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Incheon Art Platform is a cultural and artistic complex

built in Haean-dong, Jung-gu, Incheon as part of a project

named Revitalization Project of Old City Center in Incheon.
Buildings constructed during the period of port-opening were
renovated into Incheon Art Platform whose purpose is to

bring out active conversation between various artistic activities

to create synergy effect and to make a contribution to the
development of culture and arts.

Incheon Art Platform runs Artists-in-Residency program that
promotes artists and supports to provide artists with comfortable
and stable space of creation, living and research for a certain
period. Incheon Art Platform supports creation work of artists
with various backgrounds such as visual arts, performing arts,
and curators, producer to play the role of an incubator of new art.
As a space that intermediates cultural arts, Incheon Art Platform
that embraces all the process of artistic creation such as creation,
distribution, and appreciation will support international exchange
of cultural art and vitalize the area.
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Culture Center for Citizen Guest Rooms for International Artists
B FAE GL3 JHuE =B
Gallery Art and Design Studios
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Theatre Communal Studio
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71946 Pigment print, 140x105cm, 2018 EZ =A 8 channel video installation, 7min 20sec, 2018
Flashbulb Memory#6 Firework
1980 &M, M2 7HZ Born in 1980, lives in Seoul 1983 EM, M2 HFE Born in 1983, lives in Seoul
AT L|.|§| OlA| 28t ZHE5IT CHSHAOIA GWON Doyeon studied literature in university, EASS As|tfstm o|&stEyM =22 MOON Sohyun majored in sculpture at Kyung
AFRIZ MTEHC}H AFEIS 0|3 X|AlT} 7|21, AjZt and then majored in photography in graduate HMEstem, sHRoaSatetm 02 Hee University, and received an MFA from the

school. The artist employs photography as a tool Korea National University of Arts in Sculpture

Jol&m} HIC|R0tE S22 HEAME

sy E IHSH= XtH=S 5§ =
olalxiek 21012| : AS EHSE= HUS st - to explore the relationships between knowledge '_j'c'°_ _ and Video Arts. Since 2006, the artist has
UCL HATO B = YT |2 (ABEITL, ME, and memory, visual images and languages. He FISSIACE Z7H= 2006 E AFDM continued to work on animation and video art
2018), «11 118k (KT&G A0t A2, 2015), has had solo exhibitions, including Flashbulb HHALS 0|86t ofL|H|0| M ! H|C|20IE projects using stop motion techniques.
«0f&0]9] ofst» (27181, M2, 2011)0] /o0, Memory (Gallery Lux, Seoul, 2018), The Art A2 0|0{21 YLt ERcZE B2 Some notable films of the artist include
0|2 ZEMAEH[OILY|, AHQl TENAIILE of the Shovel (KT&G Sangsangmadang, Seoul, ZMp(2018), <2 LMEDL(2015-2016), EH(2012), Firework (2018), Life in the park (2015-2016),

The Black Flesh in the Mouth (2012), Make
It Vanish ...Vanishes (2009), and Poisoning of

2015), and Traveller Novice (Gallery Ryugaheon,

H|ltay|, CHRARIH| QI |, T2AEIO
AL, chAtEu| A2, RSAREIDISH Seoul 2011), and has participated in many

«@loHct.. .01 X|Ch(2009), o] £=5(2007)

MEAZOISE SOIM Ch=2f B0 group exhibitions, including FotoFest Biennial Ol 2ACt. O] HASE BHIMILELAE BSH, Light (2007). These works have been selected
Zo{ZHCE 201142 AFEIH[HANS H|R5H0] (US), PHotoESPARNA Biennial (Spain), Daegu MEZA=0/C|o{HAE|E, Z&A and screened at Bucheon International
CHTEAFRIH[QIEE2](2014), M| 73] KT&G Atatopst Photo Biennale (South Korea), GoEun Museum SEISHSIA|, X122 =2A| OjL|H[o|M Animation Festival, Seoul International New
SKOPF 2359] £/= =7H2015), B2 Ha|E|A| of Photography, Seoul Museum of Art. He HAE|H Sof| A0 AEE(ion, 1 2o Media Festival, Festival of 3 Continents of

X4 98 ZE12H]9] 'Ones to Watch'(2016), has received the Sajin Bipyong (Photography HHLIZSOLEMIE], USI0|2 T AHO|ALS Nantes, Zagreb International Animation Festival,

Criticism) Award (2011), has been selected as
a finalist for the 7th KT&G Sangsangmadang

and furthermore, they have been shown in other

0= ZEHIAE H|AL2|(2018) SollA SoilM cret 2 I_AEHE A= various formats in spaces such as the Nam June

MEE[Z{Lt 28t HE AT SKOPF (2015), was included in the British 2006'ARE] 27t X[EHo2 AR M Paik Art Center, Ilhyun Museum, and Space
CIXMOIEESHZ 0| M= I MF0l| XISt Journal of Photography’s “"Ones to Watch” gl o|g = HiAlo| gg =S SHACE a2t O'NEWWALL, and more.

401 O2IHHZIS ZAlO 2 AHEH A MBSO (2016), and Fotofest Biennale (2018). 2016HERE = &H SZut AlES EFsto] Since 2006, the artist has been continuously
o|0jXI= RHESIT TAIS o Ro|C) & Dl.Jring his time at Incheor-l Art Platform, he THEBIA|7 = A} KRlO 2 HER AT, working with sto_p motion techniques and
Xloje Dajol2atx} HH| AR AT} ol will collect al_nd construct _|mages of disturbed 220 SAF 2 0|L|ojA 2740| SHEIE(0] puppet theater \{ldeo \{vorks. Since 2016, her
TR T == ecosystems in the Gyeongin Ara Waterway TETE ee o work developed into videos that reconstruct
HATMCERRER), 5 71218 = W 251 located on the west side of Incheon. Inspired by A FHZ FRE= RS TSI UCE Sl real landscapes and objects that have been
7174 ZIcts ABOIA S2sto] of2tEiZ e the cultural anthropologist Claude Levi-Strauss’ QIMOIESAHEOINM = 0| HAS THECZ photographed. In the more recent years she
J2tot MEo| X|HSHE/ MENSHY HAIS concept of remote observation—in other words, HEMA|7 S1Al & SICf OtoflA] AH2L oj0|S0| has been researching how miniature spaces
ARl 2 x|t Zd0|ct. the concept of gaining perspective of a subject AHEC|= HIAOZ XS A|ZSHE HBl0|C) in images can be dismantled and realized as a

uosAod NOMYH

as we distance ourselves from it—through
photography, the artist will restructure the
geopolitical/ecological relationships of the space
and creatures of the Ara Waterway.

real stage. At the Incheon Art Platform, she will
develop this method in a more concrete manner,
and will develop the work in a way where new
meanings are created on the stage of reality.
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0Oil on canvas, oil on paper, wrapped painting, glazed
ceramic, wood, sponge, plaster, paper tape, orange, acrylic
tube, clay, toy, wooden frame, dimensions variable,
2017-2018
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Born in 1979, lives in Seoul

PARK Kyungryul studied painting at Hongik
University, and earned an MFA at Chelsea
College of Art in the UK. The artist has been
experimenting with the various elements that

a painting consists of. In particular, she is
interested in adopting formal experimentation
in literature and turning it into structures of
visual painting and its narrative constructions.
The artist constructs a variety of intuitively
drawn images on a screen and explores the
structure that determines the narrative of the
painting. Through this experimentation that is
unconventional in the field of painting, the artist
asks the fundamental question of what art
should present.

At the Incheon Art Platform, in addition to her
preparations for her solo exhibition this year,
The artist will expand upon the experimentation
in her practice. She will more actively explore
material properties by including formal
experiments that correspond to her existing
idea of 'sculptural painting’, which utilizes space
as a part of a structure that connects narratives
that she focuses on as part of her study on the

‘act of reading'.
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Girl's Wish
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Piece of the piano, shoulder strap, wire netting,
shower hose, bag strap, aluminum, 168x145x45¢cm, 2017
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Born 1971, lives in Berlin and Ilsan

PARK Soyoung studied Fine Arts at Universitaet
der Kuenste and graduated with a Meisterschule
under Professor Daniel Richter. The artist
continues to work both in South Korea and
Germany. She has expanded her work from
the plane to three-dimensional structures on
the theme of 'time stratification’ where space
and time are not continuous or linear, and

are entangled. The artist expands contrasting
motifs such as ‘eternity’ or ‘vanishing’ from
the coincidence that arises in the interstices
of objects that have heterogeneous histories
of production. In other words, contradictory
sensations and stories that reveal the meaning
of space-time based on the reconfiguration

of work collide with each other, and induce
amplifications of reproduced energy.

During the residency, the artist will conduct a
formative experiment by collecting materials
that contain personal, social and cultural
histories. It will function as an objective
artwork, but at the same time, it is planned to
be a new object in the time of the 'present’. In
addition, the artist is planning to create a wall
installation that translates struggles of power
including historical compliances, domination
and oblivion into an abstract form, known an
imaginary narrative.
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Window-tinting film, cut silver-colored vinyl lettering on
the window and on the wall, black ceramic tiles on the
floor and the wall, bubble machine, dimension variable,
2018

1986 EM, M2 7HF
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Born in 1986, lives in Seoul

PARC Rahm has been exploring various aspects
of painting through multiple mediums such as
drawing, painting, performance, sculpture and
installation. Based on the old habits of writing

‘scores’, ‘tables’, and ‘diagrams’ prior to making

any forms of art, the artist is compressing her
prior inquiries into painting, and seeking other
possibilities for painting.

For the artist, Incheon is a somewhat odd place.
When the artist realizes that the building at the
end of the landscape is actually a boat which

is mobile, or when a loud boat horn is heard as
if the entire city were a boat, she finds the city
odd. There is a part of the artist's experience
that overlaps with what the artist wants to
forge through her recent work. Thus she intends
to steadily transfer the city of Incheon into the
form of a painting during the residency.
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Leaving Independent
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Photographic installation, used frame, pictures, dimensions
variable, 2018
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Born in 1982, lives in Seoul

BAHC Heeza studied Photography at the

Seoul Institute of the Arts, and Sculpture at
the Korea National University of Arts. The
artist has pursues the meaning and value of

art through the work. As a photographer, the
artist records the space of the work’s creation,
and through the installation, she unravels

its interpretations. In addition to her solo
exhibitions Leaving Independent (Space keuk,
2018) and Double Exposure (SongEun ArtCube,
2019), the artist has also participated in many
group exhibitions. She is a recipient of the 15th
Sajin Bipyong (Photography Criticism) Award
(2014), the 9th artist of the year for the KT&G
Sangsangmadang SKOPF (2016), and is the 11th
Public Art New Hero (2017).

At the Incheon Art Platform, the artist is
planning to collaborate with performers.
Gestures that utilize objects during the creative
process will be recorded. The performer
(practitioner)'s movements, which utilize the
body in an improvised manner in response to
the objects, repeat actions that look absurd and
meaningless from a logical standpoint. Through
this movement of the moment that is out of the
context of ‘sanity’ or ‘logic’, the artist expects to
gain insight into the creative process of artists
who produce meaning or meaninglessness.
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Metal & Sugar

Acrylic on canvas panel, 592x274cm, 2018
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Born in 1981, lives in Seoul

SONG Mingyu studied Fine art at Korea
National University of Arts, and earned his

MFA at the same school. The artist processes,
classifies and systematizes the data from the
experiences in a landscape, and focuses on ways
to visualize screens composed of signs, symbols,
and decorations. From 2016 to 2018, the artist
was interested in landscapes composed of
fictional images based on reality, and planned

a tripartite exhibition SFD: Science Fiction
Drawing that adopted the logic of the thesis,
antithesis, synthesis, and expressed forms of
mental labor and practice, individual rules, the
landscape of desire, and decoration without
narrative structure.

This year, a sequel to the tripartite exhibition
series will take place. By employing the
unfinished stories from the previous exhibition
as well as the landscapes that were not included
before, as they had not been discovered yet,
contents such as ‘the sculptural order in the
non-visual world’, ‘the color of darkness in the
night landscape’, ‘combination of epidermal
images that are meaningless’ and more will

be presented in the project. Through his two
upcoming solo exhibitions the artist is planning
to show the past work and its related drawings,
one-dimensional and installation works.
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Video, 17min 52sec, 2017
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Born in 1973, lives in Seoul

SONG Joowon is a choreographer and director
of dance films. The artist focuses on the places
of the city where time has accumulated. Based
on contemporary dance, questions about

life reflected in the spaces are embodied
through research, performance, exhibition and
screenings of specific places. By repeatedly
talking to these transforming and disappearing
urban spaces through the body, and asking
questions, narratives overlap. In 2004, the
artist established ‘11 Dance Project'. The project
expanded into ‘Community Movement Group’,
where non-professional dancers and professional
dancers collectively worked together. Major
works include PungJeong.Gak that consists of
11 series works, As reflection not reflect on its
own reflection, Hallucination and Engraving and
more.

At the Incheon Art Platform, the artist will
explore the back streets of Incheon defined as
the 'Open Port’ or ‘Modern Industrialized City’,
and through movement, explore the landscapes
of the city’s floating time and life stories that
are embedded in the alleys. Workshops that
reinvestigate various parts of Incheon in
connection to local residents will be offered, and
research related to the wind that currently is
blowing in Incheon and a dance film Wind Wind
Wind will be conducted.
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Born in 1984, lives in Seoul

SONG Juho pursues the tension and amusement
that occurs by combining heterogeneous
elements in the medium of performance/visual
art and conventions found in genres. The artist
analyzes an interest in the inner space of the
human, and externalizes it through specific
phenomena and the artificial movement

of theater, rather than through the epic
narrative that follows the flow of introduction,
development, turn and conclusion or the main
character’s psychological self-confessions.

The artist created a performance production
project ‘Diorama Vivant Theatre (DVT)' and

is involved in directing, and stage design. The
stage of DVT functions as a performance device
for generating a phenomenon itself, rather
than being the background for a narrative.

The audience captures the trace of theatrical
space-time devoid of the presence of the body.
In Diorama, and through Tableau Vivant, they
find the performers’ physicality and the clues
from direction. Through the combination

of transitional media and genre the artist
questions what a performance is in the age of
moving images. This year, he will produce a
work useing both port cities, Incheon and
Mojiko as references. Focusing on the emotions
and sensibility of two words ‘waiting’ and

‘remaining’ from both cities, he is hoping that

the work becomes to be about the phenomenon
and mobility that generates this sensibility.
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Plastic, print on paper, 700x390x40cm, 2018
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Born in 1986, lives in Seoul

YOON Doohyun majored in Environmental
Sculpture at University of Seoul, and received
an MFA in Fine Arts at Maryland Institute
College of Art. The artist produces installation,
photography, and sculptural works with objects
that are closely and easily accessible in his life.
Including Sierra (2018), Wallpaper (2017-),

a series that utilizes computer background
pictures we can see every day, the artist

has been producing works that question the
boundary between the imaginary and reality by

utilizing daily tools such as thermometers, levels,

and more.

Starting with the residency at the Incheon

Art Platform in 2019, he is planning multiple
exhibitions and projects. During the residency
he will continue working on photographs,
producing installations with these photo prints,
and on sculptural works. In addition, he will
expand into other mediums and conduct various
sculptural experiments during the residency.
For instance, he is planning to create a work
that involves dynamic movements using a
monitor, light and other effects, and to install
photographs on the floor by using gravity

and balance.
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Urethane on stainless steel, magnets, motor, action sensor,
liquid magnet, 244x244x70cm, 2014
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Born in 1977, lives in Suwon

YUN Sungfeel majored in Art Practice at
Goldsmiths College at the University of London,
and received an MFA in Sculpture at Slade
School of Fine Art in UK. The artist starts with
the ultimate question of the existence of human
beings, and through experiments with energy
that circulate in his work he focuses on the
principle of the creation of the universe, and
the theory of its changes. He assumes that the
interdependent changes and transformations,
which human beings cannot grasp, are the
essential features of the universe. He views
ultimate reality as an invisible yet moving force.
He has had a number of solo exhibitions

in spaces such as Youngeun Museum of

Contemporary Art (2017), Hanmi Gallery (2016),

and has participated in a number of group
exhibitions. He has been selected as a ‘Catlin
Guide 40 artists' (2014, UK), awarded a special
prize at ‘Broomhill National Sculpture Prize'
(2013), and included in the 'New Sensation’ 50
long list organized by Saatchi Gallery.

During the residency, the artist will be working
on Liquid Sculpture Project. This project is an
extension of the Signal Green project that he
started in 2017, which develops and transforms
a device that can control an electromagnet. The
electromagnet module panel is placed flat on
the floor, and liquid magnet is made to move
over the electromagnet module to create a new
sculptural form.
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Cowhide, branding iron, vertical plotter, processing,
610x440x15cm, 2018
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Born in 1979, lives in Incheon

LEE Minha graduated from Seoul National
University with a Bachelor's and Master's
degree in Oriental Painting. The artist received
another Master’s and a Doctoral degree from
Tokyo University of the Arts in Inter Media Art.

The artist traces the concept of losing ‘humanity’

that an idea considered inherent to human

beings while resisting oblivion. The artist's work,

which seeks to combine primitive mediums and
new technologies, features forms that consist of
contradictions and materialized texts. The artist
has participated in various exhibitions, including
the Aichi Triennale (2010), KOBE Biennale
(2013), and has organized an exhibition that
focused on the beehives around Garibon-Dong,
CELL_Low, High and Narrow Room (Gallery
Guruji, Seoul, 2017). In addition to producing
works and curating, made while visiting Korea
and Japan, Art Rail Construction Project
(Hangdong Rail Road, Seoul, 2015) is a
participatory public art project that invites a
large number of residents.

During the residency, she is planning to create

a sequel to the work The Scorched World
produced last year in 2018. This work is

created in the form of a world map, in which

68 coordinates that are widely known for being
sites of massacres in the world are recorded.
This year, the artist will be making a map of
Korea by recording the coordinates of the 20th
century’s civilian massacre in South Korea.
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oflE2| - X[=F5] 7HE1 o2l Robot, VR, 360 camera, 200x250x300cm, 2017 2016-2017 ADO Urban Research: Urban Senses 2016-2017 ADO Urban Research: Urban Senses

Ethereal - Too Perfect for This World O[A|O SITLEA| HERRIMZ| & 2 TA| 2|MX| 7|2. 2016 The Field Research of Asian Port Cities, Hong Kong, 2016

19894 &M M2 HFE Born in 1989, lives in Seoul 19734 SM M2 HE Born in 1973, lives in Seoul

oO|Mee AHMCHEImOIA] 7|H2EHS MZsHCt. LEE Josef Sungeun majored in mechanical HANS|= MEA|ZIHEHm e} SolchEHm ol M JUNG Sanghee studied Environmental Sculpture

=2 JIASIAL 28 OIZXIS(AD 59| 7|28 engineering at Yonsei University. He produces SAXZIT} 0|SAIE MEZstD, 012 at University of Seoul and Art History at the

interactive installations using technologies Hongik University. Also she earned a Doctoral

unabung Jasor 337

OIEst CIEHEIR UX| HHS MXStL 2Ict. such as virtual reality, robotics and artificial 2350l 2cmollA DlEA}Q} Ssfol= J}_-I-g—og degree in Art History & Film Theory from Ohio
A7ts g 8 S 2R Foll == HEA intelligence (AI). The artist suffers from H}*h—wo "‘§- °"°':H M= University in the U.S, and Architecture at the
EXY, 7|HHZS o1 ULt 0|2 s /X Narcolepsy, an incurable nervous system disease ACt 27tz M3t el University of Seoul. She is a curator and urban
S{AI0IX| SliZta|= Akglo| X}Z= HOZIC} EH7H= that makes him suddenly fall asleep at any 7|2|x}o|x} EA|°=I-TI7}§ researcher who is active both in Seoul and
0|= == o= IS0, SiAlo| Z7= 51| timi during his dar:Iy Iife(;I This often IeI:ads tI:) Incgeor]lc, Td is cirry-inﬁ out the :c:omparative
Py— . R confusion as to what is dream or reality. The s study of the city from the point of contact
:|°H f}fﬁ'?‘l tgg,:g% J“OE" EI_‘QOL" X3 artist connects this in his practice, and produces L E b Hom q between architecture and art, both theoretically
2SS sith ol2jst A2 D=2 YAE L work that experiments with observation and L xf’" E= E*l U ERMM and practically. She has been researching the
AMES7 EXl= 20| E|7|= Stcth scientific methods in order to find evidence of city itself, the city’'s disused facilities, and
7= WElHo 2 22 K= MAA| EX(|EHeI reality. This experiment also becomes a question 7|3I6H 9F°D=| %LHEI EA|E|I|'°| A} planning projects related to space reclamation
7|HES 512 AFS|of ®Ets| L2l Q17 for people, while it borrows the form of art. through cultural and art events. Furthermore,
AxZ0| ojAlo2E SXIT} of2t MZ/FA The artist plans to educate Korean society 201871X| EAIT,/ 0l B2191 AHOIA she fias been design consulting for domestic/
AStol CHAH MRHE{Ol RZHS olZo|LIS St=o on th_e issues of_ Narcolepsy. Furthermore, o= = oo . international urban design projects. She had
ol tot SN2 SAS ol20lUi= 2SS he wishes to raise empathy towards those t=(Space ADO)S 2 35HH 012 managed Space ADO for the urban research /art
A= QUCt St=RALRI0IA 7|HE2 & 22K suffering from nervous system/mental illness. ZIASHRLCL (2014-2018), and worked on various projects.
UX| Lt E3| A SAI0| Sh=2 AL3|0f| A, Narcolepsy is not well known in Korean society. 25l QUXMOIESHES FQ g 2 Z2e=2 At the Incheon Art Platform as a major work
HOE, o|X| ¢S S} 2 AFS|H TWIH= In a competitive Korean society in particular, 2251, 2= X7lo| X2 y|Hioz space this year, she is planning regular and
J|HES ot 9= 0|S0]| Al3le] Ao so.cial judgments such as beir!g Ie-\zy, or lacking SAATE 93t &7 |/H|A7| MOl 2 2 MEIS occasional seminars and_ r_esea_lrch onan url_)an
SHEA| Ao HS of2iA| OH= 2 ict will for example, ofte_n make it difficult for _ HEI5HT QUCh 3t QIO GlSAF TES 25t stuij based on the pz':\rtlmpat'lon of the resident
= A= el eEE E those who are suffering from Narcolepsy to live - M e e =T artists. Also she studies art history of Incheon
H7hs ©F 712l TS 2R HMES Sl properly as a member of the society. During Ot710|= Zigint =AIH TR} 2t E MM EE for archive project, as well as writes a book
7|HEL X HES st HEAMES the residency, the artist is planning to organize AAE HIRSH0d, 2014 3L E] X|&5H2 'ob= 0t related the urban study. In addition, the ADO
HIZ510 QIE{EQ} Q|2 MEE HMa|5ta, A3 work that depicts his personal experiences with MR E ALSHA E @%Er ol ™o|ct. asot Urban Research project that has been continuing
23} MEMo|| CHEt I U YT L =S RIS Narcolepsy, interviews and medical information, ULl EA|HTE 7|8t 3._* B2 oamEo)| since 2014 will proceed. In the past she has

and conduct research and workshops regarding accumulated the results of her domestic and

slo|ct. ) o =g Sah MA Aoz EsiQCHH sult and
7IElo|ct social and cultural policies. EJ_—f =8 IS | 128 S5 sHRtCtH oversen urban studies in the form of publications,
2sfjol= AZX|Y SEfo| 7|8l RANSIT QICt

exhibitions and more, however, this year a
symposium type of plan is being considered.
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Installation view, oil and acrylic on canvas, 2018
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Born in 1987, lives in Seoul

CHUNG Heemin studied Painting at Hongik
University, and earned an MFA in Sculpture at
the National University of Arts. Starting with
the artist's first solo exhibition Yesterday’s
Blues (Projectspace Sarubiadabang, 2016),
the artist has been interested in the strategy
of creating digital images that feature

volatile elements such as images from games,
advertisements, 3D objects and more. In a
world that is recognized first as an image,
rather than a physical reality, she ponders
questions such as *how do we sense reality’,

or 'is the word identity valid’, and thinks about
mutable language, and cognitive methods
through the medium of painting. In addition,
she continuously questions the meaning that
paintings or materials can have in a present
world that is drowned in devices. She has
experimented with the properties of acrylic
paint, and has researched a way of representing
a sense of space when different materials are
encountered on the screen.

During the residency, the artist will prepare
for her solo exhibition, and create paintings
that utilize the medium of acrylic more actively
in which she hopes to communicate a form of

‘processed liveliness'. In addition, she questions

ways to present painting conditionally by
combining it with other paintings and other
mediums such as light or video.
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Polyester yarn, weaving, 61x45x3cm, 2018
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Born in 1974, lives in Seongnam

Graduating from Hongik University, CHA
Seungean earned an MFA in Painting and
Drawing from the School of the Art Institute
of Chicago in the U.S. The artist weaves
canvases on a loom, and steadily explores the
conditions that make a painting. The artist's
work seems like a flat painting at first glance.
However, if you look closely, you will find that
the work is entirely woven in fabrics. The artist
is interested in looking back at the art legacy
of the 20th century, and in combining various
artistic elements that cross the East and West,
the visual and the tactile, and the spiritual

and the physical.

The artist has been engaged in weaving
paintings, and sometimes is satisfied with

the technical skills involved in producing the
work. At other times she is also vigilant. At the
Incheon Art Platform, she will develop the two
weaving painting series Twill Stain and Sudden
Rules, and take training to be more organic
relationship between the concepts, techniques
and materials. On the other hand, she is
interested in seeking other ways to violate

the rules or techniques that have constituted
her work until now. This year, through the two
contrasting working methods, she will focus
more on the work’s internal needs, rather than
its external mandate.
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Installation view at Taipei Artist Village, 2018
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Started in 2017, Based in USA

Milad MOZARI and Mitsu SALMON are a
collaborative duo creating work in performance,
sound, video, and installation which draw from
archive, place and personal/ unaccounted
history. The duo met while pursuing their
Masters of Fine Arts at the School for the

Art Institute of Chicago. Since 2017, they've
created work together drawing from Milad's
interest in sound and architecture and Mitsu's
practice in performance and drawing from
family histories and science. They have created
site-responsive work at Tsung Yeh Artist Village
and Taipei Artist Village in Taiwan, Lincoln Park
Conservatory in Chicago and Sugar Space in
Indianapolis.

Through the residency at Incheon Art Platform,
They will create an installation of constructed
artifacts from an imagined ancient town next
to the Jemulpo Port. Speculating on Incheon

as a place of transit from the airport to the
port, the work will explore concepts of travel,
trade, and modernization. Drawing from the
local architecture, geology, and folktales, the
imagined town will speak to the history of
Haean-dong through both real and fabricated
records, fossils, images, and objects.

The Female Shaman
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Korean traditional hourglass drum, crocheted wool felt,
44x51x44cm, 2018
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Born in 1975, Based in USA and Germany
Interdisciplinary visual artist Kate-hers RHEE
explores transnational identity and the
construction of self, while discussing gender,
migration, and global inequality. Her work
engages with the assessment of, and
postcolonial discourses surrounding
ethnographic collections. The artist invents
new cultural artifacts, ethnographic symbols
and living breathing anthropology. The artist
was born in a poor neighborhood in Seoul.
Abandoned because of her gender, her birth
parents had counted on having a son, after
already birthing three girls, and being number
four (an unlucky number in Asia), she was
abandoned immediately. Months later, she was
transnationally adopted to a racially segregated
working class neighborhood in Macomb County,
Michigan. Her experiences negotiating her
position in-between, specifically black and
white identities, are at the core of her artistic
practice. In her recent work, the artist draws on
ancient cosmology legends, Native American
and ancient Greek mythology, and East Asian
historical (mis) memory about the Comfort
Women. During her residency at the IAP,

she plans to continue building on this project,
with the aim of a portrayal of femininity

that is female centered and free of lookism,
while paying special attention to the recent
developments of feminist activism in

South Korea.
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Green Infernos (Scenes for a new cannibal film)
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Installation view, 2017

Born in 1987, based in Norway,

Bolivia and Nethelands

Vicente MOLLESTAD works across various
mediums but usually related to processes of
language/writing and gesture/painting. After
finishing his MFA of Sandberg Instituut

in Amsterdam, Vicente returned to La Paz,
Bolivia, where he currently lives and works.
Within his artistic practice lies a recurring
interest in themes surrounding transnationality
and decolonization related to the personal

and intimate.

At Incheon Art Platform, The artist will
investigate the strange phenomenon of Korean
second hand clothes being sold in Bolivia.
Through the artistic process he wishes to
address the gesture of import and export of
these clothes, including the politics of the
bodies that wears and consumes them. By
using the clothes as a starting point for
material experimentation he wants to work
on transforming them into self-aware artistic
objects, to be exhibited or performed in, before
bringing them to Bolivia and put back into a
cycle of commerce.
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Camping theatre, Seoul World Cup Stadium, 2016
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Born in 1986. lives in Nonsan

Since 2012, geemaelee has heen working with
various artists through a project group called
Ah-hae Project. As an artist, she is interested

in exploring a specific place, discovering

stories of the place, interviewing people who
live ordinary lives, and transforming it all into
an extraordinary day. On the other hand, as a
director, the establishment of visual images
through the movement of the body, or through
auditory stimuli from live music are for her
primary modes of expression. To her, it is a

joy to encounter audiences when a concert is
over, and collect their stories of and through
the concert, and recreate another concert from
these stories.

Some of her notable works include The Sonata
of Flame (2012), Waiting for GODOThori (2015),
The Spaceman (2017), Sound Portall (2018),
The Train, Going to GANGGYUNG (2018). During
the residency, she is planning to interview
experts in various fields who live in Incheon,
and depict them through various methods.
Writing texts inspired by people she encounters

‘now and here’, events, spaces, and thoughts,

she is looking forward to meeting audiences by
repeating this experiment with artists who are
active in different fields.
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Graphic score, 2018
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Born in 1986, lives in Seoul

Ji Park studied Contemporary Improvisation

at New England Conservatory in Boston (US)
and earned a Master of Music. The artist has
been actively working as a contemporary
dance music composer, music director for
movies, and an improvisor. After studying in
France, She made her debut with the album

Ji Park 9000km+ (2014), and released an
improvisation album As Autumn Departs
(2015) in the U.S with a jazz pianist Vardan
Ovsepian. After majoring in classical music, she
became fascinated by free jazz, and instead of
being limited to a certain genre, she has been
constantly presenting interdisciplinary forms
of art through the Ji Park Contemporary Series.
Since 2014, The artist has continued to work
and perform with international artists in Korea,
Europe and the U.S.

During the residency, with the inspiration and
afterimage from the Checkpoint Charlie in
Berlin, Germany, the artist will make a work
that speculates with the social phenomena that
could occur if the reunification of Korea were
to take place. Based on collected information
about social phenomena after Germany's
unification, she is planning to collaborate with
jazz pianists, sounds artists, string ensembles
and traditional Korean musical instruments, and
is looking forward to collaborating with visual
artists in IAP.
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Performance, Incheon Art Platform, 2015
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Started in 2018, based in Seoul and Incheon
COR3A is an ahbreviation of 'Coders of Rave,
Electronic Arts' and started through the
collaboration of three artists (KWON Hyunwoo,
BYUN Junhyung, and HEO Junhyeok) in 2018.
Based on activities in forms such as electronic
art, sound art and media art that uses coding,
their fundamental direction for creation is
Algorave—a mix of ‘algorithms’ (a concept
used in coding), and ‘rave’ (which represents
the culture of EDM). By combining electronic
art, the artistic side of sound art, and popular
aspects of rave culture, they aim to show us the
various aspects of art.

During the residency, they will convert various
data into sound for the work Public Sound. All
members will collect data, categorize them by
subjects, and create algorithms and accumulate
random data. Various data related to Incheon
will be accumulated and categorized through
their own filters. The resulting data will be
recreated as a piece of sound that forms the
skeleton of the work, and the process will be
done through algorithm construction and sound
synthesis through coding.
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Performance, 20min, ALMAGINE (Urban Data
Science Lab, Seoul), 2018
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Started in 2017, based in Seoul, Incheon,

and Gwangju

Team TRIAD consists of three artists (KIM
Honam, JEON Minje, and HONG Gwangmin).
They have been conducting continuous
experiments in various mediums. In the early
days, they worked to provide new auditory
experiences by creating extreme soundscapes
under the common denominator ‘sound'. In
recent years they have been exploring medium
from their various backgrounds as they feel
the necessity to transcend the sound element
in the context of expanding the senses through
hearing experiences. More recently, they

have been presenting installation works and
performances that visualize the city’s data in
audible and unique forms.

At the Incheon Art Platform, they will take a
look at the data that Incheon as a port city
created. They are captivated by the rhythms
that resemble a circulatory system; the many
forms of cargo and people that come into
Incheon, spread throughout the country, and
gather back in Incheon before exiting. As if
cargo were like blood, transportation roads
are like vessels, the city is like an organ, and
the buildings are like cells. If they follow the
rhythms of the city data that changes according
to data from logistics, they are expecting to
discover new stories of Incheon, not unlike how
a heart beats to a rhythm.
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