which are commonly
seen in cities, and repeats contraction and
expansion based on the state of air. This embodies
individual elements repeating generation and
disappearance through interacting with one another
in the urban ecology.
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Non-Affection for the City_Vanishing Point, Mixed media, Dimensions varable, 2018
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‘Play Platform Puzzle’

Woopsyang ‘2019 Incheon Space-out
Competition’
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Facebook
Jimyung Lee

Section 2. To Propose
‘Play Platform Puzzle’

IAP Building E Window Gallery
2019.09.25, Wed-10.27, Sun

'Play Platform Puzzle', a part of the
‘Citizens Participation Program’ for the
10th anniversary of the Incheon Art
Platform, was a project to completes ten
years of time throughout an exhibition of
images and stories of citizens who have
been joined from the opening of the IAP in
20009 to the present in 2019, like a puzzle
that little pieces get together to complete
an expected image. Through photos and
stories taken by citizens who participated
in the 'photographic event' held on SNS
including Facebook and Instagram from
July 30 to Sept 1, the exhibition showed
people who have collaborated in various
artistic activities, including exhibitions,
performances and educational programs
conducted on the IAP. While viewing

the time of a decade made at IAP, we

will be able to reminisce about the past,
experience a new present, and imagine
the future to come.
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Everystate, Banner, Dimensions variable, 2019

Klega
Klega (b. 1961) is from German, a IAP resident artist
2014, splits his time between London and Seoul,
and taught art at Sungkyunkwan University. Klega
has been creating installation pieces and drawing
series wittily interpreting language and images’
transformation or points of intersection, and is
interested in contemporary material culture.

Every States, which is installed outdoors in
the central square, is part of Klega's State of the
Nation Project, and is a striped banner using
colors extracted from States of Exception, which
is exhibited in IAP Building B Gallery. In States of
Exception, the artist eliminates differences between
flag colors by calculating the colors’ average value,
and patternizes this. The flags, consisting of various
colors, produce the uncertainty of the viewer no
longer being able to recognize nations through
colors. Each color of the flags has its own color
code, and an anthem produced through a series of
processes has a numerical relationship to a country.
The work shows flags of 'states of exception’,
which are states that satisfy most, but not all, of the
conditions of a 'nation state'; like having passports, a
national flag, and diplomatic recognition.
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HONG Ji-yoon

Hong Ji-yoon (b.1970) is a IAP resident artist 2012.

Hong has garnered attention through her fusion Eastern
painting in which the artist represented everyday life and
thoughts, and various perceptions and feelings using
literary motifs, poetry and elaborate colors, and with the
traditional Eastern view of nature as her basis. Through
her work, Hong pursues a plural and synesthesic method
spanning both East and West, and the old and new, with
work including elements of classical Eastern painting

in a contemporary multiplex medium. Particularly, the
picture planes; on which neon colors that are a variation
of Korea's five main traditional hues, the free use of
ink-wash, and like a Pop art interpretation of traditional
painting intersect; build a painterly message including
artistic thought in the process of several elements
colliding and fusing together.

The artist says she felt the architectural structure of
the transparent outdoor elevator between IAP Building
A and IAP Building B Gallery; in connection with the
current exhibition's theme, was like a smokestack
providing the Platform’s driving force. By lighting a fire
in the smokestack, she reveals the symbolic meanings
of physically transforming creation and disappearance,
death and life. By thus approaching this place, the
artist provides an experience of healing and repose to
viewers in a space where flowers, birds, letters, and their
meanings intersect.

QIMotE: %JE"I AS TAIZE BS TAIZ Af0],

2| 2
23 I'.EH’.‘J FIE, 0121 FL|7OLZANATI ot At 2,
F3t H2IZEA(Mary Poppins )2l OST, ‘Chim Chim Cher-ee’.
ARzt QJOI Ms}.s_f 7|7} EntsHs BX| = ART.
LY xtedol 2=ollM Hofx] Lk2 Lt Mot FE T} 0l AofBtct
-EXREtE

The transparent outdoor elevator between IAP’s Building A and B galleries.
The Amisan Chimney, on which several patterns are elaborately engraved,
in the Gyeongbok-gung Palace Gyotaejeon Building backyard.

“Chim Chim Cher-ee” from the Mary Poppins soundtrack.

A device through which smoke of oxidized people and lives passes = ART.
| introduce the courtesan Geum-hong and the poet Lee Sang, who fell out
of the chimney of my art, and the flowers and birds that fell out with them.

- from Artist’s notes

Chimney Chim Chim Cher-ee, Site-specific installation, Dimensions variable, 2019
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‘2019 Incheon Space-Out Competition’ is
participatory performance by Woopsyang,
residents Artist 2012 of Incheon Art Platform.
Woopsyang is a contemporary artist presenting
work of various methods, including participatory
performances, publications, and installations.
‘Spacing-Out Competition' pays attention to how
today’s people become anxious if they are idle in
a busy city, and is an art performance in the form
of a sport in which people gather to space out
together in order to shake off their anxiety.
Participants view the opening performance
and do the spacing out exercise together, and
then space out in earnest for 90 minutes. They
are barred from thinking or laughing, nor can
they talk or fall asleep, during the competition.
The staff provide a few services to help the
competitors space out well. Each participant
can order beverage, fan and massage services
by holding up a color card they were provided
with, so they can focus more fully on spacing
out. Those who fail to space out are first given a
warning(yellow card), and are disqualified upon a

IAP Square, 2019.09.29, Sun, 2pm

second offense(red card). The competitors’ heart
rates are checked every fifteen minutes, like in an
actual sporting event, and the winner is decided
and awarded through a citizens’ vote.
The champion wins a trophy and the honor of
being inducted into the Spacing Out Hall of Fame.
'Spacing-Out Competition'is part of the
artist’s 'Urban Recreation Development Project’,
and is an attempt to experiment with play in a
city through the language of art. The artist asked
the competition participants to wear clothing
representing their respective professions to the
event, and if people representing their age group
and profession gather together, a small city is
born. An idle group, which is a small city appearing
in the center of a city operating without pause,
forms visual contrast with people in the bustling
city. The participants are both competitors and
performers in the competition arena. Through
the performance, the subject of art-making
transcends the limited range of artists, and
anyone can become an artist.

* If there are any absences at the competition, additional
competitors will be recruited through on-site registration.

Website

https://www.spaceoutcompetition.com/2019-incheon

Competition Schedule
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When the term urban regeneration was unfamiliar,
the artist residency, which was created by
transforming the vacant space in the old city centre
into an artist's studio, was already ten years ago. Until
now, many artists have temporarily stayed at Icheon
Art Platform in the Cultural District of the Open Port.
Among the 10th anniversary events, To Expand'
borrows space for the artist's workshop near IAP and
stays there for a while. 'Other Residence'includes
not only the physical settlement or work of artists
during the period of the residency but also other
residential situation, such as temporary residence,
practices and activities, residency in solidarity, and
changes before and after moving in. 'Other Locality
hopes for art as a possibility of the locality as a
regional relationship reconstructed with delicate and
deep temporality and placeness, not as a locality
consumed as the local connection based on stuffed
historicity and placeness.

Other Mapping 1.0

There are two different versions of mapping on the first
floor. Firstis a mapping the work and activities of artists
found inside of the Cultural District of the Open Port
and Incheon, where IAP is located, among the artists
who have participated in the residency throughout the
past decade. They have either been working in regional
relations since before the residency or have delicately
expanded the relationship between locality and visual
arts by and reorganizing the area on the occasion of
the programme.

Some artists have created a cultural space
nearby since getting moved in or opened a space
for artists' solidarity. Quite a few artists have moved
their home or studio in the Cultural District or
Incheon after the residency, and are beginning
to be interested in studying the region and
reconstructing it into the language of visual arts. The

artists' settlement and residence as a workspace
create various relationships, connect with existing
local activities, and act as a different power and
imagination. Or, it affected the region as new
exhibitions, projects, art fairs, and publications that
were not seen inthe area at all. Artists relate each
other while traversing and crossing from physical
to emotional, from networks to the art system, from
inside of the region to the outside, from individual to
community. (Details of the mapping and examples
can be found in the exhibition hall.)

The second is the curtain of many wordings
surrounding IAP, which has served as a quasi-
Incheon Museum of Art, in the absence of the public
art museum, an institutional black hole of local art,
and a lack of physical platforms. It shows a cross-
section of expectations and desireson AP as a
space for open discussions of the local visual art.

Other Artists

On the second floor, it shows the works or activities
of six artists, Kim Won-beoum, Noh Gihun, Park
Hyemin, Yoon Daehee, Lee Sul Ya and Hwang
Moonjung, among others of ‘Other Mapping 1.0’

on the first floor. They work at their own pace and
direction in and out of the district, traverse the
region across the axis of physical space, or actively
participate in projects, which expand the local
relation, and reconstruct the past and present.
Moreover, the artists run small art spaces, participate
in regional cultural and arts programmes, become
residents, and create opportunities to set up
workspaces for artists.

Although it is an arbitrary mapping, other
aspects of residence of artists, who traversed the
inside and outside the district at their respective
speeds and directions over the past decade,
showed a variety of ‘partial connections.' And it is also
significant assets in the topography of visual arts in
21st century Incheon. Looking forward to the different
residence and locality of other artists who will come
to IAP in the future, the essay will be completed with
the following instructions of
Lucy Lippard:

"A work visibly outstanding, socially radical, sensitive

and sustainable either in concept or context,

included in the public domain (out of art venues), and
not hurting any living thing-that is, do something that
would change the world. Good luck!"

Cooperative Curator CHAE Eunyoung
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Over the past decade, around 300 artists
have temporarily resided in Incheon Art
Platform. Some artists have moved to nearby
IAP or Incheon, and have set up studios or
workshops for creation and activity. They used
the original city centre or Incheon as text to
create and underway other work and projects,
and also cooperated with local cultural
spaces or organizations. The artists worked
as individuals or as a community in solidarity
and were both independently and closely
related to public capital and institutions. The
highly arbitrary exhibition 'Other Mapping
1.0'is the beginning of a delicate expansion
and careful deepening relationship between
locality and art toward inside and outside of
the cultural district where IAP is located. Also,
to evoke the meaning of IAP as a venue for
public discussion of visual arts in regions,
whether it is positive or negative, the articles,
manuscripts, symphonies and remarks of
various media are shown together.

2Chs| YOON Daehee
0|0k LEE Sul Ya
0|™2 LEE Jeongeun

48] JUNG Sanghee

ZILtzH JIN Narae
#2Z CHAE Eunyoung
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SF0|0IEH|0] - ST - Z7ES - 3|Tol&

*Mapping lists and content can be changed and
added during the exhibition period.
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@ Other Mapping 1.0

QIMO| HiCtet 8F= Of2f ZETIQ| <FHIY EAI>
X2t <ZEAPINESE ZEIEE 2504702| THE
Mapping list motivated by Kim Bo-min's The Second
City and the Map of the Gyeongseong City consisted
of 25 spots under the Sea and Sky of Incheon.

2HD <FHI ZA|S> X2
Kim Bo-min's The Second City

<ZBYA7IEE>

Map
of the Gyeongseong City

o
2010-2019 QUHOIESZ 2t 7|
0N LIS 25712] H4-at

25 Banners extracted from articles related to
Incheon Art Platform; 2010-2019
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2019 Grey Human Robot No 9, A masked mime, 2019

KIM Won-beoum

Kim Won-beoum is a IAP resident artist 2010,
founded a theatre company ‘Art Factory in 2002. He
has been operating ‘Art Factory Norineomeo’, which
creates cultural and artistic education programmes
based on the mime, and ‘Art Factory Saram’,

which works on stage performances. During his
residency, artist worked with visual artists to reflect
life through a robot from a human perspective in
work Robot No.9, 2019 Grey Human Robot No 9

is a reinterpretation of human alienation shown in
Robot No 9 from the perspective of robots. He also
demonstrated the history, technique and repertoire
of modern mime in The Listening Mime, and Seeing
Mime (2019). The exhibition presents a full video of
Robot No.9 (2011), the first collaboration work with
visual artists as a mime artist, and text about 2079
Grey Human Robot No 9, as well as drawings of

The Listening Mime, and Seeing Mime.
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NOH Gihun

Noh Gihun is a IAP resident artist 2013 and 2014,
studied photography. He sets a particular place as a
geographical axis and explores the background and
existence of locality with documentary techniques.
During the residency in 2013 and 2014, he took a
walk at 26 stations on subway line No. 1and carried
out the Subway Line No. 1 project, which depicted
people, daily lives and landscapes around the line.
He completed his publication The Baengnyeongdo
Project in 2018, including Baengnyeong Journal,
which was photographed and recorded at intervals
of 10 meters while walking along the coastline

of Baengnyeongdo for 12 days from May 24, and
Korea Wall, a performance video that creates

the maximum brick wall that can be built on the
coast of Eoritgol. In this exhibition, artist presents

a publication The Baengnyeongdo Project, along
with other pieces of the series including Baegun-
Bupyeong, Semi-Underground House, Juan-
Ganseok, Security Office, and Guro-Sindorim, Kim
Sujung of the Subway Line No.1 series.

Beagun-Bupyeong Semi-Underground House, Pigment print, 80x100cm, 2016
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PARK Hyemin

Park Hyemin is a, IAP resident artist 2013, has
created HPARK Guidebook and a video Walk Around
the World that introduce virtual tourist attractions
such as ‘Xui’ in China and ‘Ciola’ in India against

the backdrop of Chinatown in Incheon and many
other locations in Korea. Later, she stayed at the
residence of Green Villa in Michuhol-gu and worked
with artists on the Subong Dabang, Temporary
Contractors, a project on empty places in Yongil
Market, and Common Nations project that create
virtual countries. Artist, a member of ‘Rotating Arts,’
also participated in the 2016 Incheon Youth Art
Festival: All Gates and the 2017 New Incheon Grand
Festival. In this exhibition, she presents An Exit
After the Manguk Street, which is a documentary
version of the fictional comedy footage of Incheon's
creation of public sculptures and the Manguk
culture street, and a publication 7= & =, which
shows the activities in Green Villa.

An Exit After the Manguk Street, Single channel video, 12min 19sec, 2017
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YOON Daehee

Yoon Daehee is a IAP resident artist 2016. After
studying art in Incheon, he has faced the feeling

of anxiety with paintings and drawing, working

on characterization and landscape paintings of
bizarre or lumpy figures. He adopted a cat while
taking care of stray cats nearby when he was in the
residency and became a butler for the cat Fukumi.
Later, he moved in Michuhol-gu to form a new
relationship with the area. Becoming the director
of the ‘Alternative Space DUM’ near Singi Market
in 2017, He changed the space name into ‘Space
DUM'’ and proceeded a project to link local cultural
resources and artists as well as running existing
exhibitions and education programmes. In this
exhibition, artist presents Faith, Hope, and Love,
which turn the human desire into a strange, vague
and anxious landscape at an imaginary museum
Incheon Museum of Arts: The Second City, The Third
Community and projects in which a small visual art
space is trying to relate to the region.

Faith, Hope, and Love, Acrylic, oil pastel on canvas, Dimensions variable, 2017
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LEE Sul Ya

Poet Lee Sul Yais a IAP resident artist 2014. She has
continued to hold a media seminar until recently that
combine text and images with visual artists she met
in the residency. In her first collection of poems, We
Decided to Get A Little Darker (2016), she depicted
on the loss of space and memories of her childhood
in Incheon and began to relate to the region again
when she moved to an old house in the cultural
district in 2017, Artist also learned community

prints at a local art school and has been working as
executive editor for Artists since 2014, interested

in local research and oral history. Taking advantage
of her experience in seal engraving, she introduces
Sumuntong Market and Sudoguk Mt., A Scream,
Laundry, which draws her childhood memories of
her neighborhood in community engraving classes,
and a part of the book of poem, We Decided to Get
A Little Darker in this exhibition.
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AIR SHOP, thiiid HIC|2, 482 29%, 2017
AIR SHOP, Single channel video, 4min 29sec, 2017

HWANG Moonjung

Hwang Moonjung is a IAP resident artist 2017,
starts with experience and observation as a
stranger and works to re-recognize the city and
space, and ecosystems, and related networks
and places. During her residency, she created

a pop-up store called AIR SHOP near Jung-gu
Office and installed air purified plant-brooches,
plant-bags, plant-masts, and plant-mood lights in
the show windows. Afterwards, she made chairs
to ask each other's regards under the Art Station
project of Incheon City Hall subway station, and
set up a workshop on the first floor of a building
on the northern side of Dongincheon Station
and invited residency artists including Kwak Eve,
Choi Yoonjung and Shin Jaeeun to come to the
neighborhood. In this exhibition, artist presents
AIR SHOP, a video that sells air-purification
products in front of docks at an inner harbour,
industrial roads, factories and indoor settings,
following the format of home shopping channels.
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IAP Building E Warehouse Gallery
2019.09.25, Wed-10.27, Sun, 12-6pm,
Closed on Mondays

"To Record' of Overdrive 2009-2019:
Traveling Subjects, Creators, Experience
of Places, the Section 4 of the 10th-
Anniversary Commemorative Exhibition of
Inchon Art Platform is an archive exhibition
that shows artists participating in IAP's
business, various materials and residency
programs that have been underway for
the past 10 years since its opening in
2009 and so far in 2019. IAP runs several
programmes for artists in the fields of
visual arts, performance, research and
critique who move in every year to engage
in creative activities. Research tour
motivates and helps artists to broaden
the understanding of the region for their
creation. Also, IAP invites theorists and
matches them with the residency artists
for networking and the analysis of works
in new perspectives through in-depth
discussions. Lastly, IAP hosts annual
programmes such as Platform Salon,
which shares creative activities among
the residency artists. Works created during
residency are presented to the public in
the form of lectures, seminars, studies
and civic engagement education
programs as well as exhibitions, showcase
and open studio.

Traveling artists from a temporary
community at IAP and scatter after the
given period and continue to create their
creations in another place based on the
networks created here. A compressed
memory of the IAP's efforts to develop a

platform to plan and realize the encounters
between artists and artists, artists and
curators/critics, and artists and citizens
will unfold in the exhibition hall. In addition
to materials such as posters, catalogues,
leaflets and photographs remained as the
archives, interviews and surveys featuring
the perspectives of residency artists, staff
and visitors who created the IAP can be
browsed at the exhibition. The residency
programme leads artists to try creative
work that they cannot do as an individual
and to experience a change or an
expansion of thought through encounters.
This archive exhibition is a documentation
of the experience and will serve as a venue
for organising the history of IAP.

Besides, One can follow the tracks of
a programme participated by a residency
artist for a year to understand how IAP
works and see how the programme has
evolved over a decade. Recognizing the
importance of the participation of more
than 300 teams of artists through IAP, 'To
Record' examines the positive meaning
of the year's residency programme to
them through interviews. Moreover, the
exhibition will share ideas on various
arts by publicising the definition of
contemporary art that the leading artists of
the scene think. The documents collected
in the exhibition hall will not only reflect
on the past decade but also provide an
indicator of the next decade.

Cooperative Curator SA Seung-Hyun
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IAP Building H Project Room
2019.09.25, Wed-10.27, Sun, 10am-6pm,
No Closing days

Re-play, which is presented along with the
10th-Anniversary Incheon Art Platform, is
an architectural archive exhibition of IAP.
IAP has been receiving much attention
since its opening in 2009 as a creative
space remodelling of modern architecture
around Haean-dong, Jung-gu, Incheon.
After more than a decade, IAP is still
recognized for its architectural significance
as the nation's advanced case of urban
renewal and remodelling of vacant space.
The main concept of IAP's architectural
design is "emptiness and coexistence,
memory and enjoyment, creation and
extinction." To preserve the changing
appearance of the city in a long period
of history, it has minimized the newly
constructed buildings and maintained
the street sections formed during the
opening port era, and the architectural
landscape as much as possible. The
building was designed to secure as much
open space as possible to allow various
artistic experiments of both tangible and
intangible and to preserve traces of past
architecture by adding glass. Also, it has
the overbridge and corridors connecting
between buildings so that the entire
complex could be rotated through, and

it was constructed as open space to allow
inflow in any direction without a fence. At the
exhibition, architect Hwang Soon-woo will
present materials related to the formation of
the IAP that he has recorded, collected and
used while working as the Master Architect
at the time of its establishment. Through
past photos, videos, and model installations
at the time of creation, one will be able to see
changes of IAP, which exists as a street in the
flow of time, and the modern architectural
language that links the past and the future.

2019.10.05, Sat, 4-6pm
IAP Building C Theater

As 130 years have passed since the opening
of the port, Incheon has the legacy of the
colonial era and the Cold War era, which

are opposing each other, in the process of
modernizing the country. We have pondered
how to interpret the historical event of the
open harbour during the modernization

and how to reterritorialize the historical and
cultural products of the opening port era
into our modern culture. The history of the
open port in Incheon is marred by becoming
a colonial city, but we have contemplated

on how Incheon would remember it. We
want to introduce IAP, a place that has
worked through 10 years of work in hopes

of 're-opening' a 130-year-old city as an
evolutionary place to overcome the limits of
the region and turn it into a life base through
cultural and artistic reflection.

Architect HWANG Soon-woo
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The 10th Anniversary of IAP
International Symposium

Artist Residency and Future Public Art
for Local Communities

2019.09.28, Sat, 2-6pm

IAP Building C Theater

For last 10 years since its opening, Incheon

Art Platform has engaged in stereoscopic
artistic movements pursuing the art’s
horizontal and vertical diversity based

on Incheon’s local identity as the very
first international city of Korea having the
history as the first open port. With the
residency program, IAP has functioned
as a cultural complex and supported
many artists in multiple genres including

visual artists, performers and researchers.

At the same time, the institution has
provided exhibitions, performances and
educational programs. All these have
played a significant role in transforming
the cultural ground of home and abroad.
In connection with the 10th anniversary’s
commemorative events, IAP holds the
international symposium Artist Residency

and Future Public Art for Local Communities.

The symposium began with this idea
‘Contemporary art has been gradually
trapped by inertia belonging to global
capitalist market. Then, how can we make
the art getting closer to our lives?’ which is
very common but important question.
We are living in the era of global
community. Due to digital technology’s
development and global capitalism’s
expansion, globalization has been
accelerated. This phenomenon shows

us some results but at the same time

it mass-produces side effects. As
countermeasures, various discourses such
as glocalism, new localism, regionalism
are talked about. Contemporary art,

too, pays attention to the local as a unit
replacing the country, and aims at fulfilling
alternative arts. Many artists residencies
institutions in and out of the country also
experiment art projects in multiple forms
for the local society in which the institution
settled, not the outside. The artists who
joined the residency program also create
communities centering on the local and

try to experience and understand the local
society. By doing so, they aim at practicing
horizontal art exchange projects as actual
residents of the place rejecting hierarchical
communications between artists and

the public, professionals and amateurs.
Comparing short-term community art
projects operated in the past, this kind of
approach is absorbed into the local society
more friendly, in the long term.

In this symposium Artist Residency and
Future Public Art for Local Communities, we
are going to discuss ‘what is the art that
actually transforms our own lives? what
is the art that we can actually touch and
feel, not just see? what is the art that we
can live with beyond the production of art
in the global capitalist society?’. Also, in
this symposium, we can see how the art
is localized in different attitudes and ways
than before in this contemporary society’'s
tide of change and see a lot of examples
trying to share with our lives.
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Incheon Art Platform holds ‘2019 OPEN
STUDIO’ from Sep. 27, Fri to 29, Sun.
‘OPEN STUDIO'’ is the event that

QIXOIESSE ES ARLIR
2019.09.27(2)-09.29(%) 12-6pm

IAP Building E Studio
2019.09.27, Fri-09.29, Sun, 12-6pm

UF o= ARCIE JHkst0] ZH&f abdat opens studio of the resident artists of E12 E17
ZuE A2 o= 2EAIXIO A MEO = gALO|CE Incheon Art Platform and presents their CrA Seungean BAHO Hoeza
201932 QIMOIESSHZOZX|TA| Z2 IS creation processes and the results they
2EEX10HM =h=8l2, 2019 2EARCI'0=  have produced to the citizens and artistic - @ = = =
107| Y= ol=7t & il QIHMOIESSHE0M community. The year of 2019 is the 10th E10 =T setmadis r—
23 52121825202 oil=717t &oistct, year since Incheon Art Platfrom started mcram | | 00N Doohyun
LEARL|7} RlIdE]i= EH3UZE 2172 running artist-in-residence program, and
ARCRE= Ol&7PI SSXoR R RS 21teams (25 artists) from the 10th Artist-
AIlsh= OLE|AE-R-AT|0|A(Artist-run- in-Residence program’s participants take = = —
space)2 2FEICt AMEo|Lt O|SIHEat & part in ‘2019 OPEN STUDIO. L5 bt Veente = | | Gon Deyeon
Zito| o|= o} XtefntEol| LSt Ol5HE S For 3 days, 21 studios will be operated
CHISH XI=27t &l SIHEl0] =ES Kot as Artist-run-space in which artists - =
CiExielYiloz Zideh 4+ Q= Xt2|7L DSt actively introduce their works. Along with T [{ zoe = (@ E15 E-16
U oll&7 20| EX Azt Z2H A¥2 0l those new works and unpublished works, . " Sfa% - ;}\.%,-S ] NG Sanance. [ SONG deoven
Mo MRS Anl= MA| BN HEHA S they will also share various materials - e s S -~ -
CIAUSHHENZ 2RIZHN SRE Zo[ct REARC|QR that help to understand the artist’s
7|2t & HEM2 FALL OlE7e] ZgAS WE intention and working process. So, we
St 70 AEC|0|M RE|= Clkst 2 can appreciate their works in multi-layerd s e e 3 oo Loumee
2ol &ofstH o=zt 7 E = UL ways. The process of each resident artist W“ || - =
artistically passing through certain time, 5 A
space and experience will be shared E-21 E22 = Y @
with the audience in diverse ways such o e E4 ES
as exhibition, performance and events. SONGwno | | MOON sayn I 1
During ‘OPEN STUDIQ’, the audience can
freely visit artists’ studios and participate
in many programs held in each studio and
get closer to arts. E-1 %7 SONG Mingyu E-12 X591 CHA Seungean
E-2 Z3|91 CHUNG Heemin E-13 #=H GWON Doyeon
E-3 0|42 LEE Josef Sungeun E-14 H|MlE| S2AEI= Vicente MOLLESTAD
E-4 333 SONG Juho E-15 A435| JUNG Sanghee
E-5 22% MOON Sohyun E-16 332 SONG Joowon
E-6 E! EZl0|0{=Team TRIAD E-17 4}8|XI BAHC Heeza
E-7 HAE PARK Kyungryul E-19 7|0i2] geemaelee
E-8 u4AH PARK Soyoung E-20 &M% YUN Sungfeel
E-9 0|25t LEE Minha E-21 Z2|0t COR3A
E-10 :!0}2t PARC Rahm E-22 X|8}JiPark

E-11 253 YOON Doohyun
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IAP Building G1, G3
2019.09.27, Fri-09.29, Sun, 12-6pm

GONGJAKSO Artist
GONGSRAE

Song Ho

STUDIO BABOS

Joining Artists
SONG Jiwon
Chooon
Hojakdam

From Sep 27, Fri to 29, Sun, Incheon

Art Platform operates OPEN MARKET x
GONGJAKSO PROJECT 'WORKANDPLAY'
in which visitors can participate in art-
experience programs and purchase goods.

GONGJAKSO PROJECT was initiated to
expand citizens’ opportunities to experience
arts and support design&craft specialized
creators. This time, 3 teams (6 artists) in
various genres participate in the project.

In the OPEN MARKET 'WORKANDPLAY',
GONGJAKSO runners and other creators
show us many different goods they
produced based on their original ideas.
There will be also programs such as
making art book, experiencing stop motion
animation, reforming the furniture with
ceramic, and making cutlery with wood. The
OPEN MARKET will offer special experience
in which every participant can become a
creator through artistic experiences.

09.28,
Sat

09.27,
Fri

09.29,
Sun

12-6pm

1-2pm

1-2pm

1-3pm

3-4pm

3-4pm

4-5pm

4-6pm

1-3pm

2-3pm

3-4pm

4-5pm

4-6pm

1-3pm
1-2pm
1-2pm
2-3pm
2-5pm
3-4pm
3-4pm
4-5pm

4-6pm
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Counseling in the garden
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How to be a Magician
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Once there was it: Zoetrope
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Time for Carving Wood
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How to be a Magician
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Knock Knock Knock (Re-made Furniture)
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Once there was it: Flipbox
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Studio Babos
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SONG Ho
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Studio Babos
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www.inartplatform.kr
www.facebook.com/Inartplatform
www.instagram.com/Incheonartplatform

The 10th Anniversary of Incheon Art Platform
Overdrive 2009-2019
2019.09.25, Wed-10.27, Sun

Incheon Art Platform
Director of Incheon Art Platform LEE Jaeon
General Manager YANG Jongnam
Exhibition Manager OH Hyemi
Team Member OH Byungseok, PARK Sunghoon,
LEE Eunjin, CHO Hyeonah
Intern ROH Hyunhwa, JUNG Dayoung, JEONG Daeun, HEO Yeji

Exhibition Section 3. To Expand
Cooperative Curator CHAE Eunyoung,
Progressing JEONG Dawoon, KIM BoMin(Mapping)

Exhibition Section 4. To Record
Cooperative Curator SA Seung-Hyun

International Symposium
Partner Alternative space LOOP
Moderator SUH Jin-suk
Progressing CHANG Ji-young

Translation PARK Eun-ah, LEE Han beom, RHEE Kieun
Design KANG Joosung
Print Sung Kwang Design

Architect/Construction ourlabour, Typicalee
A/V 910.9

Transportation/Installation Inc.UniArt
Gallery Cooperation Cha Studio

Publication Incheon Art Platform
Publisher CHOI Byung Kuk, CEO of

Incheon Foundation for Arts & Culture
Director LEE Jaeon, Director of Incheon Art Platform
Published on September 2019

© 2019 Incheon Art Platform All rights reserved. No part of this
publication may be reproduced in any form or by any means
without permission in writing from the copyright holders and
Incheon Art platform.

Visitor Information Take subway line 1and get off at Incheon
Station, IAP is a five minute by walk towards Jungbu police station.

Parking lot There is no parking spaces, It is more convenient
to park your vehicle at nearby pay public lots.

Incheon Art Platform

3, Jemullyang-ro 218beon-gil (Iga Haean-dong), Jung-gu,
Incheon, 22314, S.Korea

T. +82.(0)32.760.1000 F.+82.(0)32.760.1010
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