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Incheon Art Platform (IAP) is a place for Korean and
international artists and, researchers working across diverse
genres of contemporary arts. With the artist-in-residence (AiR)
program at its core, the AIR provides a variety of programs
that enhance arts activities, such as artist exhibitions or
performances, and participatory education programs for
resident artists. The AiR program’s main focus is providing a
collaborative environment and fostering exchanges between
the artists. IAP seeks out interdisciplinary approaches and
encourages sharing ideas of the artists working across
various genres.

IAP will continue to precede the regional and international
projects that resurface its historical identities in Incheon and
hold regional communities together. In the meantime, working
as a global hub for contemporary arts and culture, IAP aims to
be the institution at the front line of contemporary arts, building
a system that enhances artistic experiment in whole.
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19763 =44, 3 | Born in 1976, ’ I ° *I 1983 =44, & | Bornin 1983, , I ﬂ
o = A i = = o A
Meat A7\ M 2= ﬁ based in Seoul and Gyeonggi-do = T Me1t olHu M = % based in Seoul and Incheon =
~< =
? &
ezl #Hd SeAn|A tisto|M &50/1E2 | 3 | KIM Woojin received her Master’s degree x Zidee MAIHAIC St oM =4S % KIM Jungeun majored in sculpture and earned
MA}EH9| 2, 0|3l RFHE MO M M LstE 6 in Fine Art from Goldsmiths, University of MTslm, = CHEHA0| A AAL 3H2|2 F|S3iCt 8_ her Master's degree at Sungshin Women'’s
HIALSIS|S 2| SEHC) ATl S5 ALE S § London, and a Doctoral degree in Western — Kb xpAlo] 0] =2 apE o= 7|2510] me | & | University. The major element of her work is
HISIe ZixPAl= Al ol ololo 22k 3 painting from Ewha Womans University. ey - 3 “mapping,” which visualizes the routes and
L 7| N X = Sl5l= ‘oi= =3 ; X
tetRs 2ERIZM HRA0A E2iLiA] Departing from the question she explores as g2t S4S Al2stsh= ‘I (Mapping)' & (i traces accumulated by habitually recording
QALE 2UsH Al o 2 ZhE50] QlAlE = an observer of a particular society, the artist Aol Foot 2R ALSSICL IHES S5 her own movements. The map created like
SEE QS X 35l5H= R E FofLHC pursues a dispositif to initiate an unnoticed LS Zl X|E= QIZH0| A SH| sHAISH this could be “a landscape newly interpreted
D21 0|2 RFAlo] FHi2 Eaf “E/AHA, é frame that secretly works on an individual. Z=z'0|2} & 4= U m, QIZH0| ERHSH= A|E Q) by a man,” and it gradually augments its
‘T2 /LI 202t T AR Hof| FES 2 Through this pra.\ctlce, she trles“maklng a . AlE| BAES HII5|7| S S0} 0| =0| mjTe é scgpe to the somet)ﬁ at the? pc’>‘|nt in which man
N g fissure on what is regarded as “true or false o AlR|o] 3T} 7|olo] EMS D70 ZALS < | exists. Through the “mapping” of moves, the
0|5+, 220 AlEE|= S7HS 2SIt SOk g: and “good or bad,” and creates a place for Mol AEnt 7|He| EXE F7ho EAlsH %: artist projects the experience of the body
QIHOIEZSHEH M= RIZ2 Al AHLE T | questions to arise. o 0|5 = QM= 5| & 71 AHE 2 RIgtsH=E, | 3 | and traces of memory into a space, which
- X . . — o = B B " B A
AlREX| T = A ES A E 5t 7| E2 3 During the Incheon Art Platform residency, o 0|2t Z2 =EA AFe x| 0|5 HES @ | is substituted into an object that has that is
AAO| M EHabsto], SN HIE S22 '8 the artist will extend herself from previous r— ECHZ X|2|™ AtAtE S E5) ©E 12 Z7te g— mobilg and has volume. Mgreover, this formal
FlsHe|= O X[ A= Makat 1 b of A 3 practices that revglve around Iangyag.;es ah=0f WL} % experlmer)t |s.tran§fer.red into the spacel of
T i BT e o] e e that have now vanished or are vanishing, IHHE| 0| =2 7|HIO = 5} xtHS = o | geographical imagination that she experiences
7t5stE| 1 Qle Ho{ef C|X|H EEof 26t demonstrating the rapid transformation 201442 E 0|SE2 7|HC R St &IPS T2 3 and creates based on her movements.
HS TIYStIAL SCk AR = HdHSS into the digital world of today and the HIZHH2 =7Hs QIHOtEZUEN HEH, 2|2 Creating with the theme of move since 2014,
72 2|7}t 2 AISIX| 25t & =X 1 Q= digital extinction of language that has also 2 =M E LUHAI L AZlo|Ct S5 TIgEt the artist plans to develop her recent theme of
ZO|L} EFR}E QIAlE|= 2, Oa| T E410] accelerated. Mediated by vanishing languages, MA| Z=H| 2} 3hH| HE|2l 0|2 2&|M0l 0| =9 interest while preparing for her exhibition this
ofLl X|do = FEE = Hof Bl Hsl R, the prOJect. aims to examlne and question H3to = ol5H Htalsl= 22loln} @ =20l year at the Inc.h.eon Art PIatform. Explorlng
N what we miss out, what is regarded to be the —x® ol=ME simislT Sxlolo| 2la|m the cross mobility between online and offline
2E2S AlDAL Sk other, and what is defined to be peripheral. WA o|SEE ETolL, FXYS| HRIS caused by limited physical movements during
S8 % dalste] 7|20| ZRtE Crtst =N the pandemic, the artist will apply and develop
AT Z7HH EM 2 0|23H HX| A2 the principle of movement for various formal
olo{Zt of|&o|ch. experiments with technologies and installation
art that utilizes spatial characteristics.
Moving Bluedot Moving Bluedot
EFAUSAE F U AR The Person Who Can Wear This Golden Shoe 2021, 2E{, A8 Efo|H, £HotAZ £, LF0|& &, 2021, motor, steel, timer, transparent acrylic ball, aluminum ball,
2021, Chaid A4 138 13=. 2021, single-channel video, 13min. 13sec. S8z, 7HHAR], 260%x190%80cm. mixed material, variable installation, 260x190x80cm.
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19781 EM, 3 | Bornin 1978, , I E M1 eldg 7|uo= $5 & | Based in Seoul and Incheon ANy
M1t elHoM &5 8 based in Seoul and Incheon E o P ™4
o = [ ot e
=] 1)
0, T
ZEfSS =UChstmo| M =5A22 ME5tD, | B | KIM Taedong majored in fine art photography x Z=M|E|= Fe0|E], ol SAH|0|E, XY, 8 SHON Seihee is a curator, educator, writer,
= islof M AAL BHQ 2 S| SSiCt EA|2 g and received a.masFer’s degreg from Hoi7|0|H HIC|Q, AFRE, HEE /AT EZ| 0] %’) and translator _whose interest lies in the
Er8I5n 0|0|X|2 275D, AbElol| A s = 5 Churmg-Ang Unn{ersﬁy. The artist explores — 714k 0|, ol 23} B3 =2 x| o] S0l THAIO] = | art based on video, sound, computer, and
. e L | acity to collect images and works on D = 8 software as well as the convergence of art
MEE Aol 2as 7}7_“?‘ S=kley 8 | new temporalities that are reproduced in SACh 8k ", 7|, 2, FH & °OIE}_: '8 and technology. Also, she has been exploring
EAE HEH FHYS E3UE 27|90 3 | photography. From the early documentary Mol chall XI=shA Br=oi RACE == 71218t | 3 | the themes of place, memory, landscape, and
CERHE ZHoM SHE M| AIZH2 s works that wandered around a city and q A2 E AHESIAHCHSILIZETI 0|C|o{otE the surrounding environment. Recently she
Ztodoz SRS £ BHUTIA| AL, observed peripherality, to the late practices S M (T3 Z2Y(QUH, 2019), (712157 has organized Parallel Landscape (Incheon,
APS|™ GH2ES F[HEO = B CiobEt ARl AIBIS sTMUmmwmeWW@mwﬁmeqwawm E2 HEIINQER, 2017) 50| oM, E 2019), a collaborative media art exhibition
B < | long exposure, the artist continues diverse 021IHSE] AlZH 7|5k OHR]| oS 9|3t 2atel | 2 of Incheon Art Platform and Hana Tl, and
'—f’° J_‘ o ) § photographic experiments based on historical =T == == TI==STe | 2| Remembering or Floating (Oslo, 2017), and
QIMOIEZSHEME ZAlQ| CHUSE 3| and social contexts. E2t ‘EtUOLE (www.timeartkr) & 2H5t1 5 | since 2021 she has been running an online
THAE MEL EFHOZ MAlISH= 0 | During his residency at Incheon Art Platform, Q QIC} XY, AgEle] ofMl A=a|F|(Jacek 8 space for time-based media art, “timeart”
ol7}0|E 7|HEo| A Rtd= ZIsHE! of HO|C} % the arti§t will introduce a new.practice based o Smolicki)2t @=2| E! &(Tim Shaw)} EHH| % (Wwvy.timeart..kr). Now, she is co-qrganizing
CI2sl7 2S5b= olFo| CIZS EA| % maMW%mew%Emmwd@mﬁm (2022 9|2 HAE|H o8 AlSCYE TE ﬂbwwy%w@mmmmm@Qmm@wk
T} 9RH A|ZFE 2T Y HEM am o | urban components with a new classification : J18151 Uk ‘|2l HAE|Y o8 AjeC's Smolicki and Tim Shaw Walking Festival of
_“* B A= MRS W= s S % system. Playing with various urban colors of =Pl A W SEEE EE NS = Sound explores walking through and listening
EE5t B2 0|0[A|E +ESI, AP ALt a multicultural city, Incheon, and architectural m 2| FAHS 2o 7| 7|20 == 20l thsh carefully to our surroundings and deliberates
A3 J2|m X|Helsne| Hes S elements that embeds a long history, he Et5lD, 22|17} A1 o= #AE 2 0|35 upon a way to understand and care for the
AMRIS LEsT MESH= RpHstEl 7| =S will collect many images, and suggest a =SE= Yol chsh nRisHE= =2HER, environment we live in. The festival was held
HAlSHE T} B}, distinguished reference point tha’s dI|V|des 2019 EE AgEl AEEE, %3 ofElta], in Stockholm, Sweden; Ec.ilnburgh, the UK,
and chooses photos through preliminary N — ot O Sl and Krakow, Poland, and is scheduled to take
research, studies, and collaboration with the ERUE J2hEm So| ZAJ0IM 2HoM, Sl= place in Seoul; Vancouver, Canada; Newcastle
local residents. ME23 FHLIC iR, A= 7S ZELR, upon Tyne, the UK, and online this year. At
Jz|; 22kl TIgE ol-olct the Incheon Art Platform, the curator will focus
OIXOIEZeHEof QI Z5) Ql= =9 QL[| on theoretical studies, artistic practice, and
MEjStS ZAlo® 3t 0|2H el o2 AlM, pm%&@meqwmwmewbyaMQn
- ~ _ that basis, is planning a public art project.
ZhHofl chell ZSshHM A2, o 0|&
HIElC 2 ZT0lls ZE2MEE 7|2l5tOXt SiCt
Zatulsl2-012 PLANETES-012
2018, | IHE Z2IE, 120x160cm. 2018, archival pigment print, 120x160cm. EtQIOtE EH|0|X|: www.timeart.kr timeart Homepage: www.timeart.kr

timeart o

Space for Time-based Media Art
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and the perception of the subject, through

the faculties of the entire body. The artist

fully encounters the objects that are closely
engaged with our lives today and, through her
painting, captures the moment when the border
between the objects and herself is blurred. She
concentrates on momentary feelings that arise in
the midst of tranquil existence, allowing abstract
expressions to unfold naturally, creating with
various materials and techniques like spray paint,
watercolor, dyeing, and sewing. While her early
practice focused on facing and expressing the
relationship between herself and the environment
on her own, now she is augmenting her interest
in perceiving and facing the relationship with
spaces that connect other people’s bodies and
the non-human. Currently, she regards painting
as a three-dimensional structure made of surface
and support and seeks to expand it in pursuit

of an artwork that relates with space and newly
meets the audience. At the IAP, she plans to
create an integrated painting/installation work by
exploring the relationship between the surface
(fabric) and support (space), the surrounding
environment and the sensations of the body.

Front and back side of the planet: motility, ion, wave
2019, silk, dye, Powerade, denim, spray, silk thread, wire,
110x720cm.
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niversity and received a Master’s degree in
Fine Arts from Seoul National University of
Science and Technology. Researching strange
information that he is attracted to, the artist
continues formal experiments with emphases
on elements like imaginary actions or images
that come to mind. He maintains the tension
between research and imagination and tries to
demonstrate the correlation between the two
formal processes in its output.
Inspired by the biological study on the
relationship between DNA and the
compositional principle of protein, the artist
will apply this mechanism to his production at
the Incheon Art Platform. For him, a surface is
the beginning of a cognitive dimension as well
as the starting point of a form. Anticipating
that this fundamental motif called “composition
principle of protein” from biology will help
him seek his own formal principles, the
artist will carry out a formal experiment that
builds large masses out of little surfaces, the
starting point of a form, as well as reducing it
back to surfaces.

Exhibition View of WISHES SITTING AROUND A SMALL BONFIRE
(SPACE CADALOGS, Seoul, 2021)
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olaId e MECHEHmet 5 tHEFRIN ZAS
HISHI, SRYBIGISHSII0IM At TS
absict 27ks Hcholo] Lyl Hefol B
S0 TR EE ATI=M 0iFEsts Yl

AlZh 2R AR BOL2 B3| ZCls olE,
Alch7} 5t 43S 20i7hs AME ZHR|D
HolsiSich S5 FHS AR BEE MAts
YA HAE(AY), YH, B S0t 22 X2
wZE|0f HA| B7H0l EaiLiD, 0l2M FHIS
HChH AN E S5 Eiok 27t BEs
MA = ZSel s aRChs olAlshs 2 Aol
2718 £1 et

SIHOEBHZ UM = BTl F%3
EH@EILE MAL BHUIM 2AI SES
AR HEIAIT| = SAR)HQL MALE
sHEsH0Y, Q4 A B TABHE 2ztol 240
i3t Hofsts Relg I olFolct 0|8
9IsH @A MIZHE OfL|2t AT} TS M
X7t HAS WY AE0|H, ZMoR Ato|
XIS oLt TE K2V 252 Y 5
91718 7|chztck,

e

o2

Zo| g2 &
2021, Ehal'E G4, 23,10
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LEE Minsun studied Sculpture at Seoul
National University and its graduate school
and received a Master of Art from Royal
College of Art in London. Interested in the
boredom that modern people feel, her artistic
theme involves empty hours she faces as an
artist, a man who endures sudden, unexpected
emptiness, and a subject that loses its role

as time changes. The narrative created with

a specific theme is varied and presented
through media like video, text (novel), solids,
or websites, acquiring further perspectives
than the theme itself. Rather than focusing

on resolving the conflicts in narratives she
creates, the artist places more weight in our
recognition.

At the Incheon Art Platform, the artist
deconstructs a narrative of bathos (a rhetoric
that rapidly transforms its weight or pace at
the climax of psychology or narrative), which
she is familiar with, and assigns roles to each
component of a video. For this practice, the
artist works with not only video but also actual
sculpture in relation to the videos, ultimately to
observe the movement of “pieces of pieces”
that deviates from the artist’s control.

A Talkative Work
2021, single-channel video, color, 10min.

UNSUiN 331

141

0|==X|= &Alo| 2 LiE0| == ZAzt=0
g =1 F=kol apdol| & Ssted, £ Rl ot
0|z, 2EMECL HHE 27H A4 els
A S TIMGHRACE E|H el WA S HSsH=
7= 0| =52 =afl Zlil=o|T Al g ol
dralo 2 Atls Z0{LH, Ol= AIHAZAH|
CHEol o|m|x|of| HISH H|2FA Q1 A|Zkat 20|
Z25 ‘S22 =2 M| A(Slow Process) &
EYSICE 280 AlZHo] Z2|= o] 3™ g2
o|=X|e| &tH g MHSH= S5 WHE0|7|=
Sict 2016\ 26 = st &ho| kst Teljals
2tM5H7| 218 o2 7HX| BhEtE| D DA 2
E 2 Sofl “aeiElg Sollshs ofF AEQl
HHH2(2016~)" 22 BHE|= e &=tE
ol Q.

Zt7t7t B0 2lofl EHI=Ast FH o|n|X|=
o|o|stx|2t 2HSHAH 3xH2le| ZtE
HRstH, S0|2 7 stHuM =34
o2 HLIR= FASE HEsl St
QIHOIEZHEMNM =7H= To| o2 0| &t
o] MRSk 2bd ot AT shHof| 2l
HPSIORL B O] 2 S5l 22 HAloz
Shaket £= Q7| E JIthsict

OfL| 204 ofiL]
2021, 0|, &3, &, 81x183cm.
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LEE Sooji focuses on the process of creation
and the output in which a form becomes its
content. The artist has created works that
cross boundaries of design and art, objects
and two-dimensions. Due to her preference
for manual labor, the artist unfolds her working
process in an individual and intuitive way by
working with her hands; naturally this has
come to stand in for a “slow process,” which
requires more time and effort than a simple
image. This time-consuming, performative
process is a significant methodology that
explains her practice. The artist has persisted
this type of creation called “a very personal
methodology of crafting the graphic (2016~)”
through many steps of exaggerated and
troubling processes to complete one flat
graphic. Occupying a trivial but distinct
three-dimensional space, the image on a
surface continues to transform by emerging
out of the paper little by little through the
artist’s needlework. At the Incheon Art
Platform, the artist will explore the existing
process of a figure that escapes from the
surface and the remaining frame. Hopefully
this will extend her practice from flat surfaces
into a new form.

00§ 331

Any or any
2021, paper, ink, thread, 81x183cm.
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How to make a Song with Opposite Value?
2021, 372 P4, HX, 172 10=.
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Born in 1980,
based in Seoul

Jade Sujin LEE observes diverse signs and
multi-leveled phenomena of sensations like
light, memory, and sound that appear at the
particular borders of the ordinary world and
converts them into mysterious situations

full of transformation and creation through
installation, performance, narration, and
video. Interested in the eccentric world
associated with our life like, emotions, energy,
unconsciousness, and metaphor, which has
existed on the other side of human life for a
long time, the artist suggests special organic
experiences for each life. In other words,

an imagination about an arbitrary, virtual
world that composes every existence itself,
including humans. This is also an exploration
of a possibility that transforms the state of
“antagonism and conflict,” which consistently
arises as capitalism and industrial society
emerged, into the world of “reconciliation and
recovery.” The artist is planning a new project
as an extension of her current work How to
make a song with Opposite Value? (2021).
The project begins from inconstant time and
tiny dissonances discovered while floating in
a microscopic space, as well as unfolding the
cosmology of different orders that may extend
to the issue of “property matter, material, and
human relationship”s based on questions
about “nature and culture.”

How to make a Song with Opposite Value?
2021, three-channel video, installation, 177min. 10sec.
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Born in 1981,
based in Seoul

LEE Jungwoo majored in stage design in
undergrad, worked as a production designer
from 2004 to 2009, and moved to Germany
in 2010 where the artist received his diploma
in video art and Meisterschiler. The artist
focuses on what is hard to understand with
ordinary thinking and the ironic phenomenon
that still enables us to function and exist in
reality. In other words, he inquires into the
“relationship of function and malfunction” of a
system that is incompatible and recomposes
them using the medium of video.

During his residency at the Incheon Art
Platform, the artist will observe with various
perspectives the developmental system that
intended to resolve internal issues of a state,
ethnic group, city, and community through
extension and development into external
space (colonialism and new towns), which is
still on-going.

A-su-ra-bal-bal-ta
2021, single-channel 4K video, sound, color, drone photogrammetry
and 3D metashape foto scan, 10min. 8sec.
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19821 E4, S’ | Bornin 1982, I a— I 1981 =4, 2 | Born in 19841, m— y
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Mes 7|Hoz 5= < | based in Seoul o MeoM &= S | based in Seoul o O!
= = E (M1 = : =ty g
O|RIEH 2 AlZF 7|HES| DHF|AIM HEH = U= _8 LEE Jinhyung collects various images from F 0l3f= E20| XLl EMS RHHAISHH g Reinterpreting the characteristics of drawing, F
Clekst o|O|X| S 471510 &telo| ziE 2 g ViSl..la| media for his work. Hg reF:onstitutes m RIAlREO| & 2122 M<2D, ol ZZta} 8 LEE.Hyunsoo builds his own principles and m
Ab=C} 2715k 0|0|X|7} 7}xl B9]7|o| Ezta s an image by partla!ly c.apturlng its mood an.d AlZHol| mhat LR, AR T HEHA 5 ca.rrlgs ou’F a form. of play that. extends the
e I S S A © | structure and erasing its contents or meaning. m S E ClztAol HEf 2 BHEksh= U=l 10 | principles into various forms like sculpture, m
o S= s or = q o R (= = — =0 B f
TER T ST TEH=E 2T, g He postulates an image that is disjoined from == e Timme S SEUE 2 g installation, shows, performances, and
LHEOILt ofn|E £2HsH L7h= A9 2 SHHS | 5 | jts context as an independent subject and, =0|'E SHsict n|E0| Est SEO|H = | collaborations, in accordance with a given
AHFASIC} BHEH| A O|EHEl 0|0 X2 S2l=l § through this process, clarifies what was once h ZZClD 67| = &7 E2U 2 FiLte| <33 space and time. Hoping that art can become I
WA= AbEslD, o] Tl e 8 {03t xjge | 3 | before vague. - - e Alztelo| = Higl2 T, 0|2 Esf ol |52 acommon joke, the art|§t regard§ drawing as
HEslA ats= xtole x|2s) oD 9t At the Incheon Art Platform, the artist will : FMetsbmA} ofi22C) a visual language and tries to deliver a form of <
oI MolE BEZol M= X|=7lx| izl = 2|2 develop the methodology he has employed o e e e word play. :
AHOIEEAFNM= xSt Lol = 2|3t with painting and continue experimenting : 22 ERY2 theel al= Beleks < | Recently, drawing implies various meanings
AEZ2 Mzt WHES ADs| ota, ofx el é with materiality. Furthermore, he will set HSH HFE Hof Crdet on|et HE = é and forms, beyond conventional notions, the :
=M M2 o|Z ol ™o|ct =5 Zhzto| 2H=E S| 2 | each artwork as equivalents with a series of < MA™ElD Qlct 2t7b= 1 o|n|of HEWT} 5 | simple act of drawing. The artist believes
= . . - q q < . 5 . .
JHEXQI JHH 7L ol Lol BAHE WD A= | I relationships, not an independent being, in : TAE|X| 94T 221910| AjZ0| & 2= Q= ¢ | that the true singularity of drawing is a form m
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Eri5ITL O] = S5t T7he| SR EESH a installation that focuses on the expandability : SHE|2|LE TS| K| ofS Dkt O | meaning or form, focusing on the flexible
EToll, HlS s eSSl TS ohs i | of space. = i ERS TP ® | state with infinite possibility that is incomplete o
M7| walg ATsla st 0 In hsAg Rl g el ol LB Q | and unfixed. At the Incheon Art Platform
% OIMOIEZBHEN| M= E220| 7IX|= 5 | he will deconstruct and reinterpret various
CHtsH EA42 SHMISID AH5H A 5HH, XtAlREO)| (3) characters in drawing and share his way of
AlZHRI0| = LIS T Clzbaiol SEf = shatsl §haplng |:1IS own visual language, expanding
_ _ into multifaceted forms.
LI7t= YAl S Z/etnAt SiCk
untitled untitled 2 A2 HF B2 ol 5tk 07} HF =otM So much to draw but so little paper
2021, ZHH A 0f| 3}, 162.2x80.3cm, 193.9x97cm. 2021, oil on canvas, 162.2x80.3cm, 193.9x97cm. 2021, EEY ME, 71H 3T, 2021, drawing materials, dimensions variable
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IM Jaehyoung’s practice begins where two
different interests intersect. One is the
emotional aspect of loss and his attitude
toward it, and the other is the method of
drawing and its implication. Through his

art practice, the artist connects these two
interests in pursuit of their meanings.

During his residency at the Incheon Art
Platform, he will engage with the theme of
“generation.” For the artist, a “generation” is
a unit that defines and divides various scope
of groups based on experience and time
from individuals to families, and furthermore,
culture. Focusing on formation and extinction
of perspectives through shared experiences,
he will explore various subject matters that
revolve around “generation” in relation to
drawing, such as inclusion and exclusion, and
the transience of time that runs through.

Equilibrium
2020, woodcut on papers, 100x430cm.
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Aesthetics of Editing
Hl, 2tel Hlo|=Z, HQIE,
x|, Y3 Z2IE, HXL

2022, 7HHHR], crdEt @

JANG Ipkyu graduated from the Department
of Environmental Sculpture at University of
Seoul and received his diploma in Fine Arts
and Meisterschiler from Professor Marcel
Odenbach at Kunstakademie Disseldorf in
Germany. The artist observes and explores
digital media that has an essential influence on
the view of the world and the ways of thinking
of people living in the 21st century, the nature
of images resulting from them as well as the
aesthetics in the digital age while developing
his interest in these subjects. Also he utilizes
a range of media such as 3D, photography,
video, installation and new media, regardless
of genres.

Recently, the artist’s primary interest lies in
digital editing and bringing the digital images
into real space. In the situation where the
virtual world is no longer constructed by
mimicking or representing the real world, he
attempts to reveal the gap between the digital
and the analog by bringing the dematerialized
digital images to the physical space of reality,
pursuing their dialectic integration and
expansion. Additionally, by constructing a
hybrid time and space where the digital and
analog are mixed and coexist, the artist will
continue to research and experiment on what
will be the path of art in a post-digital era.

nAyd]l ONVF

Aesthetics of Editing
2022, variable installation, various objects, line tape, paint, wood
scantling, PVC film, colored paper, inkjet print, frame.
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Born in 1986, —
based in Seoul g xl 0!
e

JUNG Jihyun, who learns the function and
movement of sculpture from by-products
floating in the urban environment and discarded
industrial materials, creates sculptures using
physical movements that are invisible or
disappear like smoke, light, wind and sound.
JUNG turns the fragments of by-products whose
origins are ambiguous into those that have lost
the totality through the process of gathering,
breaking up, assembling and reassembling and
explores the possibilities of liberating them from
the established order that the materials have in
this process.

At the Incheon Art Platform, he will portray an
urban environment that constantly changes while
demolishing existing things and creating new
things and a landscape where different kinds of
spaces overlap each other or form a boundary
in the middle of such changes, centering around
the city of Incheon. In particular, the artist
intends to examine the images of the “reclaimed
land” as an artificial land, not a geological land,
the “waste” temporarily gathered at the port and
the ridiculous “public sculptures” as a symbol of
the local government. He will also look into the
process in which they are easily reproduced and
reassembled through 3D scanning technology
or aluminum casting, continuing her sculptural
interpretation of abstracting objects.

Exhibition view of Stop Worrying and Love the Bomb
(Nam-Seoul Museum of Art, Seoul, 2021).

0
J
]

n

S =N N

]

unAyir ONNr

¢e

Dey KIM

KIM Myungduk
PARK Hany

LEE Hyeryung

S1ly OUILLIO0L1ISd |



P23/CIX|E AR ER ZYHsH=s S2t710| At
AIRE OIE|AER, T19| 2 S TESH= Al

N
lo
i
o
2
frd
-]
o [

ol
(1E]
10

Z A5t oAt

fob
HU o do
x X

0
i
Iz 10
i)
_>.|_|
N
il
In
rir
B>
o]
1o
i
=)
T

X
L
>
>
o

3 £

0> 1
0
Hu
Rl
Rl
ill}
=
40
|
1jo
o
!
- M
ol
]

|’H
(]
oY
P}
I E
T
_c'ﬂ
B
JEl
11°2
9'2
Ll
]
32

40 &
s

N g
N O
N o2
> |d4 ot o
Onmlm
4 4o
34y
2
m

[

[LLTI)
% ko2
/\OHJ[O
2
I
(T
mO—-—
=)

2
)

>
T

[pal

02

gﬂ

rr

o

bl

n oo™

i
[¢]
[

1

il

02

0

P

o 2

[E >
oo
[0 I
Hu

gl
Sl
mjo

o
O
e ofn

>

02 41

H’
i3
[a]
=

[ oo

[
N
H
1N
o
x
mo M
N
o

m korr
o

o ol
S22
30!

[l

el

=

vo [H
2

T
2
X

ofm o X e 4o o
>
o M

M B X0 N © 40 4o [0 O

FERe=)
N k=l ooh
e

_,_
N

>
R
[5¢]
Y
N
N
Jon
I
il

S 20X} S

The Noise Box(£H0tEHFH B39, £H, 2020)
HEMA 255
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Dey KIM is a musician and sound artist who
works with breath, simple organisms, acoustic
instruments and analog/digital sounds. The
essential element in his work is a “sense of
connection.” He composes and performs live
electronics and electroacoustic music using

a modular synth and MAX/MSP, mainly utilizing
electronic noise and voice. This naturally leads
him to use breath and body, making him use
the Paetzold, a wind instrument, as a way of
breathing and an expansion of the body. He

connects electronic sounds to aspirated sounds

through live processing of sounds made by this

expanded sounding body, blurring the boundary

between them. The artist currently runs a

community art program, Noticing Knot, designed

to sense and talk about hidden connections

around us through the medium of contemporary

music. He is also engaged in directing the
electronic music performance series Modular

Seoul that encompasses diverse contemporary

genres as part of an effort to establish the
diversity of music in our society.
At the Incheon Art Platform, he is planning a

performance which invites citizens’ participation.

He will use it as an occasion to share thoughts
about the severance of communication and

relationship in the age of COVID-19 and start to

warm up for recovering a sense of connection
before returning to ordinary lives.

The Noise Box (Bucheon Art Bunker B39, 2020)
performance, 25min.
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KIM Myungduk focuses on the relationship

in which different forms intervene in and
affect each other, thereby creating new
forms. He has explored various possibilities
of expression of media art based on the
fusion of media and technology. Extending the
algorithms of the pattern structures of nature,
he creates new rules, utilizes them as visual
resources and establishes a technological
environment in which players (performers)
and computers can interact with each other
in real time. The artist has continued to
showcase his works at a range of sound
symposiums held in Europe as well as multiple
media art festivals. Most recently, he directed
the performance titled Transformation 2022
held at Pohang Central and Art Hall with

a choreographer.

At the Incheon Art Platform Residency, he

is planning to present an interactive work
that enables people to feel a sense of space
through an immersive projection mapping

in which players or performers appear by
exploring the diversity of a multidisciplinary
performance through the use of motion
sensor, Open API, sound recognition (Al) and
image processing.

HNPOUNAN NI |

Transformation 2022 (Pohang Culture and Art Hall, Pohang, 2021)
performance, 25min.
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and the director of the collective “Non Gothic
Body.” She focuses on things discovered
while seeking a new order at the border where
standards are vague and old notions are broken
down. The artist believes that cultural phenomena
and social symptoms surrounding individuals

are entirely recorded in our body. Therefore,

her interest lies in suggesting new forms and
conditions of life in social, political, environmental,
philosophical and literary movements using the
medium of the body with its accumulated history
and place. Through the research of “Poetic Body
Dialogues,” which is a creative development
methodology of the artist, she creates bodily
expressions with embodied experiences and
examines how the body and its environments
build a new relationship.

At the IAP, the artist will show a journey of
dramatizing the process of recovering the

city captured by capitalism with the power of
metaphor, starting from walking. She intends to
experience a different time in which reality and
imagination meet while walking around the city
and trace the scattered organic relations here
and there. This will be a process of restoring

the city into a metaphor, weaving the isolated
moments that slip and are not finally completed,
led by the “poetic energy” of a dancer.

When the Curtain’s up (Asia Culture Centre, Gwangju, 2020)
performance, 20min.
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The artist is currently pursuing her Doctoral
degree in performing arts. She has written,
directed and produced audience-participatory
performances without professional actors/

actresses in a team named “Generalkunst”. Her
main concerns are about how to see audiences

and what kind of experience to create while
making a performance outside the theater.
Lately, she is interested in reinterpreting
traditional theatrical norms that are formed
based on the spatiality of theater or reading
them on a social level.

The artist will showcase her project An
Eschatology of Theater (2021~) in the form of
a site-specific performance at the IAP. The
origin of the word Theatron refers to audience

seating; what distinguishes the size of a theater

is also the number of seats. But is audience
seating a place for audiences? She carries out
an experiment of turning the theater C into a
grand theater with 1,000 seats. She is planning

to create an unfamiliar theater while considering

the facility requirements for a grand theater
in accordance with relevant regulations. She

poses questions: Who can be an audience in this
temporary grand theater? What does it mean to
be an audience? Furthermore, she intends to ask

the reason why art exists.

Someone | know (Arko Art Center, Seoul, 2017)
performance, 35min.
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Gemini KIM, who has mainly worked on local
research and projects, attempts to share and
exchange little stories of the suburbs that

made way for the mainstream discourses with
neighboring countries. He has been involved in

a variety of activities with a special focus on the
things happening in the outskirts of a big city
called the suburbs. The projects he is currently
involved in include Invisible Factories taking place
in Korea, China and Japan and We Grow Rice in
Quy Nhon, which is about rice farming in Vietnam.
During his residency, he will finalize his project
Invisible Factories designed to connect the
traces of old factories in Gyeongin industrial

belt. Industrialization in Korea that began in the
Japanese colonial period gradually moved to the
suburbs and even to overseas countries due to
urban expansion. But industrial areas near the
Port of Incheon still keep the value of labor and a
sublime architectural beauty. He plans to record
artistic expressions through physical experiences
while running in this place, providing information
about certain spots and routes that are practically
required for the activity of running. Moreover, the
project aims to share this experience in various
ways through a collaboration with a techno
music creator who explores the point of contact
between machines and humans.

Invisible Factories
2021, single-channel video, 9min. 30sec.
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SEOM: is an artist group formed in 2021 by EOM
Yeseul who reconstructs sounds discovered in
everyday life and SEO Hanie who reinterprets
the stories of places and areas with aesthetic
language in the present context. They present
installation works using the mediums of sound
on the basis of physical properties of space

and historical contexts. In this process, the
physical characteristics of the exhibition space
are actively used as an element of installation.
SEOM: continues their experiments to provide
audience with diversified artistic experiences in
an exhibition space by creating an environment
to maximize their physical involvement in

their installation.

Working on local-based projects, SEOM: came to

have a fundamental question in defining a locality.

Then they became interested in the first stage

in which a “story” creating a locality is formed.
At the IAP, the two intend to create a landscape
showing how the stories of children in the area of
Jung-gu, Incheon are created using the sounds
of Incheon in their local research project [Fluide
(Incheon] Fluide). Based on the sounds recorded
in Incheon, they will reconstruct the stories that
will survive and the scenes that will disappear

in the exhibition while finding similarities in the
process in which the stories created by children
spread out like the spokes of a wheel.

Music By Pipes & Vent
2019, sound performance, 10min.
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The four artists of the collective The Good
Neighbor first met at the exhibition Endless

Void held at the Democracy and Human Rights
Memorial Hall (formerly Namyoung-dong
anti-communist interrogation office) in 2019.
Starting from a recognition that the images and
materials on a historic event that each artist
collected are not just simply related to the work,
they agreed to have more thoughts on the way
of leaving documents. In 2020, they carried out
research on the meaning and role of the word
“archive” while reading a book of Aby Warburg
(1866-1929). Since then they have continued
their collaborative work on the archive together
with the two curators who joined in 2021. The
Good Neighbor pays attention to historic places
and events that took place, as well as how the
present space exists at the same time.

Villains from Incheon, their local research project
at the Incheon Art Platform, is an attempt to

see and reinterpret the stories of the city as

an archive, calling specific views on the city

of Incheon “villains.” This project is aimed to
observe numerous narratives about Incheon that
are associated with an expression of so-called
“Incheon, the city of devils” as another archive,
and keep track of them from different directions.
This will be documented as a form of performing
archive to newly understand Incheon and explore
the locality.

Performing Archive
2020, mixed media, dimensions variable.
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